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By Roger Sale 


■ five years. “ Nut ill my Held ", may- 
fillLiP anil AVHltlL UAItUNlUl : be. or " I cun’t millers mud liim 

The God Approached ,,wt “ ur lo be Empson's 

A Cum men fury on the Itaiim of Wil- J» u 1 *. dh 1 "»* ° ,,Ce . 1 

Hum R nips on f "' d ‘ ha ‘ 1 L *'\ »«"«■ *■'« 

. .... , .... rime lo be stimulated aimlessly, or 

225pp. L liafto and Wind us. £/.->0. j fl c-ujuy rebelliousness for its own 

— ________ gW;ei saise. 1 * Empson, who seeks ro 

C. L'. NORRIS ; regain for us some of tlhe permanent 

William Empson and the Philosophy tail Its, who wants lo know what 
of Literary Criticism prices life exacts and what defences 

___ . _ rtn . we must construci. is not just 

222pp. Alhlone Press. £S--5. atheist but rebel. No wonder he 

• . nm ■ ■ ■■ ■■■ — ■ ; ■■ ~ i ^ iimi'murs. 

“And yet wlwr is said is one of To be sure, the Empson of the 
the permanent truths"; “ft is the past twenty-five years, who has us- 
busiiicss of the critic to extract for sa ulied the “sordidiiy of Engli: " 
Ms public wliar.it warns ; tu organ- and die Christian God f“ rhe wicked- 
ire. what he may indeed have esi thing yet invented by the black 
Treated, the taste uf his period " ; heart of man ”) as though they were 
, " Lett ire what you die' for nnd be the seme enemy, does at times seem 
srife to die." William Jim [is on lias ro do nothing bur murmur. He no 
been lvirh its for so long, and his longer believes his task is to extract 
-voice 1ms become so familiur, that for his public what it wants, in his 
it muy lie Jwrdto remember how postscript to C. C. Norris's William 
■■ helpfully and invfgorstingly original limps on - and the f‘hilnsophy of Lite- 
that voice has been. At least in our rarjj Criticism. Empson says that 


century It seems ns daring nnd as Norris calls his work of i he past 
Important to say there are nernian- quarter-century "irrelevant non- 
ertt truths as to mime them. Empson sense ", which is not quite true, and 
mny he dope among our critics in goes on to rehearse once again why 
requiring himself and his colleagues lie continues to believe he is doing 
Jo bear heavy responsibilities to important work, 

and for the reading public, and he - , . 

has ofteu sought to speak with sober , .? riettled * n essay of nune in a 
and strengthening grace, grim truths similar way some years ago, and 
like " Leave what you die for and *’is frequent letters to editors tell 
, be safe to die". Of all our writers siwne tale. It of course reminds 
of and about literature, perhaps one of Lea vis’s later years, which Is 
only Keuneth Burke has done as a slwwne. Leuvis was always inclined 
much to csiabiidi the writer's func- to ill-temper, since his task was to 
tion as one of announcing, aisur- fell his audience what it, in its 
Ing, and sustaining. One can da this ignorance,, did not know ; he was 
convincingly only by a kind of deli- clumsy and graceless where Empson 
ente barging in on the most diffi- was courteous and ut Base. Further* 
cult and painful things wo know. more. Lea vis once learnt is truly 
T . . . , , „ . learnt, while' Empson, deeper, and 

rtu t0 : W j° wiser, must be relearnt frequently. 

jj 1 lllta . T ’ QbviOMsiy many do. Yet at present Empson seems to 
'£& °c t S « 0 ”i e /thosQ writera insist that one cannot irmly admire 
dn^nnt-* ¥ s P e " 8e 'j* him without agreeing with him 

-ft™? ? wif aln d ' nbn,,L the swdiditv of Englit, which 

D&J V B ,iE ^ yS t 1 dD * and * boiu the Christian God, 

Xdstoral 1 Bvit k 1n S AmerlVr«t whloh 1 don,t - Il ‘ s eirtier that or. one 

many Q -" eS ? £ t0 , a fP«^¥ d 

. even rfeiiitn-nie RtmVcnn Fa-- Study, wllJlfl is lvliat, foi die twist 


. wen denigrate Empson without fear 
i. .w opprobrium. In the labyrinthine 
ways of the -American academy, 

• where the silliest and -most solemn; 
•pieces of trivia can be' called '* im- 
yofMUU " In <order that rhe whole 
qnpze will not suUdenly.be- found 
lacking In oxygen, Empson Is fre- 
fluently dispensed with in an aside 
pr n root unto, A sampling of a 
' Atindretl residents of the maze might 
find ag many as ninety tviio bad not 
feed a word of Empson in the past 


pari, Norris's book on the criticism 
and Philip and Averil Gardner's 
book on the po«ns settle for. ■ 

The Gardners' The God 
Approached is the more successful 
of the two. ,I< Is. a poeim-by-poeni 
series of- explications-’ No effort 
is made to build an argument about 
Empsou's career' as □. poet or nbour 
the achievement, as a. whole; most 
of the time n poem is prouounetd 
successful if it can be successfully 


- cx|ilic(itL-d, nnd hoi if it cannot. 
Perhaps with any iitlier poet such 
a l jmief iipproucli lo a gud woirid 
be unhelpful ; similar handbooks on 
Ycje* or Eliot simply make one 
scrcum. Hut Kiiipson is hard, and 
even hi.s musi devoted readers may 
well fuel grateful to rhe Gardners 
for attempting to say what every 
line of every stonva does or does not 
mean. T, as I suspect is the case 
with many, have a dozen or so 
Empson poems I know and love 
precisely because I have initially 
been sufficiently struck by some- 
thing about them to make me want 
ro take the lime and employ the 
patience required to lease them into 
shape. 

Hut there are others which hi 
effect I have always passed over 
because I could not make them nut 
and because their surface beauties 
were not enticing. Empson himself 
had said in " Doctrinal Point ", 
“ The god approached dissolves into 
air", and 1 had always let, suy. 
the last stanza of that poem dissolve 
for me into its virtuoso use uf seven 
“ air ” rhymes, none of wliich are 
used In rhe third stu-nza with its five 
" air " rhymes. 

Bur the Gardners commit them- 
selves to approaching that lust stanza 
and not letting it dissolve : 

The . over-nil that Solomon should 

wear 

Gives these no cope who cannot 
know of care. 

They have no gap to spare that they 
should share 1 
The rare calyx we stare at in 
despair. 

They have no other that they should 
compare. ' 

Their arch of promise the wide' 
Heaviside layer ' 
They rise nbovc a vault into die air. 1 
There is more difficult Empson, to 
be sure, and this Is easier because 
the two si an z ns .about magnolias df 
the outset offer us a clear way iiL 
Yet I .never got through that last 
stanza in good order before: 

Man is u conscious creature,, 
struggling to comprehend what 
always escapes him. His mind is 
both his “glory" (the "capo" 
worn by wise Solomon, called in 
Empsou’s untc u “ priest-king "): 
and his burden ; man the work or 
nnd man the scientist both wuar' 
an “over-all”, as, fancifully, does 
Solomon In lii's role as icihple 
. builder (1 Kings vi). Aide, by 
virtue of his mentui (lowers, man' 
Is placed "Over-all 1 *; but- his 1 


supmmu'v is dubious. His “cure" 
is limb respim>ihiliiy and worry 
yet ibe " lilies uf the field " 
whom he is in churge uf neither 
share his “ care " imr know of 
It : they do nut wear his cope 
(though povsewiiiig, in iheir un- 
conscious beauty, their awn more 
splendid one) nor can he “ cope 
with " them. The gap between 
man and iiutiirc (self and 
“other") is liiihridgL-nble : he 

gazes at i lie " rare calyx", the 
outer protective cover of ihe 
magnolia blossom, in » frustrated 
wish to understand its perfection, 
but the blossom*, crowded 
together on their brunches, can 
never open a gup in their ranks 
into wliich he may fit . . . their 
defense is not God's symbolic 
rainbow (" the arch of promise ") 
but the Heaviside layer (now 
called the Ionosphere E-lnyer) 
which _ absorbs the X-rays and 
ultra-violet radiation that would 
harm them. (The - Heaviside 
layer protects man too, which 
weakens the image, but perhaps 
the point of the "contrast" is 
that man, n fallen creature, needs 
more protection than the sinless 
magnolias.) 

Now of course those ihot didn't 
need the explication didn’t need it, 
and, having taken it in, one cuu go 
on to say more than the Gardners 
wall say. Bur their cure-fill naming of 
parts is bound ro pruve helpful to 
most. I had never understood the 
lines because i lie first two baffled 
me, and Enipsiin’s note about over- 
alls warn by Solomon seemed only 
■a joke ; now that 1 am over tlint 
hurdle, I can heller moke my way 
.with tlie rest, but I nilvltt never 
have continued trying without The 
God Approached. 

Useful, then, in Hie narrowest and 
most literal sense, and it seems to 
me needless to envil Hint ihe Gard- 
ners .attempt no more than they do. 
Tpat. they could do mure is perhaps 
best , Indicated in the . concluding . 
remarks of their mostly factual 
iiproduciiun : 

• Its underlying unity {Empson's 
■ poetry as n whole 1 comes from- 
two factors. One is E nip. sou's 
rhythm, a characteristically 

f irave yet immensely . flexible 
ambic . pontumei^i- 'which gives 
his utterance an nir liiith. time- 
. l es .s ,ijnd individual ; the frequent . 
, compression of these pcntuAietors 
within strictly rhymed three- and 
- foiir-liue stanzas results in n 
laconic memorublancss Which is 


utterly unlike llie Wn j, . 

one else. " ork *1 uj. 

They then quote sonic 
favounte individual C A** 

with floods where S'*®** 

can grow ", « ft j s " , 5 . ^ 

feel safely placed ", and 
discuss Empson’s " pervaa?.^ 

ism ** may seem a P llnE 

identify the “ laconic 
joss', of Empson's 
more, and marc hilly, t b a „ M 
Imposed limitations of a kondS 
allow. In some ways the imtlltn,i 
puzzle nans of Kmpson’, ^ 
serve test to slow a J2 

d °w n ?, make one lws ^ 

individual words whose efta 

odd placement makes ihe fa 
at once _ a shimmering punV 
and a singing phrase, and tli ttUn .. 
f,^ 8 . “e lft comc momorablfflia- 

Drink deep the imaged solid olfe 

’ii ? ,s sn,Mt ” wood riMi 
with all tho creeds of the JF, ! 

You don t want niadluuse wd 
the whole riling there " — Inei dui 
show bow true it i s tltai the m 
of beauty are not so shallow tu 
can . destroy them with g fod, 
scratching. The reason the penniti 
pessimism is not the point item 
these poems is that It csiui »| 
given, an atmosphere. The lim 
themselves niwnys learn a sijle fiw 
despair, the pain that cndurei don 
not leavo Empson alone. 

It is good to feel thus knniAi 
hack to these slfrmge and wudtr- 
ful poems, Especially for those 
have always been put off byibeir 
air of iifipen etrabllily, T« Cud 
Approached will prove an excellent 
guide, and offer more than i pluck 
of dust to this god. 

If "pervasive pessimism * li not 
the point about Empson's peeuy, 
then " philosophy ” Is not the pu'K 
about Ids criticism, and the ml 
trouble with C. C. Norris’! eirsot 
hook is vhurlt seems all too williog 
to let Empson elude it as li jhtmh 
tho “ philosophy It workidwu 
entirely by trying to isofat Ep- 
son's position by means of caaitHt 
— with American Now Critic*., wnl 
Richards, with the'ChlcHgo Ariitwt 
liuns, with Lcnvis. As North pfr 
fectly rightly insists, Emp»n W 
always been a -rutipasllst in oirtioae, 
eager to mplfe poetry less wjj 
graphic and more subject la W 
insistoiicoa of- common sewe *» 
normatlvo feeling, so that froffl St 
parnplimscs U\ Seven ■ Type* « A* 
higuitu tn tho rodent textual 
pn Doqjie. 9tld .CoJcrldge JM-tiCT 



If^lSloy' t , ■; •; i : ; 

pie Critical 

, INDITED 

]l7(iibersrt|r of Liver tfoOl - 1 f •- 

wluime £races ijie>fouhdarions of this 
I^^sent: critical BivraiHil by presenting 
it^ir one hundred cwminents, 'or tides' and 
.mtys 04 Tolstoy's prose fiitiori (Written 
jc&n-Ang hi« lifetime. As tlte period covered, 
J4>ne of nearly sixty years, the chertgin? 
jCfitkal recejition <? f Tolstoy’s - wOrlw is- 
{clearly traced, not only in Russia, but also 
4i Western Europe and the USA, Commen- 


! tators Include Turgenev, {Dostoevsky, Leon- 
lyev, Lenin; Henry James, Havelock, Ellis 
: »nd' Edmdiul Gosse. 0 : 7|00 89473 E9.5D. . 

Freewill and Responsibility 

, ANTHONY KENNY! ' • ; 

'•■v MuAter of balllal Catiegp, l Qxfar& 

*• kftnhv ‘explores notion’ of responsi- ■ 
bnUy aiit) die piecigej places j of the menial 
. . element, irj, criminali^ctlomk The • 

•1 -f' j cqiLSists.of.thBr first Eyje^- lectures. ^yeu. at 
'Trent j University in | Canada j they were • 
V. t0 the f^jioral public -and rio ■ 

training In philosophy is expected in' the ; 
reader. 0 7IOO'8998’8 £4.50. 

» 

j.TKfe.Case, for porkers’ Co-ois V ^ 
t. ?»p»;n^;oAicEs#rr 
- V >p%>.to<l»if',it^f<adabl(! ,t«mnt ' 

of 0*10 aspect oi in d ms trial demadrqoy which 
muctl Ae news, at present., The. aumpr ' 
ipgfricjp4rit : in, W well as on observer 
. • . ■ ef> rth.O; current de$afe. ? about ■ Indus tfjnl 
"m- • flemDqrdq^shd his -a^ctAiIit: ij preceded Trf» 
Tonfa^eceljl Jjdbk at th^ 

- : -ih« :debot^. ta4ay-, Qvfyop 0€f+i’ 3 

V " National ^vement in " 
Scotland H;,.; ' . 

, / iackI brand . Vr*/ - • 

• ’ . - ttafVeWlJj)' of Strath^jde', _ : • i 

: <*; Brail a tyohfc Jr ibfiL reshdrlfable lijJe 
. : ol-the Scottish Nati&r-iir^fl deWdreef ’ 
the movement and jf(* mgbt features. *£be 


various aspects of Seojtixh society which,, 
have contribute^' to the growth of nalio'nnl- ' 
ism are discussed os is the relationship 
between these aspects and the SNP vote, 
and ihe history, of . the movement. 07100 
8866 3 £0.05, '1 •*.» n t f 1 . ' - - , • , , 

: ' • \'J I fc | • , 

Feminism add Materialism \ ’ 

.Women ^iu{ of Production 

EDITED BY ^NNETTE KUHN ahd 

ANN MjAI|IE .'WO)tjPd;| |. r , : ; •• ; ' ’, 

Respectively Pol&echnia 'of Central London • 
vnd Middlesex Polytechnic 

Topics covered Hr* .'.wide ranging,.. include . 

■ ing such Issues 1 as 5 patriarchy, .paid and 

: unpaid- labour Add 'thfi'>t'atei The two teri- ■ 
-7' Aie family and 
fhq latou^ .^rp^esk^rpuggesi, that an under.' 

. .standing pf woiqen’s situation is necessarily, 
based on On analysis of the- two structures' 1 
of production and reproduction. 0 7100 0072 
3 (cloth). 0074 X'(pajJer) , £7,'95;papet.£3.95.: " 

1 - • I , • .; ; .U* , . , . . .. 1 . : ; . J , 

The Eni of ^a^ldon : ‘ - , •; 

^Country'.life in Central -Surrev - 

■ JOHN CONNELIL , ; - 

Unlversltylof Sydney f Aujtrdlfy ; ’ 

^e recent history t of f 0 ur Silrrey v i) leges, • 
^ose t® London, yet protected from It by 
„7j, reen 5^ t la examined here. Railways 
and later, the motor car linked these, vii- ; 

anahllng commuters -- 
r -2 tEi? {&**£&***> The penfeptidnl- 
3 those 

people, aqd- the effects pi Lich 


social divisions are .ejtpmhied 
truted 0 7100 8844 j2,£6.9S. 

Steaqi for Pje^sure 

. P. B. WHITEHOUSE, J. B. SNBtt ' 

• J. B, HOLLlNGSWpRTH 

•• A large fonifat, sbp^rh 

colour and blnjrk and lyhit.e W f : 
ten by people! nptivojy 

• {iresa-vatloij combine-to make .tWs ^ , 

• I— : wwi.lAai .M StflWlt - 


;0f the>< 


■ i if Is undoubtedly a B73f ii 

■ 1 by all railway ahthW^ -J »» ™ 

' r 10 gf . fijhjs 1 J ftp colour j 

blacklapd white photo8taptei m P . 

■ ■ -. - ’ r ' i- —i ■ 

Golden Age; bf Buses ; . .. . ^ 

'• CHARLES F. KLAPPER ’ j 

’ .'The early struggles and 
■' of the British' motor 1 bw fludt 1 

this ittrnctMey -Ultiatfaietf 

! port spices the pwrqtlye jltk P s M 
. personal, knowledge reaC ^5 a aixJl^ 
First World War.' 0 7J00 89^1 » ,* .• 

46 illustrations '£8 , .75V . ' ■. 
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... llw ays been to explain, to de- 
S*' S 7 -••»[ thereby to succour and 
,S.rc ilmugh of course these last 
1 S’ art* somewhat alien to some- 
^ “iilling a philosophy of cr.ti- 

^Irris's statements of Empsou’s 
J| In are not wrong, but they do 
25 a*i-w. Thcv summarize 
33* slow work is neccssury, they 
£ and even avoid what is best 11. 
K.,,1 in their pursuit of a 
SSL". Norris never quotes more 
one sentence of Empson s at 
i, me. he usually relics. on Isolated 
and phrases, and he never 
gSlf looks at the literature in 

,U \Ve°alway5 .seem to he working 
„ nne or two removes : 

His chapt L-r mi “ The Garden ", 
npeii-eiided for .all, its intricate 
Ionic, typifies . the sceptical 
and self-qualifying habit of 
gnipson's mind. He seems 
constantly on the verge of defin- 
iue the complex implications, 
verbal oi' generic, which mipht 
satisfy, by somehow pinning 
down, his sense of the poem's rich- 
ness. Yet he constantly relegates 
this purpose t detecting behind 
these provisional structures a 
series of ironies and “placing” 
attitudes which prevent their 
treatment as an integrating func- 
tion of form. Within Empson's 
reach, nt this point, is a plausible 
i logic of tlie Pastoral complex of 
feelings, a theory of tempting neat- 
ness aitd explanatory power. Such 
is the Aristotelian “ staircase " or 
implications Empson suddenly 
discovers in the - metaphysical 

S izzle about form and content, 
ut Empson suddenly abandons 
tills approach. I11 terms of such 
in abstract logic “ there seems no 
Hoy of putting in a judgment of 
value". The conceit remains 
effectively “ the vivid statement 
of a puzzle ", and Empson realizes 
"in practice It is more”. 

What would satisfy Norris is a 
‘definition *’ of " The Garden’s " 
richness and/or of the “plausible 


g 


,1c of the Pastoral". Anything 
ess is evidence of Empson's “ scepti- 
cal and self-qualifying habit” of 
mind. 

That Empson is not always scepti- 
cal and self-qualifying id clear 
trough from the previous chapter 
ia Pastoral, on Shakespeare's 94th 
«mi«. There he rises to astonish- 
ins brie heights that also reveal, 
should the first two chapters of the 
book have failed to do so, a “ plaus- 


ible logic of the Pastoral complex of 
feelings ”, except that perhaps the 
logic is not very philosophical. What 
seeim not to have occurred 10 Noi- 
ris is that Empson is self-qualifying 
and sceptical with “The Garden” 
because (he nuein possesses these 
qualities 1011. Afar veil was supremely 
Intelligent und alive a generation 
later than the crisis which produced, 
among many things, the 94th son- 
net. 

To . be able to reconcile “ con- 
scions and unconscious states, intui- 
tive and intellectual modes of 
apprehension” in a poem of the 
lfi4(Js — in The Faerie Qwiene they 
would nor have been felt in such 
a way as tu need reconciling — is to 
commit oneself to a poem where 
" that distinction is never made, 
perhaps could not have been made ”. 
As we say, there is “ no garden 
there ", so there can he no more 
than ihe vivid statement of a puzzle. 

Rend in isolation, “ Marvell's 
Garden ” is elusive nnd disappoint- 
ing, because it is only in the con- 
text of the book that it reveals Itself 
as Empson's need to be responsive 
to Marvell's moment In history. The 
apparently odd excursions early in 
the chapter *0 Smart and Coleridge 
concerning ' nature when terrible” 
are there to show that tholrs was 
not Marvell’s time and so not his 
concern. The flights into Marvell's 
other uses of the word " green ” 
show the subject is “ nature when 
peaceful to control the world 
of man Yet the resultant peace or 
serenity in “The Garden" is, and 
must be, only " wit ", since, in a 
stilling piece of wisdom that is pre- 
cisely the sort of thing Norris will 
not quote : " * Unemployment ’ is 
too painful and normal even in the 
fullest life for such a theme to be 
trivial." 

It is one thing to say that Empson 
is rational, interested In recreating 
poetic statements in prose ; it is 
more telling and more Important to 
ask what this reveals for Empson ; 
what sense oF history, wliat state- 
ments of wisdom, result. His tower- 
ing rages against the sordidlty of 
Eng Lit have seemed not only 
embarrassing but irrelevant to many 
because they will not admit what 
Empson insists on, namely that 
behind every “critical position” is 
not just some slot in a line-up of 
theoretical positions lnit an 
attitude towards life. Tu be a ration- 
alist is not to put bn a hat but to 
want to know what the permanent 
truths are, and how they have been 


iiiosi tellingly <«M : ' The pc««.n .l- 
ized Nature is tr cited both . .is ex- 
ternal tn man and .is created l>y 
an instinct uf the mimt, jikI by 
tricks nf lyngiiaqe tli-ji-j die in:tdc 
to St-Clll I lie SdlllL-.’' 

This not only sute* “ pu.it irms " 
round in differi-nt ways in "'llie 
Carden ", “The Exiasie ", and As 
You Like It but allows Empsun to 
go 011 to say, 1 jtiimally, iiuriuj lively, 
and wisely: *‘A hint of the supreme 
condition is thui found in the 
actual one (this makes the actual 
one include evciything in itselfi, 
but tills apparently exahed claim is 
essentially joined to humility ; it is 
effccrlve only iliiougli the admis- 
sion that it is only u hint." Thus 
the staircase which Norris father 
pettishly rebukes Empson for not 
climbing is nut climbed because it 
cannot be; the claim that one un- 
derstands nature is n claim ri-iii.licd 
only through humility, and so must 
be left us a him. Aristotle may 
have other staircases. The fault 
of the later “ Wordswurthia'i 
method ", as Empson goes on to 
say. is that it does not make its 
claims through humility: This is 

not all the wisdom there is. hut it 
is the wisdom otic can derive from 
study of Marvell, und it is much. 
There may be no satisfaction in 
Empson's procedure far the phi la 
so pliers, but this, wc might suy, 
Empson refutes them. 

To make such an allusion lo Dr 
Johnson isj I hope, to hint at how 
far wide ot the mark Norris Is even 
when he is making true statements, 
as he does much of the time. Emp 
son Is no more a philosopher of 
criticism than Johnson was, no more 
a theoretician, a taker of positions, 
either. There are, though, five 
twentieth-century readers of Hume 
and one of Berkeley for every hun- 
dred of Johnson, and rightly so, and 
for reasons Empson himself has 
stated in The Structure of Complex 
Words. It is a pity Empson will 
never enjoy Johnson's status, be 
cause he is the closest figure there 
ia to Johnson in this century, a 
person of quirks and jokes, a writer 
of deep staying sustenance. Since 
this is not the eighteenth century 
since Empson has always been un- 
sure if there was an audience out 
there that could hear bim rightly, 
he let himself accentuate the quirks, 
the jokes, and the antagonisms at 
the expense oE his grand broad 
assertions. It is hard to know, thus, 
how to honour him, but I don't 
think Norris's book is a very salu 
tary way.. 


The man behind the masks 


^ twice repeated under other titles. 

culur, Roman Catholic and a franco- Sales fell off and characteristically 


Zeitgeist, Hurland became tuber- 


n culur, Roman lbluoiic ana a rranco- aaios ieu on nun ciih ulki i»i«.imy 

By lan Fletcher ■ phlle nf tile most boring order. In- his last book, The Royal Emi. repre- 

. creusiriglv coquettish, tlie prose of scuts another shift. It is as if q 
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jetfr ifftrland ' '' ' 

HIi Lite and Work 

[ttnp. Tlie Eighteen Nineties 
Society, ■ 28 - Carilngford Road, 
ffndon. NW3. £6.25. 


Ci eil^irigiv coqumusu, me piuae ui -* — 7., 3 

the London voars turned into ail Jamesian donnfic had been filched 
impRstn of nostalgic allusion to By John Oliver Hobbes. This novel, 
hr as s aria-flux. femmes or trottolrs ou left unfinished at -Harlano s dMtn, 
the Boul' Mich, the va-et-vient, as was ^ucceBsfully concluded i by Har- 
011c might suy, of rhe Quartier Latin, loud s wife : life partially imitating 
Scnrimentniism had succeeded sOnso- art, for a wife Completing a pros- 
tionalisrtr and the shift from riovel trated husband's 1 novel 
to short story nourished a precarious , early biographical Granuison 
talent. • Mather. 


uenes -.socles, , is. both de- L ane Lane was probably respon- way through his career Professor 
readable. Aside from a cible’for the monotony of the later Beckapn is surely correct, though 
a«y by his widow, little j SS ues, full of Hie some' short Stdrlds til'd fclolm for tlie novelty of Ear- 

1 wr^ufen on Harland, un der different titles by bespeep land's “technique oF recovering 

: n 7T'y editor, of the Yellow Book tac ] e d crusading ladies which were lost experience through the device 

“2 “Whor of successfully flimsy | 8tsr lQ be published in volume form, -of Involuntary memory is doubtful, 
W languorous romances In those by the entrepreneur of blie Bodley Wordswortli, Ruskiil and Patei 
t«hmediat«ly» preceding ■ his Head: among other things thi Y el- had tried it somewhat earlier- Pro 
jgln at the rage of forty-four in i ow Book was a house journal. Har- fessor BeCkson ia too s °^ 0rE 

T; ... ; - land, as Professor Bcckson convinc-. scholar to claim much for H? Und, 

DliS. Ca t reer '^.hfpn with a brief Injdv claims, had some considerable but seems » remain a II We hesitant 
imo the Divinity School of journalistic adroitness and used it ; to what he shouM claitn. HarteiM 
I'lwvBrd. faiiKuaj k.. j..t. ,.m..i. i« Li.,., <• d.-an^H ” and “ tra- likq.so tnapy of his contemporaries 

.T .l:JkJ Hniifla fiiliA All**. 
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ilseffS 

'Arc y was the most 

nto D Sia X °w!l, , C |ty Fooled "the critics' - talented of Lan e’s j ladi es an d sn h ■ 
fa« ^ fchelr author editor of bis. periodical. 

rj h Jew. The unmask- and the “Yellow Book delebnues 

p ft SidiiA^ meant a drop in give something of a blow-by-blow g^rip‘r‘''Tiie potential was 

ra'toW • account of the tensions > ^ SraiM 

under his rad eric among the editorial team. P • : 

most assured. Ws, ftrst pop »Jj. ^ describing herself, with the 

.success The Cardinals Snuff -Boy 0 ' bnanlJanfte confusion, about 


ey -i 
:t4r‘;i 


icy, - AHVI ms ■ -.‘P- 

when he has had> too much W 
drink ". But as Profeswr Bepkovltz 
f^coghliesi the real Hariaud ,-tvu 
full of personal charrt, wWdh only 
palely glimmers In' the rio Vela and 

r . . . ■ r nl. « ’ lung 



The Subterfuge of Art 

Language and the Romantic Tradition 
Michael Raguxsis 

Idontifying language as the royal road lo consciousneii 
{to alter one ol Freutl’s mo si lumous apoihogems). 

Michael Ragussis shov;s how language clashes with 
primitive passion, with evil, with chaos, wilh silence— 
wiih everything that *3 traditionally considered beyond 
iho bounds of reason 
243 pages. £f0.25 

Style In Modern British Fiction 
Studies in Joyce, Lawrence, Forster, Lewis, 
and Green 
John Russell 

Examining tho style nl five modem novelists v;h030 
reputations lor artistry depend largely on their 
idiosyncratic handling of largusgo John Russell show.) 
how tho devices each writer employs can provide 
unexpected insights. 

203 pages. f8.35 

Subjective Critldsnu 

David Bleich 

This book proposes that the subject English bo 
consciously ro-oneniated from a knowledge-finding lo 
a knowledge-making entariinso. 

304 pages, Cl 1.25 

Shakespeare and the Popular Tradition 
in the Theater 

Studies in the Social Dimension of Dramatic 

Form and Function 

Robert Wolmann. Edited by Robari Schwartz 

In this major work, at last available In translation, Robert 

Wolmann examines the 9peciaL elgnlflcance ol the 

popular tradition In the Elizabethan theater 

33 8 pages, £12.00 

The Economy of Literature 

Marc Shall 

The Economy of Literature seeks to understand 
dialect loally the relationship between thought and 
matter by focusing on literary and philosophical thought 
and on economic matters. 

176 pages, £7.00 

The Form of Faust 

The Work of Art and Its Intrinsic Structures 

Harold Jantz 

Rather than dissolving Faust into fragments for 
analysis, Harold Jantz is concerned with bringing to 
light the varied artistic means that the poet employed 
to give Faust an Intentional harmony, continuity, and 
unity. 

201 pages; £9.75 

" To double business bound " 

Essays on Literature, Mimesis, and 
Artthropology 

Rena Girard ■ • 

Rene Girard argues that mimetic desire Is the mainspring 
of all human disorder and order, and other disciplines, 
notably anthropology and sociology, have something to 
learn from the mimetic theory of literature. 

229 pages, £10.50 

Glyph 3 

Jonns Hopkins Textual Studies 
2 14 pages, Cloth £8.75, Paper £2.79 

Beginnings 

intention and Method ’ ' '■ 7 
Edward W. Said 

Winner ol the first Lionel Trilling Memorial Award 
" A major work- of creative humanistic -scholarship, f .v ; 
aplendlo demonstration of the way ft might be possible , 
after all, lo go ' beyond dedortsthictlpn \ though without 
wholly forgetting Its Insights" ■ ; ' 

- » .- " * ■ ; ■> .: HUIIs Miller, DlttdrltlcB 

L 414 pages, £4.00 (paper) ': v't *. ■■ .- s - ., » . t . ' *. f ^ - 

Expositional Modes and Tempoi-al 
Ordering In Fiction ; • ; : + 

Malr Sternberg ’ } \ ■ •. ■■ '/ fr ? ; * ; 

• Llteratiire has often baen.oalfed a " time -art : Meif 
, Sternberg explores In ^epth how writers oF.fititlon * 
employ :various technique sol exposition igng chronology. : 
32Q: pages, £11.60 . ; [.■ . . . -j. 

» ' ■ V * " 

. the Formal Method in Llteraty 
Scholarship . ' ' ^ : .Siy*. =• 

A Critical Introduqtfon to ficpiolojllcdl; PoefsV. ■ 
P, N. Medvedev end M. M. Baf<btih r TtanBleid<t dyV/. -*.-■■ 

■ Albert J- W herie '■ 

■ Because ol formal iam's vital coho actions wWH 
struct Urallsfrj kWd because of- Its historical parallels 

with «uqh irpovenTorvts as Ahglo-Amerloan new qrlfiol^m f y 
this book Is likely to appeal to & wide eudeitee' 1 - 
191 pagbs, £8.75 ’ " 

, The Dissimulating Harmony 1 •» /.'* "• 

•The Imskge of interpretation In NIetzsdhe, : 
Rilke, Artaud, and Berilamin • ' 

Carol Jacobs, Foreword by Paul de Man ' . " ? 

A rodipal reading of four writers who hayO greatly 
- InHuenoed modern orltlcal thmklng. The'DIsdlmuletlrtg ' 1 
Harmony demonstrates thek common qoDoenn With the 
. , re evaluation of language. 

136 pages, £6.25 . J , • 

•'! , I ■ . .1 . . • 

TH^ JOHNS HOPKIHS 
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: 24 Brqtik'Straejj London, W:t. ■ 
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For progressive purposes 


By J. R. Vincent 

JAMES L. HENDERSON : 
Irregularly FJoId 
A Study of Berfales School 
154pp. Audr£ Deutsch. £5.95. 


JJoiHr.y retircil, aged seventy, in giinda. Bui iheie w,iv one liitor 
19.11, filtering Socrates* words: “I mldiiiuu to what would have other- 
pn lii die, and you to live, but which wise been the dry propriety of 
<n ns goes in the better thing is secularized nonconformity' — the 
jjjJP °"jy 1,1 God.” He (hen lived .feus, with their special command of 



ln . ■ ■ — — ■ iv 1 1 ii 4 u vm .sjicLiui to mu r« ii 

it J hc 51 ! ,r V of h,s successors, the pnigressivism of the 1930s: 

^ x f, r ellipses win. V e»y important was the tone set 

>nc nniv if nniVn*™ fh ’ n ,nt f rL, . 5t ' by the sophisticated London Jews 
»'v«d ■ al.cr* Btidleyl" wm C the ~ h ™ d .n’.IT^InriS GcmiS' 

Oh y esl T hai ,-^7 aft 2a«MSs 

itoins/s sags? tosr itoHslsEsS 

Public attitudes to Bedalcs have m outside pressures: an enlarge- W1 - h ilo . lK I ff 

Bdways taken its never very emphatic ™ c,,t ° f Humbert in the 19G0s to pro- ar ’ f mll ^ Jf JJJSSS ?» 

claims to no ivcliy far too seriously. dlice * large nxth form and life ;iL wnrk cin ii.iLdfv hn nior 

In irregularly Uold Jnmes Hauler. «V*tni.n s in the lower school. After ernnhasi/ed n m5n 

* 0n > * n^sterat Beriales from 3934 J * fa,r, y early date {say the 192rts ?>, pupils S Iririnal cuh S?ni« £ 

to 1940, and later n governor, puts rh * central purpose of Bedales he- schno , £"!" 

the case for and against the school came the preservation of its own Lent neinenmill * nlrffSRL in 1900 
■nth becoming brevity, using per- «™«Hilnn. "J pt P e| P e ' ,l »"v reviving, 

Konal kiioivietlge ami recollecrions This was nor nnvu-iriia „ u. t claustts operated 

supplied by ex-pupils so ns to give r hr n e iltmfch t d a * l, ||« J*"* »« their own imer- 
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PAUL PROCTER (Editor) j f T 

Longman . Dictionary op ; Contem- 
porary English • ! 

1,342pp. Longman. £4.75. ; 

i.. . . TT i r 

hS2ki!!^2JW jntelfigenr and en- 
dicoonaia .will not serve for 
reading, /f am ?et or Burns . or Reden t 

farTJii i n Paftlcle Physics •( no 
tfjjf* 31 ’ sleekitpr meson); scrabWers 

will find it 

iincQ operative — y 0u will look in vain’ 
for muasju or-, morbidezzd 0 h the 
several distinct meanings of nt'orf. ' 
be. based! orv , 

ff’ iw 'iSO.OOO eatries contain 
jj. e jhat yah could not ’ hear -any - 
comnaU r f? s ? nflb . 1 y joose-tnoiitfe J. 
ipiU?f ay- i- t c * a . 1 ? i , me d precisely at 
Icaj' ners. of English; raore precisely 

■ w u ■ ^ re - ■ *n ! 'Idawiers— at 

rhOte to .* whom - si andard : Br Ltd sh nf * 

«P«di .tt-nor rtf, niShSE , 

[tfngite, The native ypung Way find ' 
it only marginally; useful; thfe ciiri-' 
oils of all ages will : Had 'much* to 
enterfcfliii them, e$SecSI ; 

PJly. 1 0: rifd nt SI Itfir Of A nfilo- American • 


aSS:* S^TOr. iv >/m/^i 

and men and women sucking one I?« , ui7 0r i won,{S and nips 

another’s blood ” f lef J 0U J- Ofher categmies in- 

. B„t th, dafinlGoii „ nn . _. 


- * ■ 11 1 11 ■ ill IIWLMI 

hAVJn, Chn, i fl P ,,SC: . a Iflttin lady who made a fortune in the lUtt 
d I mSS V u!£l°u ,>6 ,mV , b, ?‘ b,,s f e(l PWUV waitresses ” in Aerchia 
%uZSS!£ »• i * { ,,n, fy s . ,,m/ ' :ho P houses; from Odd Cook Bookt.ia 
illustrated history hn k.nc Quaule ( 256pp. Studio Vista. £6.951, icAiVh 
surveys ,d i supvets of f nod lore from lie Boke of Cnkcry flSMJ.rtt 
fust conker n hunk tu he printed in England, up to Mrs Beem. 

nf'ilf i ll . ,e !" r et»eciias*l ditional public school wouldn't do", 

eas? Slnul’i.iP s . sc ^ 0, « , sld l J . or for was good as negations jjo. Ttiepni- 
noJlni™-.? ideas. In .specifically live doctrine was scanty, retlpw, 
JS2B B lS!.l.i. e * p,!rin,en ft if never isolating, and politically naive. Ad 
advfliwiws i? interest. If there are yet, my own recollections of t Hit- 
JSS lt SSJ" 1 vJnf 5 l " n wty small tory Sixth of three pupils taugiih 
HS, In « 7’ 11 Cei ' , ? ,,,l - V bod a rabidly anti-liberal Caiholir «f 

reflected ?£» : ma J' es * ) r merely same genius (original sin, the naiure 
(mfnSZ 1 Cll, . ,,flte , nf , ourside of the Tri 11 lry, and i he grfam« ti 
dl?cade ?' w ,l h Newman seemed to be tie iwia 
““hotloxy features of the A-levcI sylbMftll 
S C d ®J e ." ar . r, f beginning. At me that I was the fortumte iccipi- 
tinn mil,*? ! id^'lugy was opjxis). ent of somo of the least H progri> 
cn ed.irn. in ^V’iV inM ,ul *?. up ' 1,1,1 sIve ” education then ovaifabie w- 
MhnnU i Li - ke oilier Vicmrian where in Euglmid. AH in d> 
fm- 1111 c ‘idl’d by Hadley ITciidenion'.s readable book P tfl 

In afterMf.. »» tj utr ° hl ' lend S‘ l , s J»uades us that even If Bc(bl«*«- 1 
!L S n !, • T V C n ^ n V ni1 , OJ1 , wllkl1 virtue .wiMed, a. ^ 

ool wag based, tli.it 1 ttlie tru- embodied many virtues. 


on usage ; "media . ■ . now 1 
nlng to be us ad with n sing 
but many people still think t 
bad English ” ; “ It h con«der 
correct, by ninny teacher* 
writers of BrF.'i to «« (hopo 
meaning 'if , bur, hones snort 
Other note* • lucidly dlfl’H 
coffee house, coffee bar, and f 
shop ; customer, client, patient 

niiAnf- ■ fimtrif* * aniH^nllC. . iCCni 


canse dismay, but, then' v ' ord in the dictionary is 

should learn the bhonetlc- ^ urt h e . r character, Zed by a code 
Mph^beb— above all fOreignars, 1 who *hat idamflies the part of 

such neciillBr noises. With and also encapsulates * in- 

>“21 » deIfcat $, instrument, the for “ 1adQn ab °ut us role in the 
J ar l dJ s ,in fiuish French, ’ sent encs and its inflexion. Tfals-de- 

9 asSuiteiaWs^ s^ssLret 


TfcTFBaPfti®- 

bS!eIfy^ U , lp 

(twin the assistance of a' propBrlv - 
subservient cqip P Uter)/are couched. . 
■**1 ® , -dore vocabulary’/ of 2.000 

. WOtdS - SO aVAirllnfr htia.nvni’Ml.l-l’ ’! ' 


IT ■ ** and " brie, of ^ «*«) s TL usu.pass.” and " in ” 

can AmeH- . advis d the’ eager student that lie 

h - u P, u n ci a non . are’ given i. c ®n shy ‘ I am pissed off with yuur 
^ v * n * is weather", but not *“ I am' buggered 

K. . ' • . off , t wltil your weather"; “Your 

innate me ?ff” r but not 

ai jg cotlod or slang, * X aiir P<» icemen bugger me .off”. 

.gory .Includes all the oSSofw *iS?d? “ Sod & co I m, V cndatlon ? ", to 

gtoSSSt ‘ihin^l™ ss 

Se ! a T- da »H d! {}l%^ n E^‘^ 

one to drive, ani: i n e ^erges, literate 1 but not lifoi-nr,/. 


‘ makiqg other peppif 
sex”’). At g less subtle,^ 
compilers’ liave rcmemMrea i 
plain that “ thapk yott f 
■'yes, thank you” thus 
less Continental con fusion- 

There’s a - pleajurt'^^ 
holes, oven tiny fM 


There’s a - pleas | 
holes, oveiT tiny one^. uj, 

. seamfess • fabrlc;.4fr«Jr 
and narrow" is SiiU ■•J2" 
If ’’swing" means ■f r JL* 
• . . . -in public DPjnloQ 
-pens in WBrgina[ »■“ 
small swing ? And '‘tlwRJJ 
most American cilic*, » 
special building or place * . 
formance-of pluyf ’■ *gL\ 
graceless to giilbble wdj. 8 

that successfully dlsnnguis 1 ^ ( 

lug i* and, *’ hinjngs . , 8**® | 
States and British sec^nn ? 

matinde" gnd P f olflt f rt f 1 u i,i 
fc rence between r f^ g a fi 
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(it's sound on pre end 1 . 
currency . .’terminoloWfi 


fVtn , wifli,. the assist ance Jof cros^; 
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without a part sticking out Bll’round ! 

MhsUm j! 
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The sufferings of young Hitler 


By Diane Johnson 

. ieryl bainbridcis : 
young Adolf 

112pp. Duckworth. £3.95. 

ikvI Bainbridge*s novels are pub- 
-Ebed in the United States but not 
-uch known there, which is some- 
4 iog to -be regretted. Like a family 
d gifted eccentrics, they are 
•‘T ?er se, yet there are strong simi- 
ferities ss there always must be in 
Ae work of an original and accomp- 
libed writer — perhaps it is the 
essence of accomplishment. In any 
tu* Bainbrldge’s novels seem un- 
like those of other people, unless 
perhaps they resemble, in their eco- 
nomy and formal elegance, the 
awels of Henry Green. They are 
ber own; the plots each with its 
larking catastrophe are similar, the 
danders, each so memorable in his 
iqy, are similar too. Four simple 
. distinctions ore preserved : they are 
divided into males and females, and 
into a type that is large, fleshy and 
lie— those are the peopic with 
power and energy — and other, often 
more sympathetic people who are 
unsD, tnln, odd and astounded, like 
Binny in Injury Time or like young 
' Adolf. As in life, things divide men 
Inm women. They do not look at 
die world the same way. The men 
ire imprisoned in conventions, 
slaves to little rituals to preserve 
self-respect or comfort. Their lust- 
ful impulses are often checked by 
bourgeois compunctions. The 
mraen, more passive, are oddly 
freer, social reforms just go 
do over their heads. They lung 
to pass far normal but never to 
be normal, for they consider that 
ihey fire normal. All of Balnbridge's 
Moles have a way of being about 
d» assumptions of society about 
normality and people trying to fit 
In and have what they want too. 

For an American reader discover- 
“8 Beryl Bainbrldge, only one 
wopnJnt mars universal admira- 
®e complaint concerns the 
passivity of the characters towards 
Jnor environ ment and tlieir fate, 
masters of expedience, resilient des- 
•Pie their resignation, practised 
n making do, at sly deceptions 
I j® the givens of their situations, 

! , ara capablo of tour tie force 
\ tor tlu, sake of comfort, 

Sillily or survival. In The 
a™® factory Outing middl&clnss 
f?”] «nding she must sleep in a 
W 8 “_ ed with big, naked energetic 
“«a, fashions a Bolster and a row 
1 J ft" between diem. Unwilling 
«iwd It Binny throws tlie vacuum 
®«ier out of t-he window. Perhaps 
£“«wns are surprised tltat the 
do not exert themselves 
.JJ? J^ghtfly titan this against 
JJ?** «* poverty and inconveni- 
i although exigency Is certainly 
nW °f American .life, it has little 
onT-i!! American fiction. We 
riui. a1?r resent ethnic, but not 
Wfi«n1i!t ere i nce8 because we have 
gnfcd class differences don’t 

'Btomn- ce P t for 8ome Depression 
■SSSn e a ° out , cutting out shoo 
sH Jk ce 5 eal boxes, our stories 
J* 11 ‘.“bout- escape and change. 
K„'V nerican stor y. if you start 
rH^^.T 011 ere bound to end up 
and/or disillusioned. 

ei^Se’s creatures are not dls- 
STS* illusions ere so 

rtSJ“ at circumstances do not 


i Tl2L at j a11 ' They never escape. 

™>uld ba me ” says 
Til 'd, as. the deanfvrn^« ttD 


have locafrf? ,7 lcter slie seems to 
^ deaba^Sj^ 10 f x , 8ct conjunction 
f^imla 0 *!^ prudence that 
bow# ae . x Wb behaviour. Site 
l^il^y to -^ch people 

Ret- ch^iSS *** ••ff crisis. 

*«y. BSHSrft? t i* ve iUusions, 




dinner 


■ tailed to dui 

thl'^n?oi!5? aame stnal1 


Young Adolf gathers up with ] 
astonishing success some of these i 
figures from Boitibridge's other j 
hooks. An attentive reader might 
have seen him coming, might have 
glimpsed his face elsewhere sensed 1 
his attraction for the novelist who < 
had yet to unravel his place in her I 
imaginary scheme. The girl Rita i 
»n The Dressmaker might speak for ( 
Bainbrldge herself as she "stood I 
in the doorway of the philately 1 
shop, sheltered from the rain, i 
absorbed in a page of German i 
stamps imprinted with Hitler's head. 1 
But for him, she thought, she would i 
never have met Ira, never been i 
happy. Uncle Jack said he was a i 
manioc, a monster of the world, i 
She thought he looked rather neat i 
and gentlemanly with his smart I 
black tie and his hair slicked down - 
over one eye.” In A Quiet Life, the J 
girl Madge says she was chased i 
by a German prisoner : ** I-Ie looked I 
like Adolf Hitler, ... He had a - 
little moustache .... He chased me j 
.... he didn’t catch me." ( 

Til this new book, set in 1912, 
Young Adolf, aged twenty-three, i 
conies to Liverpool to visit his half- : 
brother Alois, and Alois’s Irish , 
wife, Bridget. Alois works as a 
waiter ana razor-blade salesman, j 
They live in the house of Mr Meyer, 
who works as a violinist at the 
hotel. They are all poor. Adolf is an 
inconvenience for the others, he is 
difficult, depressed, lies days at a . 
time on n sofa, is reluctant to work, 
has not found himself. Tilings hap- ' 
pen. Little by little, young Adolf 
acquires, if not the attitudes, 
at least the style that will later 
characterize him ; he is given h 
brown shirt to wear, plans to grow 1 
n moustache, combs his hair over 
his eye. When a woman tells his 1 
fortune, and he draws a card that 1 
stands for Alexander the Great, he 
as well as everyone else imagines 
the fortune-teller is making fun of 
him. He steals a library book. He 
tells lies. Don't get him. started on 
the subject of racial purity. Yet 
there is something likable about his 
continued hope tor his own small 
life in the face of a world which 
despises him, there is something 
dignified in his self-regard, some- 
thing commonplace enough in his 

S owerlessness and capacity for self- 
cception. 

In England, catastrophe attends 
hint, he Ts confused, wretched, iso- 
lated. absurd. In the end they buy 
his ticket bnck. Alois suggests he 
goes to Linz, Mr Meyer suggests 
Munich because “ho had some con- 
tacts in the city that could prove 
useful to Adolf— certain political 
organizations, certain persons of 
note and influence.” Adolf goeB 
away resolving that never “ under 
torture or Interrogation " will he 
mention that ho lias been “to this 
accursed city, visited this lunatic 
island ”. 

“ Jt is a pity he will never amount 
to anything , Meyer ramgrks as 
they put Adolf on the train. The 
irony here is obvious, as obvious 
as in Adolfs last words to them : 
"You' will get what is coming .to 
you *Y or “ get what is owed you "-r j 
they cannot agree on the meaning. 
Mr Meyer is right about the charac- 
ter in the book, and right in moral . 
terms: it Is history which provides 
the irony, on account of events 
beyond, after, outside the work or 
fiction. 

History Is a queer disrupter of 
fiction. People always seem to 
enjoy a dash of verisimilitude, the 
real riania of a real newspaper or 
town, or a reference to a street they • 
know. But the injroducdon and 
distortion of true events are often 
greeted with wild, rather mysteriouB 
approval: for instance, that which 
has greeted (in America, ft least) 
the novels of Doctorow, with Weir 
“real" characters, Houdini, Julius 
and Ethel Rosenberg, and so on. 
Perhaps historical characters are 
preferred to real ones because they 
make the reader himself feel less 
frivolous. Soon you will read the 
seven volumes of the history of .the 
Second World War s meantime - 
here’s this interesting book about 

Philip Pulman’s Galatea (287pp. 
Gollancz. £5.75) is a fuaj . about 
the achievement of perfection by 
scientific means, the ultimate im- 
position of the cmdotf of mens 
mind upon nature, but ^the setting 

Includes strong elements of nto 

ancient powers bf magic and iuu _ 
sioni of which the hero ^ \sjB an 
until he sets out In seareh. of Ms 
strangely absent, wife. HsJgJ 


Hiller’s early life. I wonder how 
much of It, the reader nski himself, 
is true. 

But you could argue that fictions 
fitted into gaps between historical 
events take a larger liberty willi 
truth than fictions which are made 
up from the sense of reality only 
(no real names) or than does a cer- 
tain kind of historical novel, set 
very far in the past with people 
wearing low-cut dresses performing 
acts known to have occurred. These 
last are often disapproved of unless 
the author has got the background 
up to a satisfactory scholarly level 
and uses it to present an intriguing 
interpretation of history, as Graves 
does or Josephine Tey in her 
famous book about how Richard III 
was not so bad. But Young Adolf 
is not a historical novel in this 
usual sense— that is. a dramatiza- 
tion of known events— it is an In- 
vention of another kind, a feat of 
imagination and craft, without 
definition. 

Whatever the real facts of 
Hitler’s life we believe this account 
in part because of its manner, 
detailed and confident, and because 
it does not insist too stridently In 
foreshadowing the later reality. 
Adolf, depressed, hungry, pitiful, 
driven tn expedients, is very like 
a character in a hook by Beryl 
Bainbridgc. That the shirt, the 
moustache, the uniform, the hair- 
style he will later wear, arc all 
acquired during his five-month stay 
in Liverpool says something, 
doubtless, about the large con- 
sequences of small accidents ; 
and that is characteristic Bain- 
bridge, too. But mostly, when we 
get a glimpse of the future, the 
moment veers off into comedy, as 
when Adolf delivers an excited 
monologue on a youthful epiphany : 


tar irttagina- 
one before ? 


“That night I struggled free 
from the dusty membrane of both 
grub and caterpillar and emerged 
finally, an airborne creature 
soaring on iridescent wings 'above 
the earth." 

For several seconds Adolf re- 
mained standing, arm raised in 
that salute to the heavens. Then 
abruptly he sat down. Misjudging 
the position of his chair he fell 
to - the floor and disappeared 
under the table. 

The novel’s time is told so 
absorbingly, and with such autho- 
rity, that we lose our power to hold 
the future In mind. Tiiis Is tlie 
method of all of Balnbridge’s novels, 
each moment rendered vividly in 
Hie mind of one character or an- 
other, presented to the reader 
through his thoughts or his vision. 
Adolf, watching his brother, “ found 
it difficult to keep a straight face 
nt the sight of his stout brother 
comparatively naked, garbed in a 
frayed nightshirt, his plump neck 
still bearing tile imprint of his 
collar stud as he lolled feverishly 
araoug the rumpled pillows, or, 
desperate for a smoke, 1 scrabbled 
ill the wardrobe for the butt of a 
forgotten cigar, coughing, as he bent 
! over his pot belly, his shirt rising 
up aboVe his muscular milk white 
legs”. 

We are given Adolf’s view of 
Alois here. But often the interpre- 
tative consciousness, in this and in 
others of Balnbridge’s novels, mis- 
interprets, misunderstands what It 
sees, or sees too little. Human limi- 
tation is the basic assumption of 
this novellstlc method. Because ell 
consciousness is limited, a number 
of minds are needed from whom 
only the reader gathers ■ all. It Is 
because the characters never grasp 
the entire picture that the gothic 
and grotesque touches in the earlier 
books, and the historical game here, 
liave, none the less, such an authori- 
tative manner of truth. 1 No moment 
of realization contradicts the sheer 
muddle. Each thought seems 

reasonable in its context to its 
owner. “It sounds reasonable", 
thinks Brenda, hearing Rossi des- 
■ ertbe the murder of Freda in 
The Dottle Factory Outing. ' 

equipped with $5,000 atjd an. ad- 
mirable new friend, fail to arouse 
his Suspicions. After an en- , 

counter with a supernatural mes- 
senger and a zombie he plunges 
into a succession 1 of increasingly 
bizarre adventures in the remote 
• landscapes of Sopth ^rica He 

is clearly the toy of omniscient 
pbwers who regard him as Inade- 
quate and. undeserving :of the 
knowledge he seeks. . Hi the end 
the mystery tUrns out to be QUite 
’ straightforward. 


A mosaic of pcrscui.i] inter pie lo- 
tion reveals ilic disadvantage 
humans live under. It also makes 
Rainbridgc’s novels very funny. And 
her way of shifting from mind to 
mind enables her to esenpe what 
would otherwise be the great dan- 
ger of her method, the danger of 
slipping into caricature or ridicule. 
No matter how ridiculous or stereo- 
typed— an old maid, a gesticulating 
Italian— the immediacy and clarity 
of each person’s perceptions re- 
mind iis that he is unique, not to 
be sneezed at, things liave happened 
to him. " * I was good with the 
needle*, recollected Mary O'Leary. 
... * You told me \ said Bridget ; 
and she tried not to lank nt the 
destroyed ribbons swinging from 
tlie remains of Mary O’Leary's 
bonnet.' 1 When the characters sec-m 
comic to the reader, it is because 
they seem comic to each other, not 
to the author, who is virtually in- 
visible in all her work, except 
for the occasional stage direction. 
By being only partially perceived, 
the horror which underlies and 
threatens in all her narratives 
seems mere dnily horror. The 
diameters have no overview. Marge 
in The Dressmaker gipglcs at the 
trouble they liave putting the mur- 
dered Ira into a bag. 

The eventual horror in Young 
Adolf when it is understood can- 
not be dismissed or forgiven ; but 
none of the characters can foresee 
it, and we, confined to their minds, 
can almost forget it. If we refer In 
our minds to events outsido the 
novel, we perceive Balnbridge’s 
suggestion, no doubt not entirely 
mischievous, that when the real hor- 
ror comes. It will lmve had its origin 
in die England of 3912. Authorities 
come In the night to take away 
some children from poor people liv- 
ing in squalor : 

In every doorway along tho 
length of the street stood men 
and women, perfectly silent 
watching the children go. “ I don’t 
understand”, said Adolf, “there 
were hundreds of you and not a 


dnzen of them. They didn't 
even uso the police.’* 

“ Let tlie minority oct with 
enough authority ", cried Meyer 
bitterly, "and the majority will 
walk like lambs to the slaughter.” 
It Is a lesson young Adolf will 
ic member. 

Bainbridgc is never doctrinaire, 
seldom so explicit j yet political 
implications develop logically from 
her recurring Interest iii the 
relation of ordinary people to auth- 
ority. The characters in her novels 
nrc always testing It out. They are 
usually victims, even if only of 
the tyranny of social convention, or 
the tyrannical feat of not being res- 
pectable or the tyranny of near- 
re! at ions ot'er one nnoiher, like that 
of the Dressmaker over her Family’; 
and she is fascinated by tlie compli- 
city of authority and its victims, 
with the way the victims cooperate, 
as when Binny, being raped by the 
Intruder, asks whether he doesn't 
want to much her breasts. 

B u in bridge scums fascinated, also, 
with the conspiracies among power- 
less people to defeat authority; the 
Ttaliuiis at the bottle factory, or, 
in this novel, when they conspire to 
save the children or to gut Adolf 
a job. Alois gets him an lmervitw, 
and, because lie Itns no shirr, they 
moke him look respectable with "a 
tray olotEi embroidered ac the edges 
with bunches of cherries, which in 
some fashion he hud stuffed into 
the revers of his black coat". Titus 
pitiably got up, wet with rain, Adolf 
waits outside tlie hotel. “Several 
times lie started to climb the steps 
towards the Commissionaire who 

f warded the entrance to the buitd- 
ng, and on each occasion he lost 
courage halfway up and turned 
back. He couldn't risk n rebuff.” 
Thus we are made to sympathize 
and pity the monster of the world. 
It is a complicated exercise in social 
sympathy that Bainbridgc demands 
of us, and is her most ambitious 
treatment yet of the serious con- 
cern and conviction that underlie 
her comedy. 


Belles Saisons 

A COLETTE SCRAPBOOK 

Assembled with a commentary 
by Robert Phefps 

A fascinating evocation of Colette's life 
through photographs, drawings, manuscripts 
and documents with d commentary drawn 


Delmore Schwartz 

IN DREAMS BEGIN 
RESPONSIBILITIES 
and other stories 

Foreword by Irving Howe; edited with an 
introduction bv James Atlas. 

Immortalised m Saul Bellow's Humboldt’s 
Gfft, Delmore Schwartz's legend waa as a 

g o&fe jnaudif. This collection includes his 
nest delineations of New York intellectuals 
in the 1930s and 1940a, many of which, are 
barely disguised autobiography, £4.90 

Georgi Markov & 
David Phillips 

THE RIGHT HONOURABLE 
CHIMPANZEE 

Britain fs in a crisis. The only hope is a 
National Government. But who would have 
thought that the -new Prime Minister would 
. turn out to be a chimpanzee. This hilarious 
satire on British politics contains just that 
grain of truth to irujke it acceptable, £4. BO 

CINEMA TWO 
James Monaco 
ALAIN RESNAIS 

The Role of Imagination 
A critical study of one of this century's most 
enigmatic film directors which, apart from 
Resnais' feature films, explores in detail the 
“non films" and includes a series of illuminat- 
ing photographs taken by Resnais himself 

Illustrated with stills 
£7.95 hardback, £4.9j3 paperback 

Im* Seeker & Warburg mmm 


i 


1305 : TLS DECEMBER 


LITERATURE AND SCIENCE 


Aspects of European History 1494-1789 

SJLHII-N J. I.1ZK 

A si'iiV'iK<IifliViiIly lorslmlcnh ul l.'iiropc.in ImtnryiS in bridging I lie cap 
hclv.ivn I lie M.in;iliu* tt-M *s jtnilnhk 1 and the iuiiiprel.iiivc 
llity arc c\ period to ttriir. Draiiini; limn pci.*.GM;il (ruiliiui! rxprrioikv, 
Stephen l_.ee lal.es an analyik j J ;ippi'i>;ii'h lo a \ ajicly i»T lupir.s in early 
niucJcni l.iiropean JirM.-i y. .dmuiiii* a \aiiefy of jiiclliods Ihal can ho 
uu*d lo prcicnl a llicinc or argiimcni in eway forjn. Jl is fnicmlcd that 
llic approach -diouJil .stiimdiilo iliouirlu. in (he ^tihjccl and give some 
hlnroliire lo nlial musi iomclinu;.? appear lo slikluii and scholar as an 
inert innssofi'aels. 

Jib 0 416 709.10 .1 £8.00 
Pb 0 416 70940 0 £.V>5 

From Roman Britain 
to Norman England 

P. H. SAWVER. 

Professor Sawyer, in this stimuli ling study ofenrly Fnglisli historv, has I 
provided both the sfudcnl and the specialist with an informative account 
of post-Roman English soeiely. lie covers many aspects, from Kincship 
and government to lhe cflbcls of Christianity on the populace, and his 
chapter ott the making of the English landscape is a revolnt ionary work 
of research in its own right. 1 here is a full bibliography and the text is 
complemented by excellent maps. 

Jib 0 416 71610 5 JC‘5.50 
Pb 0 416 71620 2 £4.95 

Analytical Archaeology 

.Second Edition 
DAVID L. CLARKE 
Revised by BOB CHAPMAN 

When Ajj^lyjietil. Archaeology was first published in 1968 it created a 
lurore of jntercst, and controversy, among archaeologists, putting 
dotogy ^ Jt a rad,cnlIy new 'Woach (o archaeological metho- 

TUs new edition has been updated to lake account of rapid advances in 
.tooth method and theory, which the book fust helped to propel- it is 
more concise and accessible and will remain, a source of stimulus to 
students and professional archaeologists. 

Hb 0 416 85450 8 £12.95 
Fb 0 416 85460 5 £7.95 

The Changing Urban School 

ROBERT THORNBURY 

cli , rcct cx P crience > Robert Thomlmry has written 
uncompromisingly on the awfulness of so many urban schools and 

*E2i ** Se fu [ h u prob,cms of tbc as bound up indisolubly 

IhP^FAr^ 8e v ^\ haV J ovei:tnkcn Urbftn A*, and his first purpose is 
wcS administrators, inspectors and parents to 

t0 lD0k 8t urblin socic * Lhrol 'S h * ™ 

Hb 0 416 55020 7 £8.95 . 

Pb 0 416 55030 4 £4.50 

Lecturing and Explaining 

. GEORGE BROWN * 

^ b . ook is " ot only to offer a great deal of practical 
SScto? how 5! C lVC pr 5 sen<at ; 0n of ^PJanations and lectures, but 
evaVShte 5!‘ tUrC p’ by anal y s »"g the structure of discourse, can 

“ Dd A° bc 111 a better position to 2 
woXtlllFni « t * h ® idea9 P uf forward have all .been well tried in the 
G l orsc Brown has organized both at No (tin sham 
Sad! ^ andJtt 0thW Jpo!ytcchnlcs aild universities In the UK and 

Hb 0 <116 70910 9 £7.50 
Pb 0 416 70920 6 £3.95 
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The writer as mesmerist 


By Harold Beaver 


IAYLOK STOUIK ; 

(l.m i home's Marl Scientists 
I'sviitlfiM.iiMicc .uid Social Science in 
NiiU'itiL'iilll-Cciiliiiy Life i.uj Letters 

.113pp. Hamden, Cuii iil-c L ieut : 

A itIioii Monks ( Dial lihuted by 

i'iiiiiluniicL £11.7(1. 


The science of one century becomes 
the jiseiidn science of rlie next. 
Tliinugh ihe re ji - window nf history 
ne can observe huw me&nier- 
ism, phreimlogy, plirciiniimgnetisni, 
liiiilienpaLhv ami vpi ritualism flour- 
ished in die mirl-iiiueieeiiiii century. 
Vet iiur concern for hiiinan c-ngiii- 
eering. to i hi.-* day, is rooted in their 

f iseudnltiBies. We are still con- 
ronted by the nil mo failihle notions 
of sociology and psychology. 

■ Hawthorne ,uid Poe were among 
the first to be lured by these new 
ideologies ; and part of the fuscina- 
Unu of their work lies precisely in 
the question* it poses on the rela- 
uon of science to uri. Hawthorne 
himself hud seen mesmerism hoal 
rhe sick lie lind married into a 
family of hoineopnthic practitioners, 
lie knew how to read churucter In 
a face. He had lived at Brook Farm 
and invested in it. Ife had edited a 
popular magazine and was well 
ttwure of the public mania for ghosts 
and spirit-rapping. Yet. so far as 
tils voice can be identified in Ills 
fiction, Taylor Stnehr concludes, 
he withheld final judgment ”, 

This is true in the sense that 
Hawthorne notoriously slips and 
slithers and refuses to be pinned 
down. He is master of didactic eva- 
sion which both pronounces and 
smudges that pronouncement. Are 
Young Goodman Brown’s experi- 
ences of a witches’ sabbat real ? Is 
the story a fantasy? Or is it a 
historical fiction of Puritan fan- 
tasy ? Or is it a modern fiction of 
the projections of repressed sexua- 
lity ? No doubt all, in part. Yet in 
that long line of doctors, alchemists, 
botanists, hypnotists, physicists end 
inventors inhabiting nis romances, 
something of Hawthorne's attitude 
to his age docs emerge. 

Taylor Stuehr Is a pniuilui- 
historian. At least half of 
Hawthorne's Mad Scientists is 
dedicated to an analysis of The 
tsitthedale Romance in terms of 
contemporary theses on abolition- 


ism, feminism and spiritual ism. 
As a cultural report ibis is often 
illuminating ; as literary criticism 
this insistence on the local context 
cun he disti acting. H. Bruce 
Franklin’s claims fur Hawthorne 
as a pioneer nr science fiction nro 
not even men tinned. Vet Future 
Perfect directly cnnfinnis Sim; Ill’s 
own initial quest ions. What 
attracted Hawthorne Lo vicious or 
c lazy scientists like lleid ej;ge r, 

Aylmer, Rapp.icciiii, Mi Illingworth, 
Mnule, Westeivelr, Gniiisluiwu and 
Holl'iver ? Why did they grip 
him so ? 

By inierpeneir.il Ing expeii mental 
science with ethics. Hawthorne 
defined the new mode of science 
fiction ■ it was his key to psycltulngy, 
Franklin answered. That is lio'w 
he re vo lu lionized Fniistian ur 
Godiic fiction. Consunuly he toyed 
with concepts of an elixir vitne 
mid of morol diseases. “ A physician 
for the cure of moral discuses ” 
runs a journal entry. Or another: 

" A moral ohilosn])lier to buy a 
slave, nr otherwise get possession 
of a human being, and to use him 
for the sake o£ experiment, by 
frying die operation of a certain 
vice an him” Or again: “ A person 
to be in the possession of something 
as perfect n s nicrui man has a 
right to expect ; he tries to make 
it better, and ruins it entirely.” 
That must be the origin of " The 
Birthmark ", in which the mud, 
Faustian urge of n scientist 
play-acting with the stereoscope, 
daguerreotype mid diorama — was 
to overreach itself by ihe wizardry 
of sheer intelleciuu] control. Bur 
science is not a religion. An 
aesthetic flaw should not lie equated 
wirh a technoingicai flaw, certuinly 
j 10 * t with a moral flaw. Tnipci fection 
is Me. The removal of Georgian u’s 
one physical blemish (a hirthniurk) 
makes her perfect — bur dead. 

From the religion of • science 
Hawthorne turned to science ns art. 
In Tile Artist of rite Beautiful” 
Owon Warland tries to “ spiritualize 
machinery " by drentiiig " Nature’s 
ideal buttbrfiy only to have it 

crushed 'by a flesh-and-bloud baby. 

The play of creativity maV'ithbglna- 

tively transcend organic life but it 
remains a toy, a tiii'lc, u fictiun 
ultimately, and sq uniiutiirul. 

In " Rappacc ini’s Dnughter " such 
miniature casualties of the lab me 
transformed to the universal death- 
trap of a lethal rndintioii. Venomous 
iiinellccuinls now actively distil their 
vonoin. The poisoner’s creative art 


cwrimnui * if 

Ifu: perversion ineviSl. 


l me perversion ineviiahi«“i x ” : 
10 rffst ruction. Such icchSai?^ 
!,ml Pwbo nature S 5 - 5 ' 
mate secrets, as ChiffinsmS m 
into tlie dim rar.«... 


>nto the dim recei&M 

dale’s soul. Thi £ 

failed the " Unpardottf^ | 

The Unpardonable Sin raiehiL 
*ist in a want of love 1 

ence tor- the Human &![?££ I 
sequence of which, the nJS£ 
tor pried in.to its dark deoiN 
not with « hope or plrpSd 
making it better, but from * J! 
philosophical curlos&S 
iliat it should be wicked In y,C 
ever kind or dear M . and oni,' ' 
desiring to study ft out. 3 • 
Hawthorne’s hypnotists — un |,i c 
tlioir successors, Calieari m 
Tliomns Mann’s Cipolfa— nm, 

debauch their victims out ol Dob 
tical lust for self -gratification. Him 
merely invade the - virgin r«mf 
the sanctity of their somnaballsn 1 
souls. The hold of Matthew Mult 
on Alice Pyncheon, or Holgwtca 
Phoebe, or Westervelt oo Priuillj 
t nn ^ . t . hac of sadistic mastery h j 
or cold-hearted voyeurism. 

This is what drew Hawthorne u 
ambiguously to his “mad scieiv 
lists". As fellow-artist he sJiittd 
in all their guilt-laden tension}. He 
too was a technician of fictions His 
too was a science probing soda] id 
phrenological mysteries in order* 
immobilize and trap men In hli 
fictlnnnl webs. Dr Heideggeri 
experiment was Ills. He too mi i 
spellbinding mesmerist, imudpt' 
ing the dark depth's of his ownsouL 
Mesmerism m a sense became (w 
Hawthorne a metaphor of ik 
writer’s art ; though he never 
resolved his own dilemma. “In TAi 
Blithetlalc Romance ”, Taylor Stock 
concludes, “ be even tested the po 
sibility of distinguishing die 
imaginative functions of the miter 
(Coverdale} and the meirceritf 
(Westervelt) that he had seen* 
a single functinn in Holgrav^lxii 
without success In absolving the 
writer from the unpardonable do' 

On Itis rot u rii from Italy, his north 
grew more and more fragmentei 
II is artist-mesmerist dlsintegraLw 
into n confusion of tentative row 
from which he could no longer 
coord imwe a plor. 


The lost continent revisited 


By C. Vita-Finzi 


EDWIN E. R A MAGE (EiUtor) ( . 
Atlantia 

Fart or ‘Fiction ? 

?^3pp. Indiana Upiversity Press. 
$ 10 . 95 . 


like whiffs of oxygen hi a Tokyo 
smog. J 

The opening chapter, by the cdt- 
■ lor, traces the Adantean will-o'-tlie- 
wi^i from Plato's Tiimieiix -and 
between 2,000 and 
I0,fWQ books ou the subject, to rhe 
modeni Crete-Thera hypothesis. His 
summing up is severe: rio one has 


ess. yet offered a satisfactory solution to 
the nrbblem— If, that is, there' J s a 
at all. J. V, Luce theh.'con- 


Places with- which 
Platons Atlaatts has been equated 

?'V he ™ Ar i t,C ’ Ceylon, Iran, 

Mexirti, Spain, Spitsbergen 
and thq. - Sahara. The current 
favourites are, Crete and Thera. 
£ r ?&. w « .being championed by 
Balkie and Balch in 1900, and by 
Frost m 1909, but it was Spyridon 
Hannaws m .1939 who set the ball 
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world at large It must seem as if 
the issue has been settled once and 
for all— just as Woolley’s discovery 
at a. few inches of mud at Ur 

to ..look at Atlantis- dispassionately. 

ir JT} A a :he Uh ^ » compare 
it with L. Sprague de Camp’s eclectic 
survey Lost Continents, ^ 
tfi* lerigth and ‘half 

-the. price j Mr . Rahiage ’is nor 

Mu e r t0 1 iV M l “ s witn Lenxuria 
ff«oS aptai 7 N^mo and other mani’ 
^f? ta ^ on a of the Atlantis theme His 
: » to. “ provide ' new perspec! 

iWS d bWA '?■ ^W° ct »Jitid 'tW he 
h y , encouraging auth’ori. 

i^^aT, r 0ua ii.^ ^ ) 3ne5 to- set 

P- and be. published. The 

Nut tme. of. which 


aiders the sources aqd literary form 
rfc/w t0 » S ? 1 5 , t Rcfl ders of Luce’s 
JM End of Atlantis (19G9) will be 
interested to learn lhat he no longer 
finds it fruitful to follow Galeiio- 
pquhts in dividing Pluto’s irieaaure- 
medts alid ages by ten to make them 
fit Crete; 9,000 years, for example, 
fs now seen merely as a round figure 

S tended to convey a date early by 
iyptiwi standards. To identify 
A T With » Atlantis rout court 
L, e) ! s to , *i ve wo definite 
ft geographical solution; we cannot 
comprehend the Platbgic myth un- 
* es 5 we transcend tjie truth/falsity 
antithesis (i e, drop the present 
book s subtitle and also p» 176-95 of 
k“ c ® * PVf'l volume, which hinge on 
-L In ^ e , elaboration 
pthlhll obviously 

thir b L^- f l| :tl0naI eIcme ^ r . but in 
construction they are 

TO'***!’ 8 lhe trul h a* 

Plato sees it." Any expedition 
Jf 9 n 4 Loputa or to seek 
of rhe FHes wouId 
in A 1 ?, ^ nc0r I« 3r ate rhis sentence 
in its gfant application. 

• Lf.- f- Fredericks ("The mytho- 

wPd, Ca u P i r6PeCtIve ”>. has no trucfc 

with j;uch compromise. There is 

ietWMnW^ j S° nneclion 
iSSSSnl the site QIX 

■ Udh- l3le iounda- 

,s -more simply 


strophic demise is surely Incotitro- 
vcrtihle? J, R. Fears lias JooW. 
and he cannot find If. The RflyP 11311 
sources, Thucydides, 

Isocrates, and Aolivs Ansiiaw »« 
silent, and neither, archaeology 
toponymy indfcatcs'lt wjw an Mg’ 
sight on- their ; part. Worse jgj 
what there was of Mliiban -citfHu* 
tion continued after lhe 
century, albeit p^fisfon l JS 
Greek occupfitidn of Knossw-Jh” 

1 wonder that Fears's oh'aptef;ns»‘ 
a crescendo' af indignation i 
niercialism has thus u'ausforirtea 
- instructive philosophical uwpia 
a harbinger of The .JJJ f 
Inferno. . ; . .It is no tn'bateiNj 
classical sclialarshlp ha f„ eo ” 
und abetted this trayew 

■ So much for tbeW^j^uBBo 
of ihe causes? D. B - ani 
goes through them J JJ' 
finds earthquakes, Kttll rL ioo 
ash-falls’ either too 
early to help the Cretun /L _. jence 
The suggestion riwt 

was caused by ft. ftJ&i-llJ®* 
induced by slaciaJ ■ niein^S g[ 
years ago fares np. WitM_ ^ 
hands of H. E, ^WrigjJ 
geological raspberry „ has f c1 the 
received .added ; Ft'ff J T °t ;CoB- 
Second Internaltional TWJ" r . 
gross held In the Aegfian KJ jo 
Yet the report on. the 
Nature concludes ■ « major 
prising, howpven noi 

series of tectonic events 
be directly related to the. jhf 
nuzzling, rapid . decW 6 sicn ifar 
Minoan civdizatjon^ « . aii| j, cr 
time Ignatius 
of Atlantis:, the A ^ t a 
World (1899). wrote Tfiere 


?r^rw of thrK 

Cretan thalaiwcracy,. „ bo ’ 5e ,£j' t £ 


unoeper wn u ■wli o’ 

ance. ni well as a Jir, 

is . bora- ' of . 5 j jingle 

Homage’s bofik otigbl to ron mtr 
much of the Ignorance anj gfaf 
.some see ptlcism. •;.ttou t * a '‘ f 
it' will not make one JJJ? . *. 

Qeai.vn.i at tho TnurO ;” 1 
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The c olours of the Irish 

__ " '*' Mncllse, Mulrcady and Dauby— are poraiy— had anything Irish, as such, 

~ \r___ WhSfa thought of ns English. One of tihe in their work. And as our authors 

D V Terence tie vere vrillic painters Ingli lighted in the book is soy, Orpen's ilneo paintings in 
..... ,__ Z1=1=== ^ Roderic O’Conor, who worked in which his feelings for Ireland are 


Rv Terence ae veic trunc painters Infill lighted in the book is soy, Orpen's three paintings in 

Roderic O’Conor, who worked in which his feelings for Ireland are 

^ ■ r" i- - 1 — " France with Gauguin end is the depicted, in the National Gallery 

CROOKS! IAN K and THE original of a character in Somerset of Ireland, are not a success. He 
KNIGHT OK RUN : Maugham’s novel The Moon and was unable to handle ideas that 

J. painters of Ireland clG60-192Q Sixpence. His fellow-countrymen were, perhaps, not his own. 

JL Barrie and Jenkins. £15. 1, “ rt 5 We are left with the question: 

303pp ' /.Infuifc? Jl ■ o what makes an artist Irish ? Being 

«tpr HARDISON, HOMAN POTTER- sl, eep in wolf s clothing Having Irish by birth, or working there 
Sv Jnd JEANNE SIIEEHY : pnvute means, he was able to exist as william Asbford-the first presl- 

w, ’7, , ai . Architecture without much recognition. . denc oE the Royal Hibernian Aca- 

Irish Art and A Private means were very neces- demy— did for a lifetime ? 

272pp. Thames and Hudson. Ul. sary for an artist who decided to j n 8 book so detailed as this it 
ai— — 111 work m Ireland. Jack Yeats, when j s inevitable that the wood at limes 

, *n»iv<rii.rt-inn tn H,i« Ht “ rt 1 mum* , * fellow cannot be seen for the trees. Expcr- 

The autliors introduction to this student with a modest income of t i se has led to attention being paid 
very hand some book > her own; this enabled him to fol- t0 artists whose appeal is strictly 

o I Ireland begins as follows. low his own bent when his pictures, academic. The reader Is not assisted 

Few people can name a single more often than not, returned front iF lie wishes to know the importance 
Irish artist with the possible ex- exhibitions unsold. Nathaniel Hone, 0 f any of these artists in an inter- 
ception of Jack Yeats. It is com- in an earlier generation, having national context or, indeed, in a 
monlv thought that &H artists, worked with the Barbizon painters British one. Where, for instance, 
even if they were born in Ireland, and Ha r pig rues tone of whose paint- does Walter Osborne stand in com- 
are English and it is easy to see mgs sold as a Hone in Dublin not parjson with his European con- 


why this is the case as there has so long ago) married a member of temporaries? No attempt at an 
been no general book of any sub- the Jameson distillery family, en- assessment of this kind is mnde. An 

v _ T Q \ nn k m tn tio rtf frtP Inc rtuin ... l 


stance on Irish painbing. 


abling him to paint for his own opportunity to do justice at Tost to 


R,.« who would have bothered to pleosii re-la rgely the cows in his Nathaniel Hone (1831-1917) is 
Sl,etch W a° book! who would have fie1 ^* ™t h £ e „fc ds ^ ?.« 


Irish artist, ancient or modern, was 
out of reach of anyone with a hun- 
dred pounds in his pocket. 

Suddenly this position changed. 
London dealers now ask high prices 
for paintings by Irish artists with 
nhose names they were not familiar 
until recently. And in Ireland the 
boom has been widespread and ill- 
discriminate. It would seem that 
the Irish had been suddenly smitten 
Kith a sense of guilt for cent uri es 
of neglect of their artists. The ex- 
planation is mundane : pictures are 
regarded as a good investment in 
a time of inflation. Growth of 
national self-confidence has led to 
support of the home product. 

To what- extent George Bernard 
Shaw’s bequest of one third of h» 
fortune to the National Gallery in 
Dublin has affected the Issue, it 
h only possible to speculate. The 
gallery has almost doubled in stzo ; 
the staff has increased twenty-fold ; 
there is a permanent team of res- 
torers. Dubliners swarm in the res- 
taurant, another addition of recent 
Ittrs. Visitors to the gallery have 
pne up to a quarter of n mill ton 
wnually ; before lire Shaw boquost 
foyers could arrange n tryst in any 




Anatole France, an ettftifijj (19061 
bn Anders Leonard Zorn : one of 
a number of “Important Old 
Master and Modern Prints “ to ha 
sold at Christie's on Wednesday, 
December 6. 


“ disparagement of Hone. The nar- 
rative is overweighted ; the over- 
loaded prose stumbles and at times 
becomes incoherent. 

This fault cannot be found with 
the' Thames and Hudson volume 
covering architecture as well as art 
in Trelaud. That such a book is re- 
quired after so much in recent years 
from Maurice Craig and other auth- 
orities on Irish houses, churches 
and monuments seems debatable ; 
but this well-produced and attrac- 
tively written book happens to 
appear at a time when an esti- 
mated million people arc seeing the 
Rook of Kells and other artifacts 
') of I re lii lid's golden age in the 

United States. (Knowing Dublin, 
that this diaspora is sanctioned 
without a storm at home is a tri- 
bute to the tact of someone.) 

Tact, it may be sold, informs this 
volume. Peter Harbison discusses 
tho necrophilic monument* In the 
. Boyne valley— where spectacular 

’ finds have been made by George 

. Engan nnd his team — without refer- 

; ring to the unsightly appearance 

that has been imposed (by others) 
1 on Nowgrange, the most celebrated 

of the three tombs. 


wvers could ni t nngo n tryst in any Mr Harbison copes admirably will) 

tJSLSST W,th Httlc ffl “ r ° E talents — Sarah Purser, for example, die Irish story, from pre-history undl 
terriiptioii. so busy wns she at commlssiouod IfiGO, wlion tt is taken up by Homan 

The change is prodigious, and portraits. In her case they enabled Pat ter ton. Jeanne Sheeny Is allotted 
nowhere more apparent than In the (, er to amass a sntHll fortune. Paul .die nineteenth and twentieth con- 
[nsli section. These rooms, which Henry, a much more considerable tunes, leaving sculpture to the cap- 
M(l formerly a lack-lustre nir, are u r t i s t , commercialized his talent, able pen of Mr Potterton. A feature 
jtow among the most attractive in Hallway posters made his very per- of this book is the full treatment 


WteV^ UduTonccm ol ' 

took, which Anne Crookshank r^o controversy over his bequest to It * £ rentlilv that 

s fto Kniglit of Glin describe as gJlftud of his French paintings ; but - pajftd 

^Sni ttCl V Pt at . H .dictionary but before he failed to execute Ws last KiSiad. Tlte 

a ample chronological account of wishes in proper form he had not oureiae me ardiltocts 

mLu* 0 ?? and development of Irish otdy given spmc of the best pqlnt- extent w young am were 

BSJMl book-jacket des. ^ fo the Dublin wllery, he a so 
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France: An Applied Geograidiy 

J. W. HOUSE 

Drawing on a wealth of up-to-date background references from lhe 
work of French social scientists, government officials and planners, 
Professor House provides on applied perspective to regional geography, 
offering a critique of the planning of resources, tho environment regions 
and cities in post-war France. This book will be of great interest to town 
amt country planners, as well as to students of geography and of (ho 
related social sciences. 

Hb 0 416 15080 2 £14.00 

The Middle East 

A physical, social and regional geography 
W. B. FISHER 
Seventh Edition 

In this new edition Professor Fisher lias examined new approaches to 
geomorpliology, climate, soils and race including up-to-date statistical 
material, technical surveys and reports. Special attention has been ghen 
to economic aspects which have greatly altered in many areas over ihu 
last twenty years. 

Hb 0 416 71510 9 £19.50 
Pb 0 416 71520 6 £9.95 

Political Ideas in Modem Britain 

RODNEY BARKER 

Rodney Barker's hook reviews the actual doctrines, beliefs and prin- 
ciples in which political debate has been conducted in Great Britain 
from the 1 880's to lhe present, a period in which the re has been no single 
British political tradition. This book will be welcomed by students of 
politics, not only for being theirs/ general introduction to this central 
element of British political life, but for the author’s mastery of the 
literature ofn century’s political debate. 

Hb 0 416 76250 6 £7.50 
Pb 0 416 76260 3 £3.75 

■j-, — 1 ■■ ■ ■ - — - - 

The Radical Tradition 

A study in modern revolutionary thought 
RICHARD COM BIN 

Drawing freely from the English and European literature on socialism, 
Richard Gombin’s study traces the recurrent attitudes in the history of 
the European revolutionary movement which have cmticizcd socialist 
and communist parties for their authoritarian and bureaucratic tenden- 
cies, and which have stressed spontaneity and decentralization ns tire 
correct basis from which lo change society, 

Hb 0 416 66150 5 £5.50 
Pb 0-416 66160 2 £2.95 

The Revels History of Drama in English 

Volume VH 

' 1880 to the present dny 
HUGH HUNT, KENNETH RICHARDS and 
JOHN RUSSELL TAYLOR 

Volume seven traces the development of British drama from the late 
nineteenth century to the present dny, It follows the many upheavals of 
this modem period which have brought about radical changes in tho 
theatre, leading to new ideas and techniques in acting, directing and 
theatre building as well as in the drama itself. 

Hb O 4ld J3080 1 £15:60 
Pb 0 416 81390 9 £8.95 


wuose rum* Yoats (rather or TT i *-™, Teh that lias been un- 

tone 0 the Ubli9 li ers have certainly alwayJ ^Kn^avallable in I* 01 ®™!’ Jj* Q ?r eTa^s^^ilws t' v iaor ous 

‘quality of ^hn l °uf P rt Jj 1 * in , It was sometimes bestowed fin yi t- . Patrick Smyth, best known 
sra , e illustrations which i-« artists. Gilbert Stuait, the p B pLpriiin heads on the Custom 

\ Thp^ S i UP P°J t their , co ?‘ American, had some busv years in h[s stptU8 of Charles Lucas 

i de ft p Sf v,ous1 ^ Ice,and M?* V °“ c vfiars (reproduced in the book) In die 

•I , 2S? famples^of the work Fr0 ncls Wheatley. J n the few years geproa c ^ ^ a vltallty A at 

“uthore^to e w *t B he spent in Ireland (escaping makes the statues around it look 

dlacovirv n e ta A, cre <ht for the private troubles rt London), P“ ■“ s d Content to work on Gan- 

«J«sSS- to f nh f-^r S * 01 ! 1 /J S 1» “* to red ‘'the IrJshlateel^Mn* ^ mm | S 8 j 0 ns in Ireland. Smydi 1 

L Natronal Gallery century scene better than any otter ^ the .fame he might have 

WS i an , d i t0 , • thoSe lAo reCQ 8‘ artist George Chi pner^ Wag rorr abrQad Mr Pottcrton * a favour- 
nf dteii 0 Jntx-insic value of many another who found it convenient to or H. Foley, wlwse best work 

b«SSf;X- ti8tS u, lon B before they B mo c tb Ireland. Some pf htt i Pjj f^Vto be In lndia. His Dublin 

i JNfe h ^ bIe - Until very re- Sres are there, and he Influenced an integral part 

1 - ZV* contemporaries. . But the J^Vcliy; not.so-.wH Lwn is 

- not :oSf history of art was artists of promise usually W eQt i,; s bust of Mrs Prendtegast in ttie 

toli/errito' Re course? In any Irish awsy . They had to. . DubHn galleiy. It? .appearance hire 

j 

• S^t^tieth century ”, became ptiSt? Cover the whSu Hall. 

^VitoS tra;B,li AlbertMuseum the best-known was The exarapleschoSenfor ^9^' 

; * Irish in the -First Wwld lT a M r ffl- 


Farce 

JESSICA MILNER DAVIS . ■ ■ V 

. . ..THE CRTTCCAL HttOM . 

’’This latest title in the Critical Idiom series Ideals with ft theatrical form 
which, though acknowledged to find Its origins ill tho Greeks, lias 
remained largely ignored , by drtnnatlc commentators. The increasing 
attention being paid 'to humour and laughter, both inside and butside 
the theatre, makes tills a timely arrival upon the scene, 

Hb 0 416 81580 4 £3.95 

Pb 0 416 81590 1 £1.60 ” ; ! 

AllprloeinriiuHnllieUkonly .' ’ 
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WILLIAM 

TREVOR 

Acclaim for his new 
collection of short stories 

Lovers of their Time 

*A formidably ffootl collection of stories, anti I enjoyed 
and admired every page of it/ 

JOHN fowles, Irish Press 

'Polished, pared, precise, delicate stories . . .boautifully 
understated and exactly right.* y 

gjiaham lord, Sunday Express 

ioXati^g.? Pal¥nt,y pff ° ltle8S Bkm ‘ • • mnvvel - 

THOMAS HINDE, Sunday Telegraph 

‘Uniformly excellonb . , , funny, and sad, and beautifully 
evocative ot lime and place, whether the setting is 
England or Ireland.* b 

faul bailey - . Observer 

BODLEY HEAD 


Some recent art books from Yale 

Jackson Pollock 

jiCdlnb^eRaif^' nf Painting, Drawiagt, aid Other 
J-diledby Francis A'alenline O’Connor mid Kngcc Victor Thaw 

«?jrf Ca i tn !? 8 l- e fTV 1 * hvUw 1oRrl ,wr >-kRoi. Fnlluck’s entire oeuvre 
i arly hair 0 l winch is imbiislird line for tin firm time. K, u ], W01 t ;* 1 

reproduced al us catalogue entry, whidi rerords the title, date medium 
|!ub]iS 

set 

The Diary of Joseph Farington 

Volumes r and a , 

Witcd by Kenneth Gnilictc and A ngus Xfucinlyio 

'Jbcse first two vt>h,m« oHhc Taring ton diaries, wlmh he W from 
3 793 mud )ns death in 1837 , provide a meticulous record of his life n nd 
obsm-ation* As a lopograpliical artist in London. The projected 
publication of about sixteen volumes will constitute not only an 

™u able source 1 ? rll,e h “tory oi English art and artists, but rilso an 

duri^ Uab 

Seventeenth, Century Interior Decoration in 
England, France and Holland 

Peter Thornton 

Tills stmip tuoi^V illustrated booh is the first of its kind (o <uivev and ' 



Cowboys in context 


By Philip French 


HOWARD R. LAMAR (Editor) : 

The Render’s Encj-elopcdla of the 
American West 

J ,316pp. New York: Thomas Y. 
Crowell. $24.95. 


"Westward the course of empire 
takes its way ”, wrote Bishop Berke- 
ley, and while he himself got 110 
farther tihan Rhode Island, one of 
the most westerly institutions of 
higher education in America bears 
I his name and he would have been 
happy about ihe way rite West is 
Idealistically perceived today. 

The dust jacket of this Reader’s 
Encyclopedia actually reproduces 
Emanuel Leuize’s heroic painting 
of pioneers heading towards the 
frontier that takes its title from 
thar famous line in Berkeley’s 
poem On the Prospect of Planting 
Arts and Learning in America. 
Oddly enough there aren’t entries 
on Leutze and Berkeley. They are 
aivtonfi the few omissions in this 
valuable and wide-ranging book. 

The editor, Howard R. Lamar of 
Yale, guve die keynote address at a 
recent conference sponsored by the 
National Endowment for the Arts 
and the Levi Strauss Corporation 
Uiat brought academics, critics, film 
makers and stars together for a 
week at Sun Valley, Idaho, to dis- 
cuss “Western Movies: Myths H<id 
images . His aim was to reconcile 
the interests of all those taking 
part. He failed. The frontier his- 
torians took a conventionally cen- 
sorious view of Hollywood’s treat- 
ment of the facts. The social 
scientists used Western's ns grist to 
their interpretative mills. The movie 
critics thought the academics failed 
to grasp the aesthetic and mythic 
aspects of the cinema. The Indians 
dismissed cowboy pictures as yet 
another example of pnleface tree- 
checy and were supported in this 
by Marlon Brando, who sent 0 fero- 
cious telegram denouncing the 
withering The feminists deplored 
j me genres treatment of women 
S ,ts celebration of machismo. 
The moviemakers, in so far ns they 
understood what was going on , 
managed to turn everything into uu 

S'™ Tf",3s™. ecdotM a,,d 


: But if Dr Lamar's speech was 

unsuccessful in bringing everyone 
together ill Sun Valley, his encyclo- 
pedia is certain to he of interest to 
■ all those present and more than 
that, cadi group is likely to feel 
ihai its own particular ground hits 
been thoroughly and judiciously 
covered. His In.nk differs from 
si mi Jar bonks on the subject, such 
as the recently published Encyclo- 
1 pediu of the Old West, in several 
respects. To begin with it avoids 
being what most bnnks about tile 
West are— either the work of 
expansive frontier buffs or of 
scholars anxious to reveal tlieir 
contempt for popular culture. Two 
hundred writers, most of them aca- 
demics, have coiitrlbiircd to this 
encyclopedia and their sympathies 
are as broud as the book’s scope. 

“One of the premises nf this 
volume , Dr Lamm- writes, "Is that 
the frontier or Western experience 
is nothing less than the stnry of an 
evolving Americnn culture.” So his 
West isn’t confined to a period 
roughly from the Alamo to 
Wounded mi area between 

the Mississippi and the Pacific, and 
tne world of ranchers, miners, rail- 
waymen and gunslingers. The book 
begins with the first step west by 
tne first explorer and comes right 
down to Houston's role as staging 
post for journeys inru tho galactic 
wilderness. 

. The book attaches nearly as much 
importance to the “ cowboy’s ini- 
lor. Levi Strauss who began a sar- 
torial revolution by turning canvas 
into miners’ pnms in the California 
gold rush, and to the Philadelphian 
hatter, John Stetson, another inno- 
vative entrepreneur who gave his 
name to an article of upparel, as it 

SW 1° ^f vatt I r“ r P nntl wild Bill 
Hickok Naturally the historians 
rrederick Jackson Turner, Walter 
Prescott Webb and J. Prank Dobie 
figure prominently, as individual 
entries and under the detailed sec- 
u ■ °. n J LQn,it;r theory. Less 

obviously Ben Franklin rates an 
extensive six-column essay about 
bis views on the West . 

The coverage of Indian affairs is 
exwnplary— Jetaded sections on 
tribes, language, historical lenders, 
and tne current scene, with items 
on (no Pulitzer Prize novelist and 
schnlar Scott Mom 11 day, a Kiowa 
Sioux, and the Sioux lawyer and 
polemicist Vine Deloriu Jr, one of 
Hie most vigorous writers in , 
America and as yet unpublished in , 
Britain though translated into 1 


Modernism in movement 


several European Inn*, 
liilioduction u r n , 2 r B ‘ V ^ 
apologetic about r h 'V orn *L 
treatment of frontier l ifli ^ «i 
fellow historians (and ■£?** 
wood). But there i s J* ft[r. 
[lie remarkable Rmh 
Bronson, aji Oklakn 1 * 1 
leader torn In TsS?" 1 !,, Chff ‘l 

wrote a book called iJ 9 * 7 * 
People Too. How ** 

*■*"» h from DriorirtTA 
You Listen of 197Q. ^ 

Inevitably there are i 

appointments an d someS, 1 * 
the book. There i" 7 *2'“ 
asseruon that j ud g e £*?■ 
the law West 0 ? the P™, 
named the town of 
hss adored Jersey Lily JLJLf* 

\U)i & T n t0 ai,ppo,e S«t t5 A '* 

little Texan township took in 
from a railway engineer 

The art entrie-,, while ink., 
ative and factually aero™* T 
sufficiently de& "i^±" 
characteristics. The difi; 
most codes now s« b&R 
superficially similar vli£ a 
Remington and Russell 5 jJ 
remarked upon, and the din£ 
conception of the artist’, rofcij 
separates them from, say, Albu 
lUerstadt is passed over. 

Cliauyinism perhaps indni Lfto 
the British reviewer poiouw 
Hiot the Kansas-born restaurateur 
Ford Ferguson Harvey (I 8 &BH 1 
is a less seminal figure ilia bj 
fatitcr Frederick Henry Ham 
who quit London in 1850 u \k 
age of fifteen, established a aw- 
ing empire in the West, and pc* 
tnumously enabled Johnny Mhch 
and Harry Warren to tda u 
Academy Award for their Hog 
‘ On tne Atchison, Topeka ad 
Santa FA ” from The Harvey Girl;. 
Ford Harvey gets an entry (» cf 
course does the Atchison, Tcpeki 
and Santa F£), while Fred only rues 
a subsidiary reference. Mon so 
iously, I would like to have taa 
given some endpaper maps. 

But these are quibbles stal l 
quite extraordinarily Jiuogiiiabw 
liouk, n labour of love add Kftas 
scholarship, rlftit, at a price of rwi»- 
iy £12 for 1,300 double-column 
covering tho subicct from "A k " 
colleges ” to Rufus Zogbaim a 
real bargain. 


ill St u pi H* lira nee s in New York Ciiy 
Rv David KalSfOUC of the former dancer Mikhail 

B? u Biiryslinikov ai .1 member of Balan- 

„T''i~ chine’s Nl-w York City Ballet, the 

- riioCE : best dunce company in America mid 

iRLE 1 * 11 w the nne which up to this point has 

,( U ,i-iinases ^ resisted ii.i Kirov cousins, notably 

' „ A &• C. BUck. £8.95. Rudolf Nureycv and Natalia 

A ' •• Makarova. 

Croce’s appointment as dance 

«*s! dance criticism critic of the New Yorker (where she 

njncfl performances are b , j ias • llt . eil able to write more 
ihiir occasioiw local , 1 Bl ® frequently mid in greater detail 


mif .ide tin- field, especially iiaople 

111 1 lie Jinri.u v world, a-, if 1 ii i ticri; 
sii nit- Ito .v id 1 -If vain. TIh-ic aie 

1 1 'l.tiii', wily Mime nf llie be. I 

year the sheerest of fantasies: the Farrell’s style *’ based on risk ” with of nuitkiilar iiuiveiiii'iit-, in eoilier d-incu criiici-tu frtnn C 111 i irr utt h. | '» 
first upiK-iirances in New York City tli.it nf other ballet mas praised fur Imllei-, and in ballet ii-aitting; j '■■iciie from wikcis ••■iisKltt th« 
of the former dancer Mikhail held balances. Fan ell “ pci tec ts the step In in 4 -, it 1 , hi M>.iy with it Crnce r,uher vaguely 1 lef 11 u.il lield . 
Riii'ysliiiikuv os .1 member of Balan- act of balance/iinbiilaiicc as a cun- is a tunic clitic of ihe pei versions Bin* is lhut it ink os ; a gom( writer to 
chine’s New York City Ballet, the stRiu feature of ilnncing ”. The critic of v.-lnit she culls “ d.nice intalisni ”, ]*re servo some ot these lugitive 
best dance company in America and teaches us how to see this, but she the .ib-'-ttact ballets of Juli 11 iH'Kiioiiis and figure-:. 1 Aiming iny 
the nne which up to this point has also renders the curve of our res- Ncumeiei, ::ay, or some uf the simy favourites m this Inink is a dt^irii'- 
resisted iis Kirov cousins, notably puiisc : ballets fit Kenneth MacMillan and X^ang frnlsuy Kirkiaml 

Rudolf Nureycv and Natalia And what a mastery it is — of John Ciaitko in which “ nu matter ‘bold, with the clear eyes of a 

Makarova. continual off-ceuue balances lmw mechanical and inoxpieasive Huntress ; amt miit-ycv in J 

Croce’s appointment as dance maintained with light suppott or the dancing may be, as lung as ’ j , a 1*° rf 0 do.? L “ he's bins 

, .t . 1 ... v i._ nr. tunnnrt nr jII .-.f Hiup. n.-nrlu i ui.ro m linnnnnme. its bullet . Ill uiHSWirt. j»as ui ui-iiA. hi- mjiiiv 


Rudolf Nureycv and Natalia 
Makarova. 

Crucc’s appointment as dance 
critic of the New Yorker (where she 


Fighting and writing 


By Ian Hamilton 

6E0RUB PLIMPTON 1 ~" 

Shadow Bpx '• • 

352pp. AndrA Deutsch. £6.95. 

There are those who would praise 

oth«r Se /.w P n ! pton Eor doin S what 
other .chronic sports feus dream 

JSUJJ*- ^ ot , £ «* him the slumped 

rwL f fantasizer. 

George the ■ Journalist actually 

P^ real games witi 
p *J a . lrt fr®"* o£ bona fide fans. And 
not just that? he writes about it. 
Goorge Isn’t Jutet a iock-fancler. He 
general a fancier of fame, but 
paujcularlyp-after sports— of liter- 
fc? would .W out of char- 
^ or it wer&U 




In those terms. He socnis to luck 
en ’, ba, ' rassni em giqnd i t ) s 
W,®* . Hle . rea ^ or squirm when 
If l?. 1b Just before Pljmptnn 
fights three rounds with Archie 
Moore) : 

George Brown said that Dempsey 
could have licked anybody in the 
modern era easy as pie : he was 
just the greatest tiger there Jmd 
beon except for this tiger wo got 
sitting here in the cab” and he 

't£ u HJSt ,gh . a,,d di S me in the 
riba. Why, this tiger could take 
Dempsey and Louis In one after- 
, noon and chew up Gene Tutlney 

In the evening time ’’ and I would 

look .out die window, at Third 
, Avenue In die rein and think 

"Tiger 1 ’’^ 1 en ^ oyed boin S Called 

And a bk later on: . I hoped 

L«oL d *^l fer >.' 10 m . e aa a ‘Tiger* 

KamDtoiri’s other , face-saving 
g^ce Is simply that, awed though 
•J® ^ success in almojt any 

CeiH'e. he larka il»> 


“ fight game ”, tlicro Is ma 
knucklo sandwich to be 
Hie book is hi face ■ gj® 
eccentric paste-up of old 
Illustrated fight reporu, °r--^ 
accurately — j»re and 
feature arricles (George 
boast that he is a dud with d«: 
Hnes) interspersed with extai“J 
anecdotes, some muggW up 
lore, and every fifty ^ 
a fedsurriy yarn or wo 
George’s iorgar-than-Ufe lit®- 
tales do not always have to 
fisticuffs — they jaft crtjf 
how and George lets j 0 

on, rather as they . rt ™ b,c ^ 8 % 
life, when he was ther ?‘ 
about *at night’. 
refused to Join ,- 
fiesta in Havana (G Mre * jij M t 
refuse), when H rtHn d 3»i<r 
get to arm-wrestle 

(George * 'did) ; 
are told hotf 

find a clutch of ' «t 

States thinkers, ^ \St 

Muhammed de-bfnned 
refusal to join the B ” 5 J’ 


e quant! *****'±£2SR 


no support at all, of divergently dance is happening, it's Inti let In .. .. - , .. , 

shaped steps unthinkably coni- a sense “George and Maltha. „* c t 0 r .^«r=,, i , !.. i 

a.^occasioiis lovai ; in«y are frequently a i lt j j n Dieatei- detail bined in the same phrase, uf in vis- parents of the Anierk .111 movement , *„|f .fp t,: 

Stable than plays, .Jj* .JJJJ?: than was possible iiAer quarterly jbl« transitions between steps and in choreography ”, have done their sin f is . ) 

a cible than paintings, less dutuuie a[1J j mn ntlilv forums her own delicate shifts of weight in poses work too well, have been betrayed Hut it is not only the nbsnhue 
sin films. All the more reason to Review and The Dancing lhat reveal new and sweeter bv chtireogiftpliers who have ceased adequacy of style that makes this 

iirnrae Arlene Croce’s After- y,- Mlcsl coincides almost exuctlv harmonies — Your eye gorges on to sec the value of mime or the huok nutciandiiig. Most cmics ial:u 

, which provides, in reviews it[ Baivslmikov's first annear- her variety, your heart snips at dramatic nuances (characterization) die il.uicc world for grained ; trove 

‘iSg tha l^e to lO G, ™ s T.n C ric, ™ ,974 P “d the brink o{ every precipice. Site, ef de„ee. “Iftlhc old eiery ■ »,t, ie ,» he ,i it, he.i .o S .,..>d 

. fiiiitiHumg argument about the j,; s subseiiumit defection. Just as however, sails calmlv out into Poverty of Means goes to the ball and deliver. Talking annul Hie 

Lure of dance and particularly of s|ie WHS the besi able to locato space and returns as if the danger dressed-up as Purity ot Expression ‘scored face of publicuv m New 
ffial ballet. To Croce’s eye her enthusiasms about Baryshnikov did not exist. The essay culled “ Ballet Without York mid its effects oil the Bit. she 

iwlaicd dance performances be- j,, more (ban a spiral of adjectives, Croce has restated critical Issues Choreography ” would .be an eye- has maliuani 

foEQ^, when they are. good, pure and she was also unique in holding back in dance so that false distinctions opener tor those who su diuiumiiig * ‘ 

ia-truccive examples of what it a bi t| pointing out the problems his drop away ; misleading notions, fur flI ?K c, s through llie pre- Josaficd. As 

siijns to create for the stage ; and, special talents and his defection example, about what constitutes dominuntly nurrativc fust . ads of e * l ’!“ d ? d „ f 1 

Sien they are bad, warnings about posed for him. She showed her “ preserving a classic ’’. Revivals oE GweHe nr the tnore trudumiial 5^ l> i l ? s n , i J 1 

uhit can go wrong with culture in l eaders how to watch for his un- classics only justify themselves in versions of J he Nutcracker , . or a by ihe 

.he modern city. She writes about precedeuted combinations of class!- relation to the power they release mixture of dunce mid Benre tlicatre remurkuig tnai 
• brand of theatrical health of C al steps effortless and often from i n dunce companies at a particular hkc the Royal Danish Ballet s voi- box-office si 

bhich the dance world is almost the a single invisible preparation. (Tills moment and in proportion to what sioii of Bournonvillu s J tie umumis city, and 

Lit — not always dependable — set lay readers reeling dangerously the ballet discovers in its inter- of Amagcr . slmiiliirds hi 

cuiiodinn. Since New York is the through tiny New York apartments, preters. The Roynl Ballet's revival Judging dunce companies, Croce let scene a 
tune of much of this dancing, dance manuals in hand.) But she 0 f The Sleeping Beuiity after the is like an anthropologist stalking lights, disgu 

ifierimages is also, ill the tonic pointed out that “ Baryshnikov’s Second World War nourished and the rare and healthy tribe whose trutli that 


the brink of every precipice. She, of dance, 
however, sails calmly out into Poverty of 
space and returns as it the danger dressed-up 
did not exist. The essay 


fingers through 


severity which seems to me totally 
justified. As early as 1969 she 


"manner of Shaw on London, a bril- 
liant and funny hook about Man- 
jauan: its appetites and possibill- 


2 Roynl Ballet's revival Judging dunce cnmpnnk-s. Croce 
'nine JJeuiiru after the js like an anthropologist sulking 
Id War nourished and the rare and healthy tribe whose 


f iromise lies not. in novel steps but extended the company. Croce saw culture is fulfilling to_ its members 

ii his power to push classical steps the newer version of 1966 as merely mid rest oral ivo to witnesses. She 

to a new extreme in logic, a new fixing tihe earlier image, or, worse, responds to dance not because of 

density of interest. He is a modern turning it into a “ His and Hors anv abstract notions about form or 


liej, its audiences’ vulgarities and density of interest. He is a modern turning it into a “ His and Hors any abstract notions about form or 
realized dreams, classical dancer”. ballet , a kind of hierarchical bravura movement for its own 


realized dreaius. 

Croce's New York is. for one 


If this predicted new powers For prison, rather than reinventing it sa k e but because a whole company, 

^hicii ‘through male classical dancing in this cen- for the whole company’s needs, when and if it functions properly, »«*' 1 «' 
thing, me stage on wtu , t g suggested difficulties: Afterimages is strong on critiques provides, through work, for the not be given to him 

mfm p§ fmm-M mjsmsz 

3S«J?aa vs jvjsuvrajsct w»S3^«» 


'he takes full measure ot the great 
Bilanchine-Stravinsky collaborations 
fchose taut wedding of cinssical, 
avant-garde and American idioms 
redefined modernism and kept It 
alive. Even more tellingly, she has 
shown how those masterpieces 


sliLiiilurds hnve set the whole bal- 
let Ri-une ash i minor with lesser 
lights, disguising the Inconvenient 
iriilli that bullet is unly good 
when it is grout . Gu below a cer- 
tain level — the level, say, readied 
by most of the new and redis- 
covered talents of the sixLies— 
and it docs not exist at all. The 
balleL-lovcr knows very well that 
what he loves in _ his heart can- 
not be given to him except by a 
very few who — alas for demo- 
cracy— are by no means evenly 
distributed among the world's 
peoples. 

However little comfort this gives, 
lie other side of the coin is lhat 


j ust to hi m ; 1 me an his own new Tto fa U « * the body’s- limitations The wnys Croce never takes coyer behind 

roles ' 0 with advanced choreo- homage to the Petipa classic than In . .Ill SS 


me. even more s ‘“I,,,' a “r “ e ,ej V Dious fevival of The individuality are made clear In the i s hard on Uiose who do, as In her 

Shawn how those masterpieces grapliy. ... , f JL a .f, u Theme and Varla- most remarkable piece of criticism tart exposure of the pretentiousness 

enliven the way we look at other This was an accurate prop^iecy of See p g danced bv New York in Afterimages — a model of dance 0 f "pure dance" in the recent 

AmSlf Thea?re' City hte » the last movement analysis-an essay jm Btluchbitfi crop of Broadway musicals ; such m 


B lwvla Tharp, or Balanchine American njiysiHinrav — - Sj”-,-- und'"'Above' all the dance training taken up in narrative Championships or John Travolta iu 

If, classicism is Croce’s point The critical technique quoted of the ballerina rolo recalls became a prliicuile of drama and Satwday Night Fever as she does 

0 ! departure. . Honoured, exposed, ]lQrc , la COIIim on in Afterimages. W^'wHttenin lightning suspense (sometimes dangerously of her ballet favourites. IE there 

rtligured, extended or violated, the However detailed her recourse to Aurora rowmten ” ® , . underlined to the point of melo- were another nourishing example 

classical vocabulary proves to be a thB teduiical dance vocabulary, This . goes “ e ^ ond _ ““Tjence m drama in her versions of Greek of tradition and the individual 

on a W h 0 i c cultural, especially Ci nee always turns her descriptions St LSrf TSZSSSSS eo talent beyond classical ballet she 

rauncal, heritage lunging from St towards questions of growth, o J wlrh i^ nterratinE One of Croce’s colleagues in would be ready 10 move on. And 

Petersburg to 42nd Street. wliat dn n C0 will discover and ’Jg* tf <la „c e criticism seemed -nuzzled that she frees her reader to do tho 


as the last movement analysis — an essay on Balanchine’s crop of Broadway musicals; such os 
>ky’s Suite 3j restates The Four Temperaments. Croce Chicago, A Chorus Line and Dancin’, 
hierarchical cast with shows, among other things, how The author of the indispensable 
soloists in roles that complex ballet pays tribute to The Fred Astaire & Ginger Rogers 
jf Petipa’s good fairies, the dancer’s classroom training and Book (recently reissued in a hand- 
lead Baryshniknv, who transfigures it into o vision _ ot S nme paperback! looks for porFor- 
ned ’ it with Ballet human variety. She makes a sinu- mance health where she can find 
ducts an w ei eh teen tli- lar point In a series of essays on ; c , glie writes as well about Richard 
ace of deportment " Martha Graham’s work, showing and Janet .Gleave in the World’s 
I, link, with hi s Prince how that dancer s discipline and professional Ballroom Dancing 
Above all. the dance training taken up in narrative Championships or John Travolta iu 


One of Croce’s colleagues in 
dance criticism seemed -puzzled that 


T. * " 1 what dance win discover «««* I^’oTicatiotw in Balanchine's work, dance criticism geemed puzzled tnat 

Take, for example. Who Cares ?, roloaso in the dancer. In Dance rj ®, nlntless ballets honour the place Croce hod special appeal to readers 

i Balanchine bullet which conflates and Dance Critics ”, slie remarks His pumeas wmn i 


talent beyond classical ballet, she 
would be ready id move on. And 
ahe frees iier readers to do the 
same, 


classical and show dancing and is 

"J to seventeen Gershwin songs. t ] iere is a scnso \ n which classical 
°f principal— one male tec | in ique, with its equalizing 

aS B ji th m e baT 1 e Li n a s— r eC a 11s standn ? dSi pr0 tects the lazy critic, 

{jRouo and his Musas from the him to slot performers in 

BSl - fc ? vtal y * ™** hi \*\ 5mplcViood-betier1>St categories. 
(iTa MttSi S ^«*rt a A There Is another, neglected, sense 

" 8 . Pl ap Ha ", ds , in which classical technique can 
Cltv HL 0m tte F d fr0in NeW f Y ?w only heighten those personal 

SSL-rtS 1 ? erFoim?,n £ es qualities that make dancers 

S&4LJ interesting and interestingly dif- 

^CraM cJlll "an unEramaWa *««»' f ™ m »“ “»*»■ 

of the multiple precedents In tiie first Baryshnikov season 
f«o Cores ? i$ made or ’ she made what seemed then tiie 

4^BTG^dl t %^Oh t Theatre reperton; ’■ . « t allowed 0« 
%/, and Funny Face, anrf the Russian dancer to play it tfilimy, 
gneopated Stravinsky^of Apollon "as if the G t re ? a 
Murogite. We notice that the were to be attributed to h]s 
-Jw«rs . . . wear necktie, belts In He . . - suggested a bfty-wto builds 
not only to Astaire but to dynamos in his otdc , heJiad that 
Je Chanel who In 1928 knottod kind of. tragic happiness J ™ 
23? cravats around the whidh only Twyla Tlw-p among 

» ft Apbllo’s itiusos. But the choreographers took up in invenxhig 
•lliisiori-to J928 Isn’t end-stopped ; dances for Baryshnikov), 
u reverberates with' Apollo’s own had moved from observations about 
^Mutations ‘ of the nineties the Russian’s brilliant technique 
th? Tetipa— high noon at to find, in his reading of tua i role 

“J® , Maryinsky ... and so we — where technical display 

ceaselessly into signifies bra*ness — die osychn- 
7»® ;DftSL * T6 thfi niiMllAvC^Wliat l^nSral linj^ ltfltWfiefl his . 


Winner of the 

WOLFSON UTERARY AWARD 
FDR HISTORY 1978 





.of mirrors, The .Fun House. 

the grasp 

.thin? sense of play— every - 
h aB i 6 i «?«hes Balanchine's 
^ll« n h2^JirT t ^ D P * e particular 

kfieWa^S^ unportaqcej but 
.Ha-*: . r<4dw *« eye on the 
^ ’ Opportunities 

'■ cFIi ?- ^ the past. • 

U alhrd'iAi'tiKik' 





V r - - .ii, .V - * ? : J* »t v ^ > r i k 


rfhS at quivering in*«J« ■«»- 
tion in Purfikin’s dasses m Lenin 
grad. • 1 

Croce’s swing from technical in- 
sight into metaphor also bring her 

;JjSraS r q^w& i 


‘This Rwesome and superlative piece of ‘ : • ‘Hlsbcaf .acWeyemenf. #. shows Itlm at ifae 
litBinrv* peak oJC nl8 power. ■ 

Mehael Rulcliffe, Tht Tlmei . GP. Snow, Tfiaes ; , 

%MBlIke»t...wriIteBwitlicoinp«»sIon , 

ts.9S ■' ■■■{.. '■ '■ 
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Explaining the expanding 


By Eric Roll 
nr. w. rostow : 

The World Economy 
833p p. Mac millan. £25. 

In I960 W. W. Rostow published a 
book called The Stages of Economic 
Growth, which had a very consider- 


a grand synthesis. A promised 
separate volume on policy questions 
will contain detniled prescriruinnr. ; 


will coiiiaiii detniled prescrinunnr. ; of cases to ilie early ninctccntli 
in Lhe menu time, we must emit cut century, arc fully reliable. One’s 
ourselves with the “ Framework for view of this will, of course, depend 
I’olic.v” to be found at the end of on whether the theses underlying 


of the countries, and in respect of resort by the basic doctrine ihnt 
u period Unit goes buck in u number Marxism must stand nr full. 

nf racnc in ilia oorlir ni n/if nmi I'll 


Even though the analogy with 


century, are tuny rename, unc s whu 

view of this will, of course, depend ¥ arx , e y w no ,S ie, ! l ! s r . pe " ecl » b ^ 
on whether the theses underlying ll,e cni * ° . !, ie , ” ? r ’^. Economy we 
the statistics in themselves enrry ar ° cssuiinally back where we were 


ifie present book. the statistics in themselves enrry Hra 

First, then, the .structure of the an i i nhcr f. nt P’uusibllity or at least "J, 

volume. It is in six parts of very an alunctlf| »- L1 j a 

unequul length. The first forty The principal interest of the hook seH 
pages deal with the “ Demographic lies in fact in its analytical and ‘ vo j 

Transition ", and the next fifty or theoretical sections, rather than in ,j 10 

so give an overall view of economic the descriptive and statistical mate- me 


niiuuici mu uiusca uutici tying — <«»- 

ie statistics in themselves carry H *!® ess * , '* ia hy hack where we were 
i inherent plausibility or at least .... ito g« of Economic 

i attraction. Growth, iherc is u good tlcnl of 

! T h ta P f« P ta 'Tn^ttad 'mid 

vSSp a-jss? in 00 tL K ;;±:rdv\ii 


logy, There folloi 
considerable invol 
affairs, culminatin, 

Special Assistant 


tar and now *,o Rostow together t? I0t n,ust 

with ^ofirCJss S ud f,r!h?s; 

writers, have succumbed. In most ovei . ,j,J J" , tlU1 

of these uttemots vtflfKnnl , Siound Llint lifls been 

“ proofs " have not* been lacking ^overetl by so niuny commentators 
The grand theorizing was nh£a ft * ,nce the earl,er boo « »■« published. 


Special Assistant for National Jvok, entitled "The Future of The present in Rostow*s earlier book, All I need to say i s that desnite 

Security Affairs to President John- World Econpniy , a Framework Stages of Economic Growth ; and many astute and indeed hiililv 

son. Policy H is sketched out. There having once received the revelation stimulating ideas, it seemed to me 

I Rostow subsequently returned to ° ,so a nu " lbe .': of statistical as to the essence of world history, to be essentially B taxoiomto 
academic Jife a^a prjf e«or a^the ^"on ° n flraduetlOII> trida> 8nd S oxercise Classification can if 

University of Toxas, where he still ° . ^ 1 S by - fln e, i fao ^ E ourse » , bring enlightenment, but 

teaches. The attractions of the w JfJ 1 “• say flt 0llce tbat The 5 Jt J, f * on ? « setting out to find some 

campus at Austin have evidently Wo ' I{ , 1 Economy can serve as a J?®? ,d vi rx a, . so ~ i “ nd 1 hn P e fundamental” economic exnlana 

not Jed him to slaw down to the g e r ful furcc-book for historical *«»» "■« ™ mind the compiui- tion (some may say an Mwhl, 


the Longhorns and the Aggies. Pro- must '"b? 11 ^erdw8 r0 |n “ re °- utli,ies ? f bis . basi ^ theory. Indeed, same doubt. The ejection of 

fessor Rostow has continued to pur- This : k , xe ' T i ss ' SI , llce ony a hny fraction of those Kondratief is important but it does 

aue his chosen subject with the ff- £1 mi-m a?2 1? ™ U 1 ' 0 aCC T , dle Marxia » theory not remove the doubt ’^sreflsS 

utmost energy. The present book. “mDlv that sl.ica ba ve ever bothered to read the three cal evidence cannot m * " be 

and ^ is material c^ be fmmd to other vablllies Capital, it is in the last regarded as convincing. " y ’ 

A Third Wo rld presence 

him. There is a further noint to be — - ■■ 


themV which we can expea from Ca ^ ,0t be . lts ^ ^ 

him. iliere is a further point to be 

SvSSSa-S- s 


Helen, Oxeribury 

The Dueeit and / 

Rosie Randaill | 

A funny arid orlgindl story In full 
colour about 9 capable little girl and 
herscattyfriend, the Queen. 



ALI A. AlAZRUI • always been at 1 

Africa's International Relations SnSJstMdiS* die" 
Chang e P OmUCy ° f Dei,endency a,ld tn the Third ^ Vorid 


310pp. Helnemaim, £8 


support of Portugal until the 1974 
coup, and the support it extended 
to Rhodesia through the Byrd 
Amendment. By contrast the Soviet 
Union, he writes, “has so far 
always been at least a doendo 
ahead of the United States in 
understanding the forces at work 
In the Third World ". It has had a 


reserved attitude towards “ bour- 
geois nationalism ” in Africa, the 
aid it has extended to African 
countries has been onlv <1 fructinu 


........ i. ,ta jius uccn tuny a iructum 

Ali Maziiii is not only the most ». . nt Provided by riio West, and 
distinguished political writer to j uupuct on Africa 

™ lv ? emerged from independent Jl° j® 01 ® 10 compare with 
black Africa ami the most penetrat- thnt °/ t?l°. West (even Mmx ism 
ing and discriminating expositor of A f ricu t, rom 1,10 West, und 

die ideology of the Third World, as P eci qlIy from Prance, rather than 
but is also a most illuminating :[ 01 J? Rusfilfl L But it hus consis- 
interpreter of the drift of world £ ent - y sll Pl , , 0rt0£l the lwo great 
politics. His view of world noh'rlro u i® r *|gn policy goals cnmniou to' 


but Is also a most illuminating J™? »"*«)■ But i 
interpreter of the drift of world S ent, - y ^'PPortocl th 
-1 5 s - His view of world politics is 5® re ! gn . - pQ ' icy 8 nnls 

Hie view from . the bottom up, rife 

view of the black man— the “ lowest “JSS. """I* n, , ,e anu 11 
caste Jn &Q international hiar- existlng froi.tlers. 
areny , the most linmiiiata.i •• Mazrui sees four 
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Colin McNalighton 

^The Great 
Zoo Escape 

A brlllidnt ^rid comic, new -full colour 
■DjOttjifr book by an oytsfanainalyoung 
artist*7» th0 $tbry of: an, exotic bird's 
bapturearid rescue-...- 4>o an 


AHanami ' i: 
JanatAhlberg 
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” -- 10 Tivit vi wui iu uanrirQ is i ' lu 

black African slmos — Kheratlun 

1HW(IBt r|, om white rule and tlic- Integriiy of 

“Stein the international hiar" e * lsl!n 8 frontiers. 

JJJJ y 1 i „ J ha ,n °st humiliated ** , Masrui sees four •• signs of 
*2?^ bruttlized or 1 l opo , , for Africa. First, there is Hm 
nLSSSm^fSS^ wW iortMte that, ns in Nlgmin n Jtd 

niMflfinf M.f he world ■ Yet Maz- Gabon, tha discovery of oil mid 
Beniil fl °nH ra »' co roiis but othor resources will lead to the 

ft d Sood-humoured. There emirgenco of new con t res of 
n- ®fftSi?Jn ar0 i C,l i a i self-centred jeaJth.and power. Second, there Is 
SL*? Is . blac k African T® of continued solidarity 11 f 
& 6 , T6rd World in support' of 
h? flrf5r?c'ci h ' e , a . udle , n B ce w whom African causes— especially . the 

vduM h? pmhri^ 8 ® F ’ ^ ei1 ; aS? 00 ', betweei, L b,ac t African end 

hHpk S ftr e ap 1 ! 3 ^ ^ aces ar ^, not S^ply Arab stares which arose In the 
k :^ f fr }® aa or Third World early 1970s, associates .opposition 
Si’ question . . to. Israel with , opposition to South 

nets Ai-ab funds 
— „ . . coffers. "To live 

itin-. /OOwn their role as accomplices li 
u-l.ij,.. , : r- t— • iste is Africa s enslavement” Mazru, 

acceptable as a gtifde 9 to It” t0 ba melting-p Dt ,e i of Hberal-capimnsT, 

The black. African neonle and trari hlon- 

-«■■( sees ■ A em,,"dnc P legated' will fS^brh^i ■ « 1,ght ■ APrIc ? n ‘ 5 
‘ " W: Periphery of'^ "W* oclec- 

1 condemn ed to manYirt ' , r u.l!? n0 of ideo- 

plomatk P liistm*V ,J J- " man ted ' wVinl 1 / 1 g i thc frag ‘ 

jaik bv Ae 8 .'?!?® . ethnic subcultures of 


policy, it i s 110t lUri s jmally J 
relation the Rostow J r c J- car ^ ! 

c / a ? e 3> both thcoicticaTaurt"^ 1 

cal bear to the discus IS f a, fc ! 
implications opp ea S f 
topics ns lhe vklldltv* J? Bd ? J 
of the views ni X. or 
Borne”, the problem!^ “ C| “b « 
food, energy . raiv^?LKP** i! 3. 
non, and so ionh, whicKi 1 W 
}n a d scussiun 0 f fhe C f°i" ,lH 
international coopeiarinn Rfe 
this, I feel, could have sto’ori^ i 
on its own. without » 

of the theory of 1 

mid the empirical matSf hl ^ 

I hasten to add that w ;,v . ] 
nf Rqstow’s ideas I am i„ BUl3 
sideroble agreement. I belie*, i 
him, that the “supply ! 

nomic problems is : 

lhe developing world ® ’ 

v\L A en l **3. c demon straiiM » ! 
vided by the quintupling 0 f ^ 
price of oil. I also 
mate optimism about the 
for international cooperaffiR 
though I must admit that ii 
temperamental rather than rfi 

But having said this, 1 
help wondering ivheth^ ProS 

KE* »ot have 2 

better to have resisted the ii 
'°” ( t0 combine the further deX 
* nent . °f his original dmw 
(together with ills reflectioum 
liolTcy) with tins enormous Mddi 
of empirical and statisHci] S 
and to have given us straight inr 
the volume 011 policy for which it 
present book provides 01% u 
appetizer. 3 


far exerted by Jewish Amertast 
when four black Araerftm 
begin to count for as mud 0 
one single Jewish American d 
the present period, it might it 
last be conceivable for ao Ami 
can president to order a miiiar 
alert In defence of bewildad 
Zimbabwe or Smith African frn- 
dom fighters, nnd conceivable it 
last for on American Senate a 
threaten economic sanctsos 
against South Africa if freaks 
uf mobility, from ■ one pvt tl 
Johannesburg to artother it w 
fully conceded. 

If MnxruFs programme is on, If 
muling African or Third WWd 
dependency iq j? .also one of e» 
structlng n ■frorlcl’i iommunia ji 
which due account 'tt'takeif p 
rights of non-African and 1 nofr 
Tlilrd World peoples. Tfia priid 

f iles, moreover, on which he dnn 
11 setting out Ills vision i>f a ivm 
community dorivdt principally, Jitf 
if not exclusively, from the Tiwnj 
and cosirtopblitanist tradloods «* 
the West. His call for a 
integration of cultures is oae-WJ 
commits him , to/ .the . tofWij. 
liberal tolorance, •»and\ sett P* 
against cloned systems,* J# 
such as Manrlsin- an^ jrlbalm ■« 
wants to combat depemlet^r;lf*» 


nil ca js m M 

dominance of' a firtglp ‘Ci^KafJ 
Western. Tn conformity w^V ^ 
esenfc Western fasb'W 
. rican , toi^ni«|h f 
form of . K ecologicaj 
makes hjs boif M 4,, ‘ 




■ »pi®a * n otthi n USB&- 

^ iiL ^ ra C 1 ce t he. presaiico nf , 




5B .r r?7^> f&ioj 




tiia ' 




amdng other ; things to the 


an’parently'Ifh 
allow a fulLdiscb 
Carter’s hitman 
much of tito*taft 

rui’s presengod* 

The rtivoll' or;*y.**2i- ai 
Latht-Araerican 
West in titW' cfljtUMrtJJJJ 
first phase a-'revortfl’Vw® 
Western dSlWto^hW J 
but carried hi 
name of W ester n 
many signstthr 1 ^^ ■ v * m * 
d ■ secomi 

niwinsti . T W*jw 
ruL .Jf J Aindoj 
sUH-Jews^e 

rhrem— even' ,|f 
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The gay dimension 


UyD. J. West 

ALAN P. BKL1, ai,d MART,N S> 

?Wy lJ uf , ^ VLM 'sily Among Men 
and Women 

505pp. Mitchell Bcazley. £7.95. 


According to the blurb Alan Bell 
„d Martin Weinberg’s /* compre- 
hensive study exu mines 111 
Lth the dimensions of sexual 
uijerience , ■ . among liomosexual 
Jrr n B nd women It is a 
research survey from the (Kinsey) 
Situic for Sex Research at 
Bloomington, Indiana, carried out 
in 1969-70, and a worthy example 
of the products of that organization. 
In sampling procedures, in the 
d^ign of interview schedules and 
in the statistical analysis, the most 
sophisticated survey methods were 
und The sheer magnitude of the 
undertaking is impressive. The 
mines of over 200 project staff ore 
lilted at the end of the book, some 
19)0 persons were interviewed at 
length and the report includes over 
200 pages of numerical tabulations 
of their responses. 

Like Kinsey's pioneer surveys of 
■ale and female sexual conduct, the 
present research serves to establish 
tone basic data without which in- 
telligent discussion cannot proceed, 
but it scarcely meets the descrip- 
tion of an examination in depth, it 
provides essential information on 
rich matters as the relationships 
between patterns of sexual be- 
haviour and sbdo-economic status or 
religious affiliation, but contributes 
relatively little to the exploration 
of the meaning of such associations 
ii to the discovery of the influences 
responsible for variations in sexual 
befcavlour. For this reason the 
present volume, valuable and unique 
is it is, may prove disappointing to 
readers interested . In the root causes 
of homosexual and heterosexual 
orientations. 


The research has another limita- 
tion, which the authors freely ac- 
knowledge. Many people arc under- 
standably reluctant to come fuiward 
to discuss their iniimaie sexual ex- 

I ieriences, especially if they are of a 
liild likely to be disapproved or 
considered deviant. It is virtually 
impossible, therefore, to assemble a 
representative sample of all homo- 
sexuals for com on ri son with a repre- 
sentative sample of heterosexuals. 
In practice the investigators re- 
cruited homosexuals From a variety 
of sources, including homophile 
groups, personal contacts, news- 
paper advertisements, gay baths, 
gay bars, public " cruising " places 
and the mailing lists nf businesses, 
clubs and oilier organizations with 
a Homosexual clientele. Although 
the sample of homosexuals they re- 
cruited was both large and varied, it 
is not claimed to be representative 
of more than the kinds of sources 
usod and the kinds of people from 
such sources who were prepared to 
volunteer. The heterosexual sample 
was obtained by quota sampling of 
randomly selected city blocks, but 
interviewers had to accept or reject 
the persons contacted according ta 
whether or not they fulfilled cer- 
tain criteria, such as age and educa- 
tion, in order tn produce a sample 
reasonably comparable to the homo- 
sexuals in demographic characteris- 
tics. In view of these sampling 
problems, the authors lay more 
stress on the contrasts they found 
between sub-groups of homosexuals 
than the contrasts between hetero- 
sexuals and homosexuals in general. 

Ail the persons interviewed were 
drawn from the San Francisco Bay 
area, This was convenient, because 
so many active homosexuals cliooso 
to live there and enjoy the facilities 
available to them it; the city, but 
the location of the skudy meant that 
the sample were living in a rela- 
tively tolerant social milieu untypi- 
cal of the United States os a whole. 
Even so, it emerged that most of 
those questioned were fairly covert 
about their homosexuality. Among 
die sample as a whole (which was 
made up of 575 white males, 229 
white females. 111 black males and 
64 black females) a majority 
asserted that none of their relatives 


knew about their itoimiMiiuiiliiy. 


fi-innlci (but even inure black 
EtMinili'-.j had been married, but 
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nun ^ likely 1I1.111 other Imniowxiialj 
hi it-piirl I i.iv iii;.» Ii.nl trouble with 
1 lit- pul ice, luviiig been victimized 
Ii/ robber'! nr discriminated ugaiiist 

JI V.'ll'h. 

A further 289 mules (60 per cent 


Kimey’s earlier results [minted to tom ti ley it a a ticen married, mu »■ — ahto ,V-s ,« udeiusi 

the prevalence of bisexual conduct. «'»"« '! their marriages were at <ni tu til V "cl us e- 

but in this homosexual sample HG yiul. lhe commonest .reasons given ' iled“ ’ IG7 1 "■ onen cmipled " 

per cent of white males und 76 per Jw ■!"■* «"*■«* were inadequacy in ‘‘'functional" (102) 

cent of white females rated them- heterosexual performance and the ^ .?.{ •* dose enm 'led ’* were 

selves as more nr less exclusively niirwioii of homosexual involve- fj™ *': .. . h , ,. s T xl ,al iart tiers iiitni 

homosexual in behaviour (Kinsey menu. Most of the married L‘ ' " , .ms de The 

categories 5 nr G). A "partial males reported, enjoying sex ?."* ?e«trS 

bisexual style” was commoner with their wives,, at least . Cfl n , r L c ir.e ju- 

among the women, more of whom ui J tally. Tins high incidence of "rt? «' f .mSinnaii ’* 

were prepared to engage in hetcro- failure did not necessarily reflect 1« P^nc s ; ^ ^ ' e t, t 

sexual contacts without trulv desir- the outcome oF all marriages of iexaai i.oaineis wno weri. hoc 

ing them. The findings amply homosexuals. The happily married oti? oSiofi They were 

confirmed the well-known observe would have been less likely to omwa with one pej*® 1 '- J e ^,: nved 

tion that lesbians are more often identify themselves as continuing evict and 

sexually faithful to their partners homosexuals and volunteer for the ifn,*: , o i „ U Iu, . i r' V <ft u al interests 

than male homosexuals, and also survey. Nevertheless, exposure to iv^InlnpH their rela- 

much less inclined to seek frequent hercrosexiial experience was clearly -C bb j f , n , r v nf ar ,«u i’or 

sexual contacts with strangers, no guarantee that homosexual inch- f 

Cruising for new sexual partners nations would recede rsither than nnmosexiiai orrcnccs. nrr „„. 

was common practice among the develop further. Nearly half the Although tnc l,,,ee . ,f rrj 4R? 
males, most of whom said they did married lesbians reported that they token together J'’ cre , 
so several times a month at least, realized their homosexual orieutu- torcut front the lieterosexuai 
Cruising mostly took place at the tion only after marriage. sail! pie in so f^:JJS"l'” a P^ a i! 

gay badis or bars which abound in n , . . . . . . , adjusinieiit, tlie close-coupled 

San Francisco, relatively lirtle in . 0 1 l > estimates of social and pxy- had the fewest sexual problems and 
parks or public toilers. Perhaps if cliological adjustment mole I101 no- the fewest complaints of unhappi- 
tha British nolice were more «*unls fared rather worse than ness nr depression. The "open- 


male conveniences, presently a mvn mcir quusi-nHun-i “ 

common category of English sex toms, described suici da ihouRliis ,i <ltis and more often felt lonely, 
crime would diminish accordingly. 0,1 attempts or said they had sought r n spite of their greater sociability, 

’ psychological treatment. The les- more uf the “ functionals" Ilian rite 

Although some of the respon- bian and female huternsexuals <■ close -coupled ” felt tense, lonely 
dents reported that they had lost differed less in these respects. The or unhappy. 

jobs or promotion prospect* increased incidence of mulndjust- .... mhor conclude that thfl 
through their homosexuality being mem among the homosexual motes a if homosexuals liable to 

discovered, expectations that die was limited to the sub-groups which _ ro i,i cn f s 0 f social adjustment, 
homosexual sample would report the authors _ call djjsfuncUonals usually lhl . otlgh failure to come to 
numerous S ‘ no stabVe .exuLl terms with their , sexuality, may be 


were not fulfilled. Homosexuals “““-R "““ d H ttl Tinclinatr 0 n relatively large, but cortafnly Lvo 

and heterosexuals gave similar ess- ComuaVed their equivalotu among the hetero- 
mates of job satisfaction and, at CTuning ; . , Compared with wxual popillalioil> Homosexuality is 

least among die males, they did not nt“er homosexuMs, Ui y P nol „e cessa rily linked with social 

differ in Adi frequency of job tewer levels of sexual rest, lholo Coupled homosexuals, 
changes. Political activities and 1 foTcnVS- male and female, behave mudi.Hto 

attitudes were much the same E niore sexu al probl e?ns. married heterosexuals. Relatively 

In the homosexuals m m the . insufficient sex appeal or few men or women conform M the 
heterosexuals, but of course the j finding a partner. The hideous stereotype most people have 

survey, which was corned out in ® 1 Van ^«w!lTo the of the homosexual. In view of tha 

1969-70. antedated the rise of the « dysfunctionS " group also lacked range of life styles and social com- 

S activist movement in California. ' nuasl -marital nai-tnersJito and poitinent among homosexuals, legal 
nation from religious sexual ;S n q ;SrE£d reSSi TSSJut tbeir or adininistiative decisions af/ectfng 
morality may have accounted for homosexuality, but they were sexu- individuals should not be taken on 

the fact that fewer homosexuals a] j more active and promiscuous, grounds of sexual orientation alone, 

than heterosexuals attended church. j„ sp u e 0 f this, they often com- Even without the backing of the sur- 

Among the Iiomosexuols a fifth plained of sexual problems, such vey, few reasonably infoMned 

of white males (but rather fewer as partial impotence or inability people would have had difficulty 
black males) and a third of white to retain a lover. ■ They were also endorsing these views. 
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I TIic Hollywood Studios 

ROY PICKARD 

^Fn a single volume— a history 
'of , the nine great American 
studios that made the name of 
•Hollywood famous throughout 
the world. 

Illustrated £14.95 

Eleanor of Aquitaine . 

MARION MEADE 

Eleanor of Aquitaine was ona I 
of, the key political figures of 1 
Medieval Europe, and this I 
biography provides a portrait I 
if iber boih as a woman and os I 
i * politician *, I 

illustrated £9.50 I 

rhe Films of Michael J 
Vinner I 

ILL HARDING J I 

iteword by Michael Winner I f 

tis book examinee Winner’s I ! 
wlopment es a film-maker I 
3 the background lo all his I 1 
dor films, and features the 1 1 


Entering the lists 


I i ■» — - ■ — —i muuiui ca uru 

I comments of those who have 
.warned with him over the 
. yeans. 

EUuetratcd fg.95 

Cat Chat 

JUDY GARDINER 

An absolutely delightful and 
witty book on cats ; cooking for 
ft* anecdotes, games 

*£■ i S®?® and masses oE prac- 


Britisb Library strikes another ham- 
mer-blow in unceasing battle against 
entropy I See them there in the 
Manuscript Room, with manuscripts 
(to say nothing of charters, rolls, 
seals, papyri and ostraca) pouring in 
by every post, thump oil the door- 
mat at nine o’clock every morning. 
"That 'till be Acid. MS KH-16, 1 
rackon, Mr Keeper, zur ”, while 
frantic scribes try uiiavailingly to 
keep pace : " The quinquennial 

series of Catalogues of Additional 
Manuscripts does not yet extend be- 
yond -1 945." Temporary expedients 
are institutionalized : “MSS 

Required from 194G onward ore in- 
dexed on cards, located in three 
boxes, shelf 2d . . ." r that’s not the 
one with the galoshes, that’s shelf 
Zc. 2d’s die one in ihe corner ■ 
where we used to keep the cocoa. 
And slip over to Mansfield’s and 
see if they can spare another couple < 
or boxes, the last one’s beginning to ( 
bulge). ° t 

i 0l \ d * scr h»tlons of J 


- go to the Library— there were 680 
: by the end of 1977. 

' The Guide to (he Catalogues more- 
over lists the indexes of the various 
non-book materials, such as the 
Wo I ley Charters, the C lunch Briefs 
and the Royal Rolls which is located 
(Pgaraged) at shelves 3d and 28d. 
There are, we learn, two main 
classes of seals— Detached Seals and 
Original be a Is, though this will not 
be news to anyone who has worked 
with the Pinnipedia, and had to 
bear with the tricks and tantrums 
of the Original Seals — demanding 
salmon mousse m place of herring, 
decorating their nurseries with sea- 
weed hangings in contemporary 
designs, while the Detached Seals 
look on contemptuously from their 
lonely rocks, unflappable of flipper, 

t J? apy £ in Greek fln <J 

Latin (the Egyptian naovri am 


twal advice on caring for your 
Illustrated £2.so 

Screen World 1978, 
VoI29 

JOHN WILLIS 

152 “i5P! :e3,cnsive pictorial 
record of the 
S ^fson jliustrated 

more than 1,000 photo- 


Uhls t rated £7,5 S 

The Oscar Movies 

JFrom A-Z 
ROY PICKARD 

k.™ ,«nt.jwM last 
2S,, V** Mouies, has 

Jtee{E 08 an essen- 
. t 5S«^J erence . ' wck and this 

Ulustrated ■ . i ■ £8 gs 

The Baltic Cipher 

STEPHEN ASHTON, DFC 

in hiding on a 
remote wfend, Martin Savlle 
discovers the Nads ar^devSon - 

KnoSL Ul K mat6 weapon foeS. 

: ‘ • •'/ . £4-75 | 

^ohy Gubba’s Sports , 
.Quiz Book ] 

TG^GUBhA 




.ttlStrf ted • ;; *' 

The George ThawQuiz 

B°ok pumhfar 

George xhaW 1 

’ ■. i* ^ i 

general kiwwladfe® •flfoftfwir- 

HiuStcated ; " • ^ r V : • r ’ -jE2;25 

MULLER 


I — UffflUli/uuiis UL 

Wiese MSS are “ mainly typewritten ” 
says M. A. E. Nickson, whose drama- 
tic buttle comm unique, The British 
Library : Guide to the Catalogues 
and Indexes in the Department of 
Manuscripts (24pp. British Library), 
bus just been issued, which presum- 
ably means that some are exquisitely 
paliQgnaphed in fine lettres batardes 
by one of the cataloguers who is a 
Rotring freak, while others are 
hastily scrawled in blunt pencil, 
leaky, ballpoint, or a child’s mauve 
felt tip, the only available writing 
Implement that awful day the 
Assistant Keeper had flu. the cen- 
tral neats ne leaked, and the Lowes* 
text Hoard had to be accessed. 

As well as .giving the newcomer 
au invaluable thread through the- 
labyrinthine treasury (** The 
■ Amalgamated Index 1 . . . £n an 
extremely useful tool for re- 
searches its limitations, how- 
ever, need to be understood”) aud 
providing more recondite expertise 
ror the advanced studeut (super- 
seded catalogues on shelves 57 d, 
zad, may occasionally provide addl- 
tional information), tills catalogue 
of catalogues is a brief history of 
L ii >lar ? 8 collections, starting 
the three i foundation collec- 
Cotton ' Har l«y and Sloene, ■ 
which ware transferred to the 
Museum in 1753. Cotton (-or what 
\ v ¥, lsft , of it after the fire at 
Ashburnham House) is grouped 

nlm ^ i ou ? ee .! , 8ecll , ons * bearing the 
51? fhfl twelve Caesars plus 
S eo Ej tra A - a , Faustina, a touching 
oP lhe busts which deco- 
* a |f d »i th ® P r « s « In which the 
originally storod. 
P'fJ. these papers were cata- 
dtw£ e ?,ifr 1802, thaj catalogue, alas, 
5?!® flClUda ( * octon appendix 

Then thare ire the special cal- 


t l Jf w ecu. una 

Latin (the Egyptian papyri are 
somewhere else entirely), ostraca 
Sfiffif 4,000 inscribed potsherds, of 

iv?. IC jn ° nIy , 3 P° ® ,nve been pub- 
lished), facsimiles and photocopies 
deposed u n d er the Export Licens- 
“®. ReeuIati ° ns . special subject 
catalogues such as Markotic’s Maim- 
fgWf? r J ferrln B ^ Croatia in the 

rSShmii Wev s l a n d the frustrating 
Catalogue of Romances — “ the 

fourth volume, which would have 
)J} e md «, was never pub- 
n s J ed are hints on hand- 

“ .Amalgamated Index 

( Much Hadham co. Hertf. v . Had- 
ham. Much *). locations of refer- 

S*f a ?f 0ka for J P erversa inquirers 
who are prepared to tunnel through 
endless galleries to consult the 
Encyclopaedia Bntannica and, for 
ihose whom nothing w/ll satisfy, 

aBA»!.8SSj. 
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Card games 

It is a mercy that Mil] icon t Sowcr- 
by, Ida Rentoul Outdiwaitc, Mar- 
garet Tarrant und tho others aro 
not around to witness what has 
become of their world. Gone ore 
tho smart red -spot Led toudstools, 
the hollyhock dorms, the dewv 
haunts of fairyfolk. Where once 
gauzy wings flittered mid shim- 
nierctl, now re-echo tho howls of 
Miss Piggy oil bent. That flnxen- 
haired monster of the small screen 
has seduced the hearts mid minds 
of children who, fifty years back, 
might well have had tho patience 
to stomach such concepts ns Chino 
Preston’s “Peek-A-Boo Gardeners”. 

cam e in packs of six, as a 
m /, roin , ®rais like A. Vivian 
MnnseH and W. Faulkner & Co (Pic- 
torial Postcards). Sometimes they 

WA1 *h olvnii q»m.. . 


. -I I ^UlllCLIUICS rnev 

^„ a W, a< Propaganda for 
Ovalline, Wnght’s Coal Tar Soap, 
and other nursery rewards anti 
punishments. Generally, though, 
they were sold on the strength of 
chai-ms: just the thing for 

wf{F ilf a ^ S1 ? 8 0hl i stmas presents 
with lots of Jove and tons of kisses. 

pay were designed to appeal to in- 
fant minds, certainly, but the pur- 
chaser would have been grown-up. 

J ma sino Mrs Bolt (of 
Butts Sauce’) sweeping into 
Hadley Post Office and comnion- 
deenng th e entire stock for use as 

ffiiraus S 1 E " znl,et), ' s 

at the Bethnal Green Museum (until 

from Tinker bells flitting around in 
Lutyens-styJe gardens to a set of 
Shakes^rs’s Heroines” c 1920, 
all of. them aspiring to be Gladys 
Cooper. TenniePs Alice iiw™. 


tnhH u! Uf ?, on ° 1 , 1 , 6 se L nnd 
jonn Hassall contributes somo 
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s p-53r LS- fiUSja 

aro lasses, in unmanageable Jf* 
ols, around with tulips S5 *525*1 
L wy Arab mites (by AmmoiI?®®! 
jee frolic by the Nilf 
hn- Attwoll (a formidable ^ 
of real life and the fi! 5 ?„ h,ria , ,r H 
on- dimpling creSonsf ^^ ** 
slightly cheeky note 
ids of a plump tot neerina 8 
ck, door nnd mping P « JJ* » 
ice spot of fun When Vo E I 
lop work J» don,p» j». 

' ■ not unless FIowS Pffi 
1 a Golliwogs can be persuaded ft 
an fooling with each other. TbiS 
] e- f Tf J ar too goody-goody, f!* 
ey hitching rides on bunerfiA? 

or W { Z° SS ’ ] y in « in wi lt 

ip. Arthur Conan Doyle, * W5 “ 

k „ 0ver at th ® imperial % „ 

S ;« r « postcards ItaSTtf B 
ts ? VDr d wars are on show. Tin 
>s ! , ave been sorted into ih«w? 

■ the dastardly character of fa 
... enemy, the good-nature and star. 

1 heartedness of our lads; fa 
ft slieer niceness of the Girl M 

Home. Tiie iconography of mb 
.. f. arda changed considerably betnta 
is ?te wars. Flogs, Fritz, Tommy (“W 
■s “ Kaise 5 . ha grins, lightingUi 
mid-bombardment pipe) and presd- 
bosomed chorines were the 191111 
:s stand-bys; by 1939 the propagiodt 
s machines were into much mow 
ii sophisticated stuff. The Geram 
r, had postcard . versions of (heir 

2 favourite leitmotifs; “The Eteml 
f Jew ”, naturally, and Horst W«sd 
I, memorial reminders. The Brhhh 
s were a bit slower on the upliU 
i- Lord Haw-Haw in the guise d 
t Donald Duck was almost endearhj. 
i But the main object of the imifci 

distributed abroad was to conrtr 
the idea of Britain's infinite pm 
and niBiipowor. The IntroductiH 
of commercial silkscreening fa 
lithography meant that the plcttw 
were brighter mid smarter than ntf 
before, In place of the deiifei 
dithers of First World War pairbfic 
npjjealis tho Min of Inf produtf! 
dnshing improssions of slrafings 
and sinkings, decked out io II# 
log colours. • 

Occasionally the domain of .ft 
Ron toul Outhwnife and her W- 
ciaics ovorlnus with that of fa 
war imageitiakers. Hitler rides M 
in elvish armour; the' 1 SlBmsm 
Bearor of Ills race; 1 French cheww 
crawl from the egg demean* 

" Y-n-t'il encore des BochoS ? W 
Russian Revolution Inspires Mfa 
on the “Liberty, Equality, Fra» 
jiity” theme, with nursery i Borw 
carolling beneath the scarlet 
ner. Zeppelins bomb Antwerp wu 
consummate grace 1 , like Maud G«£ 
man’s elvish creatures flitting °*f 
the Land of Nod. • Indeed, common 
to all picture postcards of MW 
schools. Infant and adult, -v-v* 
assumption tiiat, coma what jm®. 
good will triumph, the 1 

shine and tile message imm" "J 
the back endorse wnat tp= 871 
has to say. ' ! • — 


Sff .Bv - EgeabSP 

- -ufrehasad fro#rS5i 




e W.esen 


transferrei 


P 10 , VHUno at i Tatti 
ren^bus. invitation, has been 
sector of the British School 
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tOCtB SAIL i 

Fir Talcs and After 

(nun Snow White to E. B. White 

gjrvard University Press. £7.70 L 

tale One for children^ books Is : 

S, patronize. Rule Two is: Don’t 
Sh Rule Three : Don’t be cute. 
Tm be subsumed in the fcmwrol 
K not to write for children 
mu throwing knowing glance* 
their heads at the grown-«iw 
Sind. H must be remembered 
S diildreu are neitiicr tihe 
Snuriaed adults of cighteMth- 
ubjuft Porn-Hits nor die potential 
33i lhe Victorians feared, but 
perianal hies In rficlr own right 
Vidi a natural claim on autonomy. 

These are the accepted verities 
nf the age, and they have gener- 
nri an accepted story-ranking, with 
“traditional' 1 fairy tries near tlie 
dp (m not being designed for 
rtifd audiences at all) and people 
fte Haas Andersen sinking 
awards tho bottom for their evi- 
fat involvement with satire and 
morality. Roger Sale’s book repro- 
duces faithfully both the advice 
ud the rankings, but docs it with 
such poademusnoss ns to make you 
Aiak that there’s a lot to be said, 
dur all, for Eric, or Little by Little. 

Nerves are rasped rnw within tlie 
lint few puges, as A. A. Milue’s 
Winnieihe-Pooh stories receive a 
miisirous spanking for their pro- 
rtiatioa ol snobbery and imperialist 
nkei. Had you realized tlwt the 
far from being a Utopia^ Is 
actually a -place in which 
doainance hierarchies are con- 
tinually set uji and reinforced ? 
Christopher Robin controls it only 
because he knows words »k e 
‘expedition* and Pooh does not, 
while bencntli his autocratic 
uilnence characters like Eeyoov 
«d Owl and Piglet struggle con- 
tinually to be “ one-up to avoid 
lie ploys of that “ ncofuscist ” Rob- 
Hi Hum one Is tempted to remark, 
there's nothing nco about Rtdwit. 
And while to do so would be to 
evado a truth — that, part of the 
warm of Pooh Corner is that In it 
Christopher Robin is master, in a 
he could not be in real life — 
■wh dismissivenoss would ' also 
jjflelch a falsehood. For Professor 
Stle's thesis ignores tiia fact that 
«e animals do not mind, indeed, 
m love each other the, more for 
•hrir common, oscillation^ betwcon 
Uibitioa and performance; and a 
Well done” from Christopher 
.Roblru deserved or nor, will always 
[raami Piglet from any spiritual 
IJwfalump Trap, whether the critic 
“w h or not. Maybe this explol- 
™irac of emotional superiority 
rest, as Professor Sale says, 
* fraudulent and shallow suob- 


The struggle with cruelty 


By Torn Shippey 
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hery”, but then his opinion rests 
(und not very far down either) on 
the postulate that all meu^hiiaren-. 
and -animals are equal, 1 whifh tnl^es 
a loi of swallowing. 

Indeed it’s, eksy to say that tlilfl. 
represents nnly a neiy variety Ot 

the “ historical provincialism 
which the author is happy to casti- 
gate in other times- and places, 
and that -what he Is doing iS,-EF at ^- 
rising thjb: classic American, trick ot 
■ |P... ..cc-.'ii Tiiimnpnn vice out OL 


back tl.l-m.fU ,tl.a 
coonskin cap and called Revriiia 
tion. So, it's very, wrong to P«Mh— ■ 
if you prdadi t|ie wrong, lesstfd. 
That’s what. Hajw - And«W' 
when . he implied (that 
maids don’t have' ^iS WhUq .in-, 
sensitive princes do, and r utat s 
5Jh?t the Grlnurt*^ passant r inf or-. 


maius did too when tte y agreed 
that Rumpelstiltzkin had to lose. 
But if Dr Seuss, for Instance, 
writes a fable to prove that little 
boys can stand up to angry k ngs. 
or Walter P- Brooks one to show 
that a cow-laugh will always heat 
pretension, well, thats not ■ P™Pj 
aganda, that’s just “ precise and 
wonderful - " Think so still , I 

seeui to remember Mepliistopheles 
35^^ « till experience, change thy 

Th B real' trouble - that Professor 
Sale faces is that he is B welj- 

biWit-hp Americam while most 

OEthe' authors hfiW to cope 
With— MUne, Graliame, Beatrix Pot- 
$r, Lewis' Carroll, AiUnfc ^ 
aro in the first place E«gHsli, j and 
. in the second pftgh pretty -hard 
caBfes. Kenneth Grahame was Secre- 
tary of the Bank of ^England at 


thirty-nine, Beatrix PMtw used her 
writing to buy herself slteep-faims 
In the Lake District, and Kipling of 

. -V j i_ lSam*! Anri niiifN 


course ffwiu , 

likely soon died as a journollstiii 
Lahore, if lie hadn’t hauled himself 
out by Ids own bootstraps. Few of 
them would have had much sym- 
pathy with the overt discarding of 
didacticism, or with the surrepti- 
tious returning of a- brainwashed 
form of it. All would have been 
appalled by the reverent genuflec- 
tions to the post-hippie culture. 

For all his contretcmjw with 
Rabbit, Professor Sale tells us that 
he . finds it hard to read Tlie last 
words of The House at Pooh Comer 
“ without begluuing to cry ; else- 
where he adjures the critic to 
remain “still and wondering’ ; 
beside the end of a Grimm s «m«- 
ihSrchen, he says, Wordsworths 


“ And he never lifted up * Siugle 
.stone” (.sic) seems “pructifjliy 
sweaty But the purity of respond 
which these confessions are sup- 
nosed to authenticate seems at worst 
forced, at best an overmastering 
desire to soar above the world and 
disappear Into on fl oh l aUitudn . 

Of all people, children’s authors and 
tlieir critics can afford to do that 
least. 

The struggle with cruelty is then 
a connecting thread in this book. 
Professor Sale is in favour of res- 
lism, naturally, even hard reulism. 

But he can find no place for Mr 
Badger, whose response to t rouble 
is to knock it down (” But we don’t 

v/ani to teach We want to 

learn ’em— learn ’em. learn 

’em I ”) ; and in his sympathy for 
Tom Kitten’s mischievousness (riiit 
Gad-given right of all American 
buys) lie misses the intense delight 
caused both by Toni’s near 
approach to being a kitten dump- 
ling roly-poly pudding for the rats, 
and by his sisters’ eventual busi- 
ness-like role in life os rat-cntchers 
by contract. No pictures in The Tale 
of Benjamin Bunny are so charming 
(for children) as the ones where 
Mr Bunny first chases off the cu 
und then methodically whacks ms 
sou and nephew I They are one- 
dowii " So am not I ”, says some 
nasty but prominent part or human- 
nsycliology. Of course it might he 
just an aberrant element in specin- 
callv English conditioning which 
makes Beatrix Potter and the bru- 
tal Shippey children agree. But 
' then wny should English authors 
turn out to be classics for Ameri- 
can critics ? Professor Sale tries to 
recoup with final chapters on The- 
Wizard of 02, Walter R. Brooks and- 
E. B. White, bur they seem unlikely 
to start n craze. 

So, the puzzles remain. How dags: 
art grow out of die bitter padne-is. 
of fives like Rudyard Kipling's? 
How could tart and imperious 

• ‘ ladles like Beatrix Potter, or per-; 
r verse and querulous dons lute' 

* Lewis Carroll, establish instant 
f sympathy with nice people’s nlco 

I children ? Why is fuu so uncm- 

II lizod ? These aro good questions/ 


they arise with particular force: 
from the juxtapositions that Pro les- 
sor Solo contrives, one would like 
. to know the answers and might 
expect to get them from ltreraiy 
criticism. Unfortunately the first 
step cowards finding them will, 
almost cerwln ly have to be a dis- 
carding of genteel illusions, add 
pou-Vletnam America looks even . 
more susceptible to these man 
Dreadnought-era Englaud- All one 
needs, one also has ”, smiles Dr 
Seuss ” Accept whatever happen* 
.to happen and one will always gefi 
back alive and whole ”, moralizes 
Professor Sale. Such adages belong 
not to Utopia but -to Noddylaud. 




• -JHANS ANDERSEN, £ 

;■ Fairy Tales 4nd I^end$-- •; ^ ' 

i lUustcated by KEX WHlSTliEtl 0. . 

; : . Since they were firtt trdnslatcd in 1894* ^hae 
V have been numerous editions of Hans . .. 

■ r •. Artder&en’s Pairy jales. This collection of ;j 

' .eight stories, including siich fevodriles as 

^ The Stum has aWiys been 

; ;.,r one of the . most highly acclairned, because ,of 
" fas itufflttnble iilustfations by .Rex- Whistler. . 

. ;:In this deluxe edition, the original designs 
' of cover and jacket haye been renamed, and 

^ the .iHustyatiotts W w v ; . _ v 

hr !do justice: to find eibjhpje , ; j ' .' 

^.i'^Whiitier’i. book feustratkm worU. i5*95 • ■ ’ . , 




T ARK A THE OTTER 


Henry Williamson ’ 

Henry Williamson'* story has-becOme a classic 
since it was first published in 1927. In this . 
riiiw. edition the lilt? il lustrations havC been 
: replaced ' by sixteen full colour stills and a , 
colour film jackdt.frotii the Rank Organization 
film, Tafka the Qtier, directed by David Cobhara 
and made ip association with ! the ahtlioc and his 
: son Rlthurd, wjiQ bas also written a new Intta- -. 
duction. For the flkt tunfi thfe edition includes 
the jfriginal; ending by : Henry' WiUiamson. just 
: published at.jE4-5°- . 
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Macmillan 
Children’s Books 


A Chance Child 

Jill Patou ‘Whisk 

A wretched waif] fieeiiigan intolerable present, journeys 
‘ into apast that is no belter, while Ills brother seeks for 
bhn, i&flt fa the present and then through the small print 
.cftheParliamentary Records. S8.96 


Vhc Devil on the 
Road 

. .. JRobcrt Wc stall 


time ana a chining plot to rescue 
ayouag Witch from flie notorious 
Matthew Hopkins, WUdiflndcr- 

General. £3.95 fi 



•' I- 


Yhe Castle o£ Dark 

TanithXce 

TCheuawanderiiighaipcr rescues 
a beautiful girl from the castle 
where she Is chained, neither of 
them realises the strange nnd 




rid the castle of Its hideous 
secret* 


Tomtg* Winter’s 

■ thleg8 

luitedlbyDJ, D em icy 


rpwiw 

i r 


** fWvm p $ ; 


viuiir^j.frrs rr 



' published stories and poems by 
Authors known and new, fa inodes 
• And moods to match every 

^ ; season. £4.95 I 

Baidey Siowj Barley Gfow 

ftttdlUustratedtyJuUettePalmcr 

Work fa aXaudscape' non-fiction picture book 
fhte time describtag fiiepreporatloti and Bowing of a field 

■ r.. • ..'" £3,50 
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Ideals versus reality 


CATHERINE STORR : ’ . ■ t ;. 

Winter's Eml '&$ '}'' >■ 

Macmillan, f 3.S5. V ^ ‘ 

€333 247787) * • 

BETTE GREENE : 

Morning is a Long Time Coming 
Hnniish Hamilton. £4.25, 

(241 100488; 

PATRICIA MILES : 

A Disturbing Influence 

Hamish Hamilton. £3.75. 

(241 100224) 

The interest in these three new 
novels by acknowledged writers lies 
in the secondary world die reader 
is invited to enter. Catherine 
Storr, whose represemation of the 
hinterland of children’s thought and 
feelings is best remembered in 
Maria, me Dreams, offers a dark 
idyll in an elegant white house 
where a group of undergraduates go 
io read during an early spring 
holiday. Withdrawn from the world, 
nt the mercy of their shifting sexual 
feelings and relationships, they 
work out their salvation with such 
diligence as is in them by facing 
f u ar * . anfie /’ grief, love and 
thoughts of death. The general 
atmosphere is distracting and 
claustrophobic. The house is bitterly 
cold— a kind of Forest of Arden in 
winter. The reader is unprepared 


For the host's unexplained paranoic 
alienation. The climHx conics after 
u growing sense of menace, but 
every action in the story seems to 
be controlled from t lie outside 
especially the final moves that 
overt disaster. There is a hint of 
atavistic syntholism, hut nothing 
carries much cunvictimi because the 
chat actors lack depth. Tliov rarely 
show the true friendship that is the 
blessing a s well as the hunt of .this 
uncertain time in die Jive* of tho 
young. 

In Bette Greene's earlier novel 
Summer of my German Soldier, the 
reader endured with Paitv Bergen 
the stifling cruelty of an Arkansas 
small-town witch -hum when she 
helped Anton, n prisoner of war, 
tn escape, fn this story she chases 
Anton s ghost hack io Germany 
where she hopes to find ideal adults 
who could love her for herself, as 
Anton did before ho was shot. Tho 
trip is a disaster. But Roger, the 
Parisian hero, brings Putty to tin 
acceptance of herself. 

Patty is a richly complicated 
character, but her creator, in taking 
her away from the situation that 
gave her depth und credibility, thins 
her down in an American's view of 
Paris. The European context Is 
to he Hie vaster and more varied” 
world that Anton presented to Patty 

i 8 !! j denl - The scene is 
clouded by Patty's obsessions. 
Ruth the wise Negro servant, ha, to 
behind, and Roger, with 
little scope for development of a 


No easy answers 


| BERNARD ASHLEY : 

A Kind of Wild Justice 

°4m 17 jj l,,versil * PreM - 

JOAN L1NGARD ; 

The Gooseberry 

Hamish Hamilton. £3.75. 
(241 10023 2) 


4 , *?”*<* °f W*M Justice borrows its 
mle from Francis Bacon’s essay on 
Ti58t is what the book is 
about; Ronnie Webster’s revenge 
?" 9° for what it has doKc 

inmii y , ro . tr P 11 mum- His 
wupid dad. The violent Bradshaws. 
Tho school, kfiigsland, They’d nil 
done bloody marvels for him, 
between tho Jot of them, hadn’t 
they ? There wasn’t one of them 
he could trust.” The book is pretty 
convincing evidence for those of us 
ju f .soft-hearted social wor- 
keis) who believe that kids got Into 
iroitble not because of original sin 
but because of what has been done 
to diem and left undone. 

Ronnie has nothing going f or him. 
Per a start, he can’t read : and this. 
Is crucial to the story.' ftis father 

snn S £? V l r ,r ad fiakln § 

son to the football match) In r 

smash and grab raid. His mother 
plants one of his easily identifiable’ 
word cards .in the getaway car.' Ih ' 
“ Bet dad put away so 
|he can go. off with the man she! 
ranches, one of the Bradshaws, s' 


a determined, resourceful fiiiTwhn, 
five foot eleven at founeen, often 
finds herself on the edge of other 
people s romances. The crucial 
romance is her own mother’s. 
Ellen’s attempts tn prevent her 
mother’s remarriage and (heir 
removal to the suburbs? arc both 
Funny and painful. Jonn Liuuaid is 
always wortli reading. 

Ann Thwnite 


mixed witli Jewish hif?i , , IW “V Sl,w 
tinned 

A ndreV 1 Giff 0 ?d hc [ n ch ^ *■*■*•. 
Influence is sensitive* 

vaguely liberal middle C U 
■stretdies its tolerance rn n.u 
pop festivals but insists 
dnrds. The disturbing i„f|“ ’ 

Amtn-next-door, and then a cSSi 
8^1 who turns out to b e henS 
Anita s famijy is stereotyped ; 
less, trafficking in forged banliMr- 
and pop-group glamour. The Z n 

has a well-heeled plot but ihe » 
examination j s there too. The ^ 

T, tS 1 itf!« tllt - of ,he 
The shifting kaleidoscope of \l 

hero’s thought, his ahifiry to £ 
fair and honest with himself et«i 
when he needs, but waaij u> 
escape from, the comforrifig supwi 
of his elders, all give this iuttl 
a rnre clarity, wlille at ihe «w 
time suggesting the ambivalent 
and ambiguities that complicate tie 
thought processes, especially of the 
gifted. 

Each of these books has mote 
than one theme ; but for the nw 
parr the characters are in fb'ghi, 
not from poverty or evil or degrada- 
non, nor yet towards a little 
creative handiwork or act™, 
but only from the adults nio 
begat them. For Andrew «d 
(he students in the white 
house the flight is temporary; 
for Pntiy final. Yet nothing betbu 
from the adult world to tempt diets 
into it or to suggest that ideals 
need not be entirely abandon el 
Perhaps the next move in the novel 
for adolescents is to give the adulu 
another chance. 

Margaret Meek 


. _ — — — — ■■■ *■»= »**«. nitce ana 1 

have many other nasty plans up 

S g &r.K d1 "* » ‘^| 

„£ au f ht , u P' * n Hie whole nasty 
mess is the one other child charae- 

qlkh “atti® bt ? fc ’ Manjfr MIrza. a' 

SSLa-S 1 V T, ho T ?hai ' ea R°»nle’s 

remedial reading lessons. For the 

aalkticafe^easy, 

... . , BonMlbr^tfte 
hopeful! f.He finds admit 
’WhilelffRr, 


Three new books nhoiit 7 In 1 J,icksoit Family to add to 
this colourful and winy chikl’s-eyc view of family life. 
Jennyand Steve Jackson tell us now about Everyday 
Life, Our Home, and Uncle George and Auntie Mary- 

Uncte George 
and Auntie Mary 

Everyday Life 

. • • • ■ ■ ? - » * I - .. 

Our Home 


Written and 
illustrated by 
Ulisses Wenscll 

.Each illustrated 
in full colour 

£1.95 net 





Ingredients of excitement 

rein riotisliip. fn practice, linwever, 
. (he two elenioiiu nf the lunik him, 


fiV S CORDON : 
u'alerfuil B 01t 

m*- 11 

HlBjORni UAUKIi : 
i fjjng Way to r, ° 

P Bonks . £3.S0. (722CM8r.Sl 

]j,a Guidon's new book, Thu 
i/a/| Box, has the ingredients 
iSeme.it; in a vi age isolated 
da canal and a wall of houses, 
mvsierious antique dealer schemes 
' get bald of u casket and a flask 
.bkh have been passed down from 
Waterfall, a notrer and alcbe- 
z. The book also has the trap- 
of subtlety: Bran, whose 

Ser oims the casket, goes to live 
widi his girl-cousin, Simdy, whose 
Jhcr owns the flask, and John 
Cordon charts the progress of their 
adolescent relationship. 

The sti'ango story of the casket 
ud flask is intended to comjile- 
ant the theme of this developing 


iiuiiinsi each other. The fute ut liie 
nlchcmisl’s enigmatii; legacy is 
nlninst tot ally Hiiburdiiiaie to the 
interne i ion ui' the characters. 'Jlie 
violent implicutions of the mystery 
iiiutcrcui the inure prusnic (eenitge 
rnmuiice. It is liunl, for example, 
to he puticni with the long Recounts 
of Hriin’s reactions tn Siindy’s sexual 
teasing when his grief fur his 
parents — whn ure killed u quarter 
of the way through the hook — 
merits only half u page of descrip- 
tion. The finul effect is* one of 
insubstdiuitility, of a sketch for .a 
powerful hunk witli neilhur the in- 
cidents nor the characters to flesh 
it out. 

A Long Wan To Go, by Marjorie 
Darke, on the other hand, is cram- 
med with incidents and characters. 
Luke, a coloured hoy from Poplar, 
is u conscientious objector _ who 
faces the problem of conscription 
in the Firsr World Wur. Bella, his 
twin sister, is full of patriotic en- 
thusiasm and works in a munitions 


factory. Around these nvi, move; a 

host or characters, Pnpl.n to 

[he trenches, hringiuq the nui unit 
its difficulties to vigorous, iiniueili- 
nte life. 

The book\ faults, like its virtues, 
are those of exuberance. Side 
issues — rite cnlour problem, iromeil’s 
suffrage — are brought in because of 
a curious authorial indulgence; 
Luke and Bella ure the descendants 
of Midnight uml .less in The First 
of Aliduig/if, and Bella’s friend Ht 
the munitions factory is Emily 
Palmer front A Question of Courage. 
These links with tile niitltor's 
earlier books are fun, bur they land 
to blur the main theme tif the 
bonk. The quandaries nf war are so 
strongly expressed that the Arm- 
istice ut rite end provides only u 
facile solution. Nevertheless the 
book is illumiiuitcd und enlivened 
by Marjorie Darke’s iwn great gifts ; 
for spirited narrative and for evok- 
ing tlte rich texture of past life as 
it was lived by ordinary people. 

Gillian Cross 


Oxford’s 

Christmas Choice 


Enigmatic journey 


LEAN GARFIELD : 

The Confidence Man 

Kestrel Books. £395. (7226 54073) 

Obscurity for its own sake is fortun- 
tidy very rare iu children’s litera- 
ture, but to be unwittingly obscure 
is gill reprehensible, and too often 
it passes wit limit comment : no 
duk reader cares to admit that he 
naaot understand a book written 
for people half his age, particularly 
ji the author is rcspectod and 
idmired, as Leon Garfield most cer* 
nialy is. 

Hb latest novel. The Confidence 
Mm. is an allegory which, after two 
(ireful readings, I still understood 
only In part. It tells of the journey 
af i group of eighteenth-century 
Gsman Protestants from persecu- 


BOOKS FOR ALL AGES 

Escape at the Devil’s Gate 

Alan Evans 

Two young people are drawn into a desperate game 
ofhide-and-seok witli a ruthless gnhg as tho seekers 
and a fortune for the prize m this action-packed 

novel by a well-known thriller writer. 

0 340 23172 0 4de £2.75 net 

Country Tales to Tell 

Elizabeth Clark , ; • ’ ‘ 

Line ill uatrai ions by Caret Lockhart Smith 

This delightful collection of eight trad itional-ptyle . 
tales jlirikeiby their country setting, is a . , 

companion to the acclaimed Stor/es to Tell. J.aea.L 
for reading aloud, • 

0340 22512 2 2ubc £2.95 net 


This bast King 
of Cornwall ' / 
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inning 
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tion at home tn freedmu in America, 
and at a much deeper level ii tells 
of the journey uf a hoy’s soul. The 
boy Is Hans R upper t, fourteen-year- 
old shoemuker's son from a street 
inhabited entirely by small trades- 
men — n Proles Hint ghetto in an 
aggressively Catholic town. The 
story begins in vintage Garfield 
style with t he decapitation of u 
Gurinun soldier. Though the Rup- 
perts know it to have been &n 
accident, this gruesome death is 
fuel to the Carbolic fire. Reprisals 
are inevitable : Protestunt homes 

arc burnt und it becomes necessary 
to escape. 

Into this scone of crisis conies 
Captain von Stimipfcl, the mysteri- 
ous black hussar. It is he who per- 
suades the whole street to under- 
take tlic Formidable flight to Vir- 
ginia, where ho promises them 
peace and Freedom to build a new 


life. It is on his identity that die 
entire story must hinge. Ik he God 
or the Devil ; saviour or confidence 
man: swindler or Genderumi of 
Death ? Chios are thrown out in 
quick nnd cra^y succession. 3116 
evidence mounts up iu n manner 
which would confuse a High Court 
judge. Blandly the hlurh assorts 
that “ all is finally explained ”, To 
me it is not, nor, I suspect, will ilia 
average fourteen-year-old reader 
easily solve the book's central 
enigma. 

The actual account or the long 
journey does nut compensate for 
the clusiveness ni its underlying 
truth. The narrative is often 
tortuous, there are too in;uiy minor 
characters and Glu - field's exuberant 
Dickensian style is inlnbited by the 
device of letting author and hero 
take turn and turn about as story- 
teller. Despite its faults, however, 
this is a significant and rewarding 
book, the more so because of the 
demands it makes on its reader. 

Ann Evans . 

Free 

associations 


AID AN CHAMBERS : 

Brcnktlmc 

Bodley Head. £3.25. (370 30122 6) 


M. E. KERR: 

Gentlebnuds 

Bodloy Head. £2.95. (370 30138 2) 
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Our Exploits at West Poley 

by Thomas Hardy 

new Illustrations by John Lawrence 

Wrlllen specifically fora young audience, this slory is set In 
Hardy's Outer Wessex, and the rural life and characters, though 
lightly sketched, are simple and time less, in the fashion of so much 
that he wrote. £2.50 

Getting Free 

by Nigel Hinton 

Nigel Hinton treats the Journey Into adulthood with Insight and 
understanding as he tells the story of two teenage lovers and their 
struggle to live their own life. £3.26 

Fox Farm 

by Eileen Dunlop 

Ten-year-old Adam, abandoned by his parents, lives with a foster- 
lamily on a croft in the Central Lowlands of Scotland. His growing 
friendship with his foster-brother, and the children's Involvement 
with a fox-cub, finally enable Adam to come to terms with hl» 
situation. £2.95 


// '4 r J 

- «li I m 


ubcoavipcing grandfatlier, who liurijfi. 
nut to be gn even more unbelievable 
formef 1 concentration amp gu.era ; 

a. modlslii aml pietepiious noie on 

which to end an-otheriv^B, uqextep- 
tjopaMe j>i ece ' ^? writing, ; ; . ’■* |. 

' it'- ,■ , v Nicliolas J.uclk er^i,' 
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What the Moon Saw 

written and Illustrated In lull colour by 
Brian WUdsmith 

The artist's dazzling pictures Illustrate certain *>nsic pontrastlng 
concepts that will fascinate a young child, Including a ffllte flower 
In a big forest, a/ai, hippopotamus, and lizard. £2.95 

A Kind of Wild Justice 

by Bernard Ashley 

Set In the East End of London, Bernard Ashley's new novel Is a fast, 
Intricate, and exciting thriller aboiit how young Bonnie Webster 

helps bring Ihe Bradshaw Brothers to Justice.- £2.95 

Egyptian a nd Sudanese Folk-Tales 

by Helen Mltchnlk ^ . 
illustrated by Eric fraseir 

The stories in this latest addition to the Oxford Myths and Legsnda 
series provide a fascinating portrait of.a culture; .social morality,. 

and sense of humour quite different from our. own. £3.50 

Four favourite volumes In the Oxford Myths and Legends series 
have Just been reissued with full-colour jackets. by artists frohrrthe 
countries concerned, £3.50 each : African Mytha an<| Legends by 
: Kathleen Arnoli, English Fables and Falry Stories by James . 
Reeves, Russian Tales end Legends by Charles Downing, and 
West Indian Fojk-T alea by Philip Sherlock. , 


Oxf ordChUdreis’s Books 
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Outstanding new novels from 
leading Kestrel authors 



Marforle Darke 
A LONG WAY TO GO 

A novel set at the ti me of the Fi rst World War that 
follows the fortunes of twins descended from the 
characters In Marjorie Darke’s highly successful The 
first Midnight. £3,50 

John Gordon ' 

THE WATERFALL BOX 

. Four teenagers and an avaricious antique-dealer are at 
the centre of this Intriguing story with supernatural 
overtones. £3,26 . 



For curious young minds 

A colourful new series of information 
books from Longman ; ; 

Take Me to. 1 .;!' '■ y- >: ■■ 

The Take Me To aeries opens up a new world ofdiscovSrytp : 
the lnqu|rlnd young mind, treating the background to familiar 1 
objects in a lively aiid Informative way. . ... . . : - ... v-V; 

| The first two tltlesinthebcHes: ■ 

Take Metoth^Supennarlcet 

Take Me to see Ships 
. andBoats , .. 

■ £1.60 each Hardback. ^ 

Ask for them jal your 
.bookshop. 
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Leon Garfreld 

THE CONFIDENCE MAN 

The marvellous and moving story of a band of 18th 

century German protectants who are persuaded by a 

mysterious hussar to make Ihe Journey to the New 

World. £3.95 

Jan Mark 
THE ENNEAD 

A powerful novel for teenagers set In a corrupt and 
authoritarian society of the future. 'It is of a startling 
excellence and will certainly make other children’s 
writers reconsider their approach.’ - Mary Sullivan, 
Sunday Telegraph. £3.50 

Barbara Willard 

THE GARDENER'S GRANDCHILDREN 
'The quiet, isolated life ol the Scottish West Coast island 
Where Ella has spent her first fourteen years changes 
after her father's death, and she has to change too. . . 
Her reactions to new ideas and situations provide the 
motive force of a touching story/ - Margery Fisher, 
Sunday Times. £2.95 



Planetary parables 


Sewer 


JAN MARK : 

The Hnncnii 

Kestrel Books. £.1.50. <7226 5477*1 1 


.Pm Mark’s now novel is us unlike 
Iter [>ri/c winning Thunder and 
Lightning and Under the Autumn 
Curd on us Earth is unlike Mntm. Vet 
i here is stun tilling about the trio of 
central character* Mint resembles 
ilic outsiders in ilie earlier novels ; 
mid something familiar, inn, about 
llie way love finds uncharted paths 
in order to express itself and 
change the human pattern. But 
whereas Jan Mark's first two novels 
were stories set in inndorn times 
for children, The Ennead is a par* 
able For the inaiu re. 

Ei a to is an island off the planet 
Euterpe, one uf the nine pluneis 
[Ennead) in the solar system of 
Mnemosyne. Erato is made of stone. 


going in the Et.no psciiilu-Clmrch on 
the tell lb day, mid making no loving 
relations',] ips with anyone. On 
Erato deceit and gi lift' rule— like 
creeping ivv. Rut Eleanor is a crafts- 
man. tier skill comes not only Troiii 
the lieml but from the heart. Mnshe, 
u rich niaii's gardener, also remem- 
bers loving mid can make i lie stony 
desert alive with grass and flowers 
(from illegally imparled seed), The 
gardener and the sculptor arc drawn 
10 one nnnllier in tenderness. Isuttc, 
who wishes lu preserve Eleanor and 
who is jealous of Mushe, finds him- 
self gradually enmeshed into the 
alien emotions of kindness, selfless 
courage, even love, when Moshe 
and Eleanor fall fnul uf the system 
— which lias ample in tans for 
destroying thorn and fsuac. 

The intellectual reader will duiiht- 
less pick up Greek and Biblical 
references, will ponder an the origin 
nf Erato's penplc and consider, if 
lie is so inclined, the social and 


power 


COLIN McLaren ; 

Kitltus Rex 

Rex Polling s. £ 3 . 95 . (flC03fi fl?4 

THOMAS KLNEALLY - 

Ned Kelly and the Ciiy 0 f the 
Jonathan Cape. fl.SQ. (2Z4 


The setting for Colin McLarrw 
Ruttus Rex 19 mid-iilm-teeinhS 
lury London, the squalid, 
city described by Mivli*w 
Dickens. The civil auihbriii^ 
puzzled by a growing incidence' 5 
mysterious disasters: unexnlSL 
fires, beggars vanishing fSTtf 
streets, bab.es lost from peril* 
lu to is, and corpses take,, froainS 
graves. The police are anxious £ 
put the blame on Chartists, FenU 
«.»d gar rollers, hur journalist Jfae 
R .miner nnd his sixteen-year-oid 
amanuensis, Matthew Mark even- 

& fi."j55Ssj f r ssa sw .£SKSi~"f* ,, rh.v -S Fh « 

f m 11 Fai rli w i 0 " f ell 1 1 0 1 he deaih ^ ol ‘ ,<i ,n lho ,mt sn tlisi " Mt future drains beneath the cuy and diicow 

i r in W .Bur he will also ^ "L^'/ 1StUrb ^ «■ 

cent earthquake, are nttacking t| e 
citizens of London. As the murine 
menace grows, so do officii] 
attempts to destroy it. But baadt 
of armed soldiers and dragooned 
convicts fail to eradicate the moo. 
strous pestilence nnd, In the end 
all the scientific ingenuity of ihe 
age is needed 10 banish ihe mt 
once and for all. 


,. ;;ro c,,,,,,. ^ tig f 


So when die malformed young 
Isaac, servant to Theodore (is Theo- 
dore his half-brother?) imports a 
sculptor, Eleanor, from Euterpe 
into Theodore's household, not only 
must she work, she must »lso con- 
form— for her own sake, ns well as 
fo-r Isaac's. Conformity menus dres- 
sing like a woman (Elcano/ hobitu- 
ttMy wears shirt, trousers and boots), 


patient Moshe, 
hounded even from stony Em to. 

The Enneiul is an extraordinary 
novel ; _ science fiction, romance, 
satire, it ha* power, glory nnd, by 
contrast, shafts of dazzling light 
thrown onto the baseness uf the 
human condition. A demanding 
buok for the Lhoughifiil render. 

Elaine Moss 


Designs from the past 


JANE CURRY : 

The Bird6tones 
Kestrel Bqoks. £2.95. 
(7226 5345 X) 

Tile Bassumtyte Treasure 
Kestrel Books, £2.95. 
(7226 5437 5) ■ 


- 


The Bmlstones continues. Jane 
Curry’s attempt to evoke an oiicicnt 
American pnst, transporting pre- 
Cnlumban pursuers and pursued 
Into the modern West Virginian 
town of Apple Lock, To anyone 
who has not read The Daybreakors. 
the large— nm) cursorily introduced 
—cost may bewilder. But just na 
the book is about to disappear, com- 
pletely behind nn unusually impene- 
trable hedge of American slang mid 
school jargon, twin plots emerge— 

Space-trail 


SAM McDRATNEYi 
The Final Correction 
Abelard E3.25. 

(200 72567 X) 


bODERT SILVERDERO 1 
The Gate, of Worlds 
Gollancz £3.75. 

(575 02499 2) 


Both these books attempt to shed 
light upon the present through n 
consideration of the future but with 
differing degrees of seriousness. 
McBratney’s The Final Correction 
is traditional “sci-fi** with alien 
P anets and gadgetry; ft is also com- 
plex and thought-provoking, releu* 
ing seemingly random pieces of a 
jigsaw which spans two thousand 

y f a f?,' • The 1 ?? vel H™*** efforts 
of Alkin to discover his origin j after 
he frees himself from the sti Elina 
control of the machine. Mo thorp er- 
son' TH b entire future of the fmhJly 
of Man on planet Alanto depends 
on Alkin s success In i-edlscovering’ 
Ills natural human instincts. 

1 m :b>; Worfitt is alTriost 
ddett^tehyComparison.-RaaVit 


ish domination. The ■ other pps- 
laible futures are never fullv 'de- 
veloped ■ and - their full ' • ju 


and when we are not watching Ms 
Curry work riiem out, good pints 
they are. How to return Dale a and 
the others to ihe sub-Tolkien- 
s peaking past civilization of Abdloc 
is a problem which becomes mixed 
up with the schoolgirls' creation of 
a fictitious classmate, and in the 
background, casual derails bring ths 
town and the school to life. Yet wo 
have chapter headings like ’’ The 
Plot Thickens ”, 1111 abundance nf 
“ihe -froze in his tracks", iinnrigin- 
ality, and, worse, 11 somewhat dis- 
ingenuous fumbling at key points 
in the plot. 

' With The Bussumtiitc Treasure, 
we again have a workmanlike book, 
Hus rime apeculuting nn English 
histOi'y. Boxleton House is 
threatened with sale (10 nn Arab 
millionaire, this being 1978) nnd 
Tommy, arrived from America bear- 
ing the family riddle, pus. sod down 
from Mary Stuart’s lime, .<ers mit to 
snve the day. And mi off through 
puns and mazes, secret rooms, wind- 
falls, decent adults, whimsical 
vicars, apd touches of Tmn's'Mid- 
ntaht Garden. Jane Curry just — but 
only just — avoids the touristy ; it is 
almost as if she hud found a 
charm i ng • Gloucestershire house, 
with charming people, and diarhi- 
ing plot-ends lying around, and' this 
is the result. If all this sounds 
condemnatory, let it not be thought 
ifiat this book (and The Dirdst ones) 
is not energetic and interesting and, 
QR occasion, gripping, it J s merely 
that well-meaning recycling of 
niateual cannot earn a whole- 
hearted recommendation. 

Peter Hunt 


The story of the struggle against 
| lie rots is told by Matthew and it 
is, ns his benefactor suggests, “a 
rattling good yarn ", But Ralttw Rex 
is more than nn original historical 
novel. Cotin McLaren lias set Ms 
wtory against n vivid and authentic . 
background, and peopled It with a 
splendid gallery nf characters, both ■ 
imagined and real. Although iht . 
story is amusing, nervous readers 
should be uunied that the book it 
Litierad with detailed description! . 
of violent death. And it ia this 
aspect of Xrittus Rex that preTenti - 
Lt from being a complete success: 
comedy and horror keep uneasy coju* 
patty in the book, and the reader ii 
never quite wire whether he Is be- 
ing asked to laugh at or cry over . 
the carnage created by the rats and 
by the bungling human attempts to 1 
defeat them. All the same. Pallid 
Rex remains nn linusim! and fasci- 
nating creation. " 

The creatures who populate 1M 
Kelly tmd the dtp nf the flees are 1 
n mine Jot compared with Colin Mi*. • 
Lureu's ruts, but the book itself is 
more in tune with the accepted tone 
of children’s fuumsy, Young Ned . 
Kelly (no relation to iTi'a celebrated , 
bushranger) is in hospital wfl i 
uppomlicii'is nnd dreams (or doe* ■ 
ho ?) Hint ho shrinks and is carpeo 
nwny hy un amiable bco 10 her home ; i 
in a Mve. There he finds a. 
girl called Nancy Clancy, who flat 
Jived with the bees for 120 years, 
and Icarus from her and the wiendjy 
bees nil nbout life jn the hive. 
the time he returns to M*-hos(wU . 
bed, Ned has witnessed pt firsthand . 
the doily life of bees aiid has seMi " 
too, the unpleasant side of their 
j stance: attacks by wasps, the new 
hatched queen killing her.sisi«* .> 
the banishment of, the drones , 1 " ; i 
autumn. Bur the huihovr 
dialogue ensures that the s»pj* ■■ , 
never becomes just auotlief >■ , ■ 
mated lesson in natural history. 

LaijceSaIff*y : 


eloped dnd riteir full potential ik 
merely : acTmowledged. The novel’s 
us picaresque ha'ture 
eighteen: 
intent and 


■ uzc ■iii-.-'s -- Picaresque ha'ture 

writh.- the focus JJpOrt .the • 
year^ld hero,. undfiMtitOi HI1M 

■ Piling ’'sftK 1 mockery' ail help 1 

■ taake the y^ni- Bitglii^aii toffi- 




Return to 
Treasure Island 

DENIS JUDD 

In Ins widely acclaimed first novel,' The Adventure* oj 
l.nnjjJobn Silver, Denis Judd provided an ingenious a nn 
swashbuckling pteJude' 'to* Robert fonts Stevenson’s clitssi*-' 
l re us ti re Island. Hut what happened after r.ong.! l> ) ,n 
tjuit i he Ilisjhi n i ala on (he homeward run? Was hu'n. ) 
that he would leave the remaining bar silver and tin* 
^previous arms to lie where Flint had buried (hem nn 
1 rcasure Island? U I* TURN TO ITlEASURli ISLAND. •' 
full-blooded re-crcatiou of a violent and passionate aus 
supplies (he answers and Long John Silver, as ruthless and 
sharp-witted as ever, is there at its centre. 

0 7181 171 1 5 C4.su 

, .Michael Joseph ■ . 
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Looking and learning 


Mrs Smith's The Long Driiv, 

' ' _ , which relates, with the minimum 

RV Julia liriggs uf words and the maximum of pic- 

— lures, the adventures of three soft 

— 11 """c toys who tumble into the sea, fall 

wiling is nl . 0ic , cvocmiye ot down ihe continental shelf, see 
Christmas morning than a big pie- s ] ina ] s „f fishes, seahorses, mer- 
mte bank wrapped in slnny paper. n ,aids, nn net opus and, oddly, fry 
The Orlando and Babar books of fish fingers on the sea bed. The 
n ry childhood were so laige in . 11 i n i e i,. se colours persuasively convey 
they never fitted on the shelf, and a SL . nse depth and the book has 
lhe double-spread ^ Celestevi 1 e ., lx , al i nte g r j lv B „j originality of 
pciilively invited a sntall person to visio|li 
,vTn inside. Nowadays books are , . , 

nifornilv smaller, but the best of much attention paid to the 

SJr «ai invite participation of young consumers can weaken insplr- 
b n » Lind or another. John Burn- otion, producing dull hybrids full of 
.Jhim in Would you rather . . . trendy gestures. Three new books 
Ed the inspired notion of shout Erie the Wild Car rely on the 
«tin" the sort of unlikely alterna- assumpi on that children love furry 
I? "’ 0 |, e hears proposed in the toys and anthropomorphized cars— 
rljv 2 round — ” Would you rather Eric is both— while their parents 
vour dad did a dance at school look for “ responsible " attitudes to 
::;ur mum had a row in n cafi ? ’’ public issues, sn Eric replaces pri- 
-and bringing them to life through vnte with public transport and res- 
k :. ,iv|ish. vet fascinatingly detailed cues fish from oil-polluted waters. I 
i'nd informative drawings. He has prefer the traditional animal fantasy 
Lrfecilv judged his audience’s nf Jail Wahl’s Doctor Rabbit's 
imes and the result is wholly Foundling in which an abandoned 
deliebtful. a book not to be read so tadpole grows into a hyperactive 
much as discussed— you have to go frogling and ultimately hops away 
nroujih it several times at a sitting into the night. Charming pictures, 
I. fhat all the possible permuta- only slightly sentimental, enforce 
; lM uf* .. help an imp be naughty the final suggestion that loss may 
era witch make a stew . . .”) can be 1 lie price we pay for love, a 
k uvoured. Like all really good truism closer tn experience than 
books, it is imbued with a simple any number of animated cars can 
delight in Jiving and imagining. embody. 

Unforced freedom of imagine- Neither a story nor a picture book, 
lint is also manifest in Mr and Brian Wildsmiih s Whet the Moon 

Rhymes without reason 


PEGGY BLAKELY : 

The Great Big Book of Nursery 
Rhymes 

A- and C. Black, £4.95. 

(7136 1644 X) 

UARGARET TARRANT : 

Norsery Rhymes 
Ward Lock. £3.95. 

(7063 5770 1) 

CHARLES FOLKARD : 

The Land of Nursery' Rhyme 
Dent. 12.95. .. ' 

(460 06872 5) 


CYNTHIA MITCHELL : 

Halloween Hecntce and Other 
Hnymes to Skip fo- 

Heinematin. £2.50. 

(434 95140 4) 

UJ8ARETH FAOHIOLME and 
PAMELA FOWET.L : 

P 1 * Seals of Pnrk Lane Seek a betm 
rac Blaino 

iSQ?ier Tress. £1.30. 

(904880 21 9) 

The success of a book of nursery 
™5ntes depends ' heavily oh its 
jwiures. The rhymes ' ire strange, 
Wd often obscure (why else an? 
r*y SD intriguing?) aqd the pic- 
JP* "Vpt help to bring them tq 
e and give theqt meaning with* , 

the imagitiative 

Sfwe .of the '.listener. • Frank 
Rfevfi t 8 il, ustratiims 10 ' Peggy 
collection achieve mis. 
!.iii Jl W,k '? vef y sipiple, with one 
p Iclure to each rhyme, 
this seems ■ to give children 


pleasure In itself. Tt is lhe closest 
challenger I have seen to Raymond 
Briggs’s Mother Goose, though it 
aims at simplicity rarher than 

comprehensiveness. 

Given this modern success, why-, 
would nnvone want to reprint much 
older collections? Margaret Tar- 
rant’s pictures are pleasant end 
- nostalgic, but tills is a. book you . 
would probably rather find In .your 
grandmother's attic than buy for 
a three-year-old today. And Dent’s 
reprinting of the collection illus- 
trated by Charles Folkard equally 
is not one 1 would choose instead 
r>r either, of the modem ones men- 
tioned. It does, however, include 
many unfamiliar rhymes, and it 
might be a good additional source 
for connoisseurs. 

Hilceit Browne's pictures .for 
Uulloioccn Hecatce are wonderful. 
This is a book of rhymes to skip 
.to. Many of them work better -as. 
poems than as jingles to wove to, 
which shows that It is very difficult 
to write a contribution to a Irnch- 
tionally oral enterprise, but skip- 
pers will be' pleased to be taken 
scrioiisly. The pictures, women’s- 
movement please note, show at lepst 
as many boys skipping as they do 
girls. 

The Siftte of Park Lane, which is 
also in verse rhough not printed -as 
though it were, is probably for 
grown-up children. A seal is 
enabled by a human benefactor to- 
presept her daughter at court;. she 
is a wild success. . But the daughter 
• wooed by. dukes and emulated -by- 
countesses, ends up by eloping with- 
one of her old friends off . West- 
minster Bridge. There are pleasing, 

- simple pictures of debutante -seals 
and seal-like chaperones. 

• Ruth Hawthorn 


Smo is a little divjppnimine. A 
series of c»nir.raiii£ images ait* in- 
tended iu encomagu clisirimin.il inn 
between different chaisitiL-ristirs, 
yet the didactic purpose is lou 
obviuus, and 1 miss ihe /ally comedy 
of Pyt lion’s Flirty, fur example. But 
np one else could have drawn the 
picture of darkness on the last page. 

Several new honks refurbish old 
stories or versus. Tuny Russ lias 
updated Little Red Hiding liood 
with rather too ninny smirks nt the 
adult reader over his shoulder ; 
bikes and nannies only seem lo 
make grandma's miraculous emer- 
gence from the wolf that much less 
plausible. Hardly changed at all 
except for the excision nf racial 
overtones are the Ten Little Bad 
Boys who all come 10 different 
sticky ends, including — topically ? — 
marriage. Rodney Pepp6 has drawn 
them in line and colour that seem 
a little fiat and muddy hy the stan- 
dards of his own best work. Owen 
Wood lias decorated a sumptuous 
edition of The Owl mid the Pussy- 
Cat in which the characters are 
hedged in by beautifully drawn 
flowers and insects, and “ ribbons 
and bihbons on every side' 1 . 
Crowded as a Victorian parlour, 
these elaborate confections contrast 
sharply with Lear’s own spate and 
scratchy line drawings, and >hcir 
richness may appeul more rettdilv 
to adult stomachs. Finally Stanley 
Holloway’s uiiforgeiiuble recitation. 
The Lion nnd Albert, Inis been re- 
printed in the style of a snapshot 
album. The pictures are uninspired, 
but the verses are still blackly 
hilarious. 

The relative importance of ihe 
pictures often tempts publishers id 
bring over picture books from 
abroad ; inevitably some of - these 
■are not worth the effort, and occa- 
sionally there may be more difficul- 
ties than immediately meet the eye. 
Ezra Jack Keats's The Trip, nther- 
■ wise most engaging, exemplifies 
<one such problem in making the 
Atlantic crossing. Lonely Louie 
finds solace in an imaginary trip 
• through a shoebox scene he has 
made, until his friends arrive to 
play “ trick or treat ", the 
hallo we’en ritual familiar to small 
Americans and fans of Pemiuts, hut 
not yet naturalized over here. More 
obvious translation problems beset 
Tove Jaitsson's The Dangerous Jour- 
ney, the story of Susanna’s dream- 
like. Journey with Snuff kin and 
the Hemuien, by balloon, through 
snow and past the Groke to that 
archetypal happy valley inhabited 
by Moomins. ■ It was probably a 
mistake to attempt to tell the story 
in an otldlv too-heavy stanza that 


*lilL 


Sound 

pretexts 








in an oddly top-heavy stanza that 
results in several metrical and syn- 
. tactic awkwardnesses, while the. 


■ Joiin Burningoam: Would you 

» rather. . . . Jonathan Cape., £3.50. 

> (224 01635 0) 

Mr and Mrs Smith: The Long Dive! 
Jonathan Cape. £2.95. (224 01614 

John Sheridan: Eric the Wild Car 
. (85685 513 8). Eric and the Lost 
. Planes (85685 529 4). Eric and 
the Mad Inventor (85685 527 8). 
... > Woodpecker Books. 

JaN Wahl: Dr Rabbit's Foundling. 

World’s Work. £2.90. (437 84180 4) 
BRian WildsmitJi: What the Moan' 
! ' Saui. Oxford University Press. 

; £3.95. (19 279724 7) 

Tony Ross: Li r tie Red Riding.Hood. 

. Andersen Press. £2,50. (905478 
37 1) 


One of David Anstt'p's striking 
illustrations for Before the Har- 
vest Came hy David Skiliin (C<M- 
soll. £2.95. 30-1 30213 D). 

verbal itliiisynci'ticies uf Boh were 
more satisfactorily resolved Lulu 
spoonerisms in KILrabcih Pouch's 
translations. But nothing can *pnil 
the exuberant, atmospheric pui til- 
ings that remind us of Tove 
Janssen’s exceptional skills as on 
artist, as well as author. 

Remarkable in both these fields 
Is the voung American William 
Pfcne du Bois, whose The Forbidden 
Forest is as delightful in lank nt as 
it is amusing to read. A lightweight 
boxer, a kangaroo called Lady 
Adelaide who sports a motor veil 
and a bulldog bring the Great War 
to an end by accidentally setting off 
a shell that, after wreaking havot 
on a number of intervening objects, 
finally strikes a huge German 
ammunition dump. Meanwhile Lady 
Adelaide faces a German firing 
squad. ... - The elaborately 
constructed and controlled farce 
is masterfully handled and 
the setting Is treated with 
a kind of nostalgic comedy, 
such as one might encounter in the 
cinema. This is an endearing and 
highly original book. To end on a 
seasonal note, Astrid- Lindgren in 
Lotto’s Christmas Surprise shows 
her 1 usual humorous insight Into 
{ the feelings of young children ; it 
1 'is pleasantly told arid cheerfully 
illustrated. 

Rqdney PeppC :Teu Little Bad Boys. 

Kestrel. £2.95. (7226 5431 fi) 
Edward Lear: The Owl and' the 
Pussp-Cat and Other Nonsense. 
Andre Deutsch. £3.50. (233 97018 
5) 

Marriot Edgar : The Lion and 

Albert. Methuen. £3.95. (416 58450 
0) 

Ezra Jack Keats: The Trip. Hamish 
■■ Hamilton. £3.25. (241 10035 6) 

Tove Jans son: The Dangerous 

Journey. Ernest Benn. £2.95. (510 
00038 X) 


STM. I. A I ARRTS : 

The Magic Bubble Pipe 

f.’hmtn and Windus. £1.50. 

(7011 2341 S) 

STELLA FARMS : 

The Mugic Castle 
Cliaun and Windus. £) 50. 

(7011 2338 9) 

KANDY RABINOWI-fZ : 

What's Happening to Ikiisy ? 

Harper and Row. £3.95, 

<06 024834 3j 

ALICE UOYDER : 

Party in Cat land (7011 2349 4j. 
Holiday in Cailaud (?<U1 23486). 
Chrisltuus in Catlund (7011 2347 8). 
Chattel 11 ml Windus. 99p. 

ALICE and MARTIN PROVLNSl.N : 

A Pences blc Kingdom 
Kestrel. £2.95. 

(7226 5525 8) 

JANET and ALLAN Aill.Ut.RU : 

F.ach Peach Pear Plum 
Kestrel. £2.95. 

(7226 5335 2) 

CYNTHIA MITCHELL : 

Playtime 

Heinemann. £2.50. 

(434 94364 9) 


Journey. Ernest Benn. £2.95. (510 
00038 X) 

William PfeNB Du Bois: The For- 
bidden Forest. Chatto and Win- 
. dus. £2.95. (7011 2396 6) 

Astrid Lineghem: Lotto's Christinas 
. Surprise, Mothuen. £2.95. (416 
866 905) 


The Magic Castle anil The Magic , 
lluhblepipe rely on the gimmickry 
of unfolding pictures, but this is 
not enough to conceal the brinks' 1 
emptiness, and rhe price is high 
for the small pleasure. W hat’s 
Happening to Daisy? has been pro- 
duced to illustrate the birth of a 
foal, which it does satisfactorily,, 
but the pictures and text are other- 
wise undistinguished ; a harmless 
book, but not necessary. Much the 
same is true of the three Cut fund ; 
books and we have gained little hy 
the rediscovery of them. The pic- '- 
tures are uneven, the text uniformly - 
insipid. They are quite pleasant, -, 
but there are so many pleasant Ihth i 
books, and childhood is short. , 

The others are ,niore solid. The 1 
Shaker backgrouhd of A Peaceable ] 
Kingdom -mil mean nothing to' ' 
British children; if the liule ; 
“mottoes’* were legible they would - 
be perplexing, and the number of , \ 
animals by each letter makes its 1 
usefulness as an ABC doubtful: but 
regarded simply as' a picture hook 
this is. charming. Unfortunately It • 
is a curiosity- — never n reconunen- | 
da t Lou to children, who may he de- 
terred by its strangeness. Each 
Peach Pear Plum has nursery char- 
acters playing hide-and-seek from 
picture to picture ; the plot is mini- 
mal, the ending comfortable, the 
whole is fun. But Cynrhla Mitchell’s 
Playtime Is a delight. Solid, ener- 
getic children romp their way 
through the 'book, acting out the 
participles that form the text with . 
spirit and imagination. Thoroughly 
..'enjoyable ; highly recommended. , ; 

Joy Chant : ; 


The BazaarStalf - ■ 

Monica stuart & bid soper . - ■ 

reflate ingeniously simple Ideas for Mtracfrve.vtin|e-*. th.it/hilJien of oil 
esn mate- afnd that people will actually ja4.hI «6 huyl Diieoicne aro 
ownwlthc|«ar/s^p-i)y.feiep diapritte and Mrawii.us by Juliet Benny. 
Faber JPaperbacfc E2.60 ; • *. : 1 . " , • -I 

pfPressecf and DHecJFIowet , s- ; ; 

lonvos or seed- 


FABER PRESENTS- 


r TheFaber Bookof AnimalStorlGS, 

1 ;. j • . Edited by JOrifJN'r MORRIS 

'Tii'e iWoniy stories ii) this collection. Seme fjclual, some fanciful, sot iw funi ry, 

. . stibw a.VdiiuLy of the v^*, s- in which people h uve looked at aniniiiis. A|! .na' 
wjitV^n with Inlens-e obscivution upd tviih affection for the Inhabitants of ihe 
■ n : ' ' ' ' ; anitnul kingdom £3.50 


: M 


Bagthorpes Unlimited . 

'■ HEDEN CRffiSVy'l.LL 
• t hall slatted when Jho R.igth-irpesv/areXurafod. A*. 3 f Xli.is vvo / ■ n / 1 
enouiih, tls*!irobiioVliotjJ cousins seerried|n a fnil Wov lu Ix-atinfl •% 




ch Jq^ffselv^ fi h(?pi( 

yi/Iyh p|»ob(3rephy,;LA; j0^. 
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The reader’s skill 


Happy horrors 


DOODLE'S HOMEWORK 

Wiiitnn and illusuatoil by 

JOHN RYAN 

If ft takes one dodo one irifntile to 
eat one dudonul, liow long will it 
take one hundred dodos lo eat 
one hundred dodonuts? This 
sirip cjf loun stuiy is a splendid 
joke. 

Au«s4n 4 cojuur 
C3.W 23390M8 5 

BENJAMIN BOUNCES BACK 

Written end Illustrated by 

AWN BAKER 

Our lively hamster hero fof 
Benjamin and i/to Box fame} is 
bank in another irresistible 
adventure. 

Aq<w3-7 4 colour 

C 2 .W if i. 


AGATON SAX AND 
USPtNGTON'S GRANDFATHER 
CLOCK 

MILS OLOF FRANZEN 

Illustrated by 

QUENTIN BLAKE 

The indomitable'deteotlve solves 
iho biggest energy crime ot all 
time, and saves Inspector 
Lispington from an embarrassing 
situation. 

AnraT-ISt IJflpp b/wiHu8t. 

C2.96 2339WMO 

TticMinnon or bfiitain series 

FOR QUEEN AND COUNTRY 

Britain in tlio Victorian Aq« 

MARGARET DRABBLE 

Which was the Victorian ago: a 


vTIiT. il'l liltiltrf 


i:ii.i:i:n ciii.ivevLI. : 

11 it jiiLi lo |iii|»fiv uml O/liQr Stories fur 
Tv Ili hi; 

finrilev Head £ 'J.50 
( ’.70 .'OT! 27 7 ) 

JAN WAHL : 

Thu Pluumjii Fieldinouse Storybook 
WiH-kfs Work. £2.GO 
{■1.17 84179 0) 

IXI/.AIU-TH CLARK : 

Country Talcs To Tell 
HuiIJlt uud Smugh toil. £2.95 
(.140 22512 2) 

MARGAltl-T MAHV : 

The Great Piratical nuinbuslifica- 
I lull 

IHtislrnicd by Queue in Uluke 
Deni. £2.95 
(f)4M) 0687 J 7; 


Being rgud to can be one of the 
rnnsi iiiomurubte of childhood ex- 
periences, the perfect mixture of die 
active and ihu passive, the receptive 
und the imaginative (with a pinch 
uf the sleepy, at bedtime). Eileen 
Colwell’s Humblepujipy and Other 
Storing for Telling gives copious 
notus mi how each story should be 
read, the time it will take, tho 
effects it may have, and the reader’s 
tune and attitude. "Tell t4ie story 
easily, as though Petor wafl some- 
one you knew ", she suggests. "Tell 
the story quietly, almost in confi- 
dence", "As you tell. the story, see 
it as a series of pictures'*, "Tills Is 
n tragic story and it should not he 
tuned down. I believe that cliildren 
need * roughage '.** The reader's skill 
(tone, mood, enjoyment) is so im- 
portant thut Lhis advice is well worth 


! having. A wide-ranging mixture uf 
times :uid places, die spooky and the 
straightforward, the fnlkish mid the 

funny, Humhlepuppy goes from 
Charles Kingsley to Ogden Nosh, 
mid from " traditional ” _ to Joan 
Aiken, win. writes the title story, 
u gently unexplained, realistically 
totd tule uf a .small dug’s ghost. 

Jau Wahl's The I* lens uni Field- 
mouse Storyhouk offers mild ud ven- 
tures to point modern morals 
("Pleasant for President”) in u 
forest where nuturul history be- 
comes slightly exotic, our familiar 
ficidniice, moles, rabbits and hedge- 
hogs being joined by chipmunks, 
beuvers, opossums, muskrats, 
skunks and finally an enormous 
bear. The rather Pooli-likc illustra- 
tions are attractive ; anthropomor- 
phic but not tun inucli so. Elizabeth 
Clark's Country Tales to Tell 
arc homelier in setting and us they 
were written in the Twenties and 
Thirties go hack in u time when the 
country wax a lot less despoiled 
than it is now. These stories have 
a gently rural atmosphere and a 
good repetition* rhythm for read- 
ing aloud. 

Finally, one of die best of the 
readlng-aioud writers, Margaret 
Muhy, whose The Great 
Piratical Rumb unification (also 
contouring The Librarian and 
the Robbers ) has pictures by 
the ever-rumbustious Quentin 
Blake, who can make more comedy 
out of pirates, robbers and small 
boys disguised as either than any- 
one else around in the world of 
illustrators. Very lively, though 
basically mild, adventures and a 
good sense of alTs-well-that-ciids- 
well make this an ideal bedtime 
book. 


Isabel Quigly 


Magical morals 


MARGARET TARRANT : Ruth Mr 

Fairy Talcs less qw 

Ward Lock £.1.95 ^ail th 

(7063 5G54 J) s f»ri 

1 1 shed a 

RUTII MANNING'S ANDERS : 

Folh and Fairy Tale, ^prime 

Methuen £3.95 should ci 

(410 80270 5) tic “!“l J 

■ — - — ' lures wl 

LAURENCE 110 US MAN : L h c your 

Moonlight and Fairtland fortiiigly 

Cape £3.95 ' triumph, 

(224 01416 U “ And tl 

. _ lifter ” i'i 

PENELOPE FARMER : qullllacn 

Beginnings The at* 

Creation Myths of the World as far a| 

Chatto £4.25 remain f. 

(7011 2275 7) pnrticula 

- main fr 

„ , . . ' hooks — h 

hash ions in reading may cuiue and ingly di 
go, but fahy talcs go on for ever, wealth c 
and appeal to ohildreu of all ages, , 

colours and creeds; and here, in time *l? onl1 
f or Christmas, are four collections „ 

of fairy tales and a book of myths— tales . are 
two of wliioh were first illustrated I,? 11 01108 
and published many years ago. the youn, 

Margaret Terrains collection con- 
slsls of half a dozen of the most 1 ,c grow 

E apular stories of Pen unit and tiie Tile 1 
ro tliers Grimm. They are well told, Penelope 
both simply aud directly with acconi- of tlic 
pauying illustrations, reproduced world “ i 
from the originals of sixty years ago. ings as 
Tliese pictures, with tlieir dated and and Deal 
rather bland charm have perhaps useful b 
more appeal for the collector tdiau and tea 
the present day child, accustomed to variety o 
more sophisticated fantasies. Never- wide soi 
theless it is an attractive book with children 
largo clear prim. 

In contrast the illustrations by 

Highland romance 


Robin Jacques for the k, , . 

Ruth Mnuiiing.Saiiders haii**! 

less quality and an* lueLv 1 Dl * 
detuil that splendidly 22fiL R 
the stones. The authnr i!S!. WB6n . l< 
lished a large corner in 
of f«>iy tales. ri her foilS ,n I 
Folk and Fairy 

a prime requisite is that So H 
should end happily. However ^ 
fie and perilous may be thfrtS 
ures winch befall the SlrS?.' 
the young reader can remain 2 
fort ingly sure that the good 5 
riumnh Hud evil will be vanqu is ff 

And they all lived happily 

i einain faithful to this premise Ihii 
particular anthology is taken in ff, 
iim.ii from previously puhEfi 
books-— hut the stories are refresh- 
mgiy different and there hi 
wealth of coloured lilustratloni 

Moonlight and Fairyland, contains 
stories dating from 1894 Hu 
tales are unusual, and are told with 
touches of irony that may escaoe 
fhe younger reader, but which nfa 
reading aloud more pleasurable for 
the grown up. 

The last book Beginning* br 
Penelope Farmer is a compThthn 
of tlic “ creation myths of tbs 
world ** grouped under such head- 
ings ns Earth, Man, Flood, Fire 
and Death. It is an interesting and 
useful bonk for tile adult reader 
and teacher containing a wide 
variety of myths culled from world- 
wide sources, but Its appeal for 
children is probably rather limited. 


Brian Bsmmfield 


1 grassy bonn w 

warmed by ihe aun oF prosperity, 
an endlessly fascinating spectacle 
-ora naked shingle? Margaret 
Drabble's examination of Its • 
aspects highlights the Ideas and 
achievements which cbriUnua to 
taunt and Inspire us. 

^1 + IJ&p' ' " * 
iMppb/willust. + flpp coiauf 
£3-96 233 90938 K 

12 ADVENTURES OF THE 
CELEBRATED BARON . 

MUNCHAUSEN 

Selected and illustrated by 

BRIANiROBB 

The absurd-find Ilford , 
adventures of the amazing Baron 
ora perfectly matched by Brian 
Robb's quirklly-deUdled' 
llkistra lions. , 1 

?+ 100m b/wINvtBUefea', •.•'V 
.£2.05 2WBTOi93;-;i-T^^ • 


rs&V&y. 

.. , 


ROALD DAHL: 

The Complete Adventures of Charlie 
and Mr Willy Wonka 
Allen und Unwin. £4.95. 

(04 823151 7) 


“ A little nonsense, now and titan, 
is relished by the wisest men ", says 
Mr Wonka senLcniiously, as his 
Great Glass Elevator returns £nom 
space and lands calmly by the 
diocolale waterfall. Ho is itlgliit, is 
usual ; many people would fiko to 
press tiie "up and Out" button. 
It takes a good deal of energy, 
though, to get through tilie roof, and 
it Is tlic dhear drive of Roald Dahl's 
funtcsics that gives them their 
special appeal. Charlie and the 
Chocolate Factory and Charlie and 
the Great Glass Elevator in one 
volume offer us 280 pagea of Mr 
Wonka in a single gulp, and he 
keeps his fizz and flavour 
ull tbe way through-. -Hie secret 
lies in the style, which is 
that of a very intelligent second- 
former / with a littie magic added. 
The books rucket along with school- 
boyish mventlvenessT^wfal puns, 
dotty incidents, enthusiasm, far too 
many ' exclamation ntariu, uneven 
English, and appalling quantities of 
tiWceta— and with that steady eyS 
on ailnaile moral triWis which Is 
more tiliarac (eristic, .of childhood 
than adullB like to r dm ember. 

With the two atoVlcs togetlier. 


one can see that the first is tidier 
but less original, with its had child- 
ren out of Belloc and its overdose 
of (sometimes accurate) words like 
"fantastic”. The second keeps 
Charlie and his odd fondly more 
firmly at Us centre, yet it ranges 
more widely— from space to the 
White Mouse to Chaos. Taking the 
Elevator into tho underworld is 
ambitious, but no epic is complete 
until its hero hns been there; tho 
visit, inado by Charlie and Mr 
Wonka alone, Is deftly handled and 
'Pir/zling. Who is tills magician who 
Is gieotcd with cries of "alloltiia" 
by his people and who can descend 
Into tho shadow world ? 

Tile moral of die first book is 
denr enough. Gluttony, covetous- 
ness, pride and sloth are punished, 
while the poor but honest Charlie 
is rewarded, The ending of tho 
second story is more complicated. 
We are given a raro insight .into Mr 
Wonka's thoughts and find him 
sighing over fallen humanity. The 
three bedridden grandparents are 
givon the chance to. become much 
younger; after some disagreeable 
confusions, they leprn to accent 
their true ages. But then Mr Wonka 
works Iris last miracle, rhU time 
with no' magic at all : the old people 


BARBARA WILLARD: 

The Gardener's Grandchildren 
Kestrel, £2.95. 

( 0 7226 5415 4) 

Landscape dominates this haunting 
novel set in a .rcnioie Hubridoan 
island around the turn of tho cen- 
tury. Years ago the old Lulrd 
converted u crag into u garden 
paradise. He took with him a 
runaway boy, now grown into 
formidable old . ugc. The island 
is deserted except’ for the gard- 
ener’s family who nioiimiin the 
paradise ami spring-clean the big 
house for the absent I/»irri. The 
grandchildren of tho old gurdenor, 
Etta mid Rob, have no knowledge 
of life oulsldo thoir beautiful prison, 
Tho island itself changes, with the 
arrival, first of a dark and brood- 


ing man they call "Sgarbh" and 
then of another runaway boy, 
Clement Alexander, die grandm 
of the old Laird. Between Ella nd 
Clement grows an intimacy tbit 
cannot exist once Clement is rew*- 
tiized heir and Ella becomes * 
servant once more. 

The west const of Scotland- is da 


ideal selling fur this story’ of «*- 
flicting emotions, of wild drewu 
and bitter-sweet reality. Tdod|» 
dominant, the landscape Is new 
allowed to envelop Its inhauiianit 
liurharo Willard hns done o ft* 
tiling to choose a wild salting for * 
story nf romance spread orersewwl 
gene rations ; hut she is too -good * 
wrilur to let the classic cost mow 
tiiiiii n shadow over licrow 
heights. 

Sarnli Hayes • 


The Best for Christmas 


get out of their bed and walk, He 
has given away his factory and not 
taken hlg own elixir ; like Prospcro, 
ho lias' taught people to find them- 
selves aqcj now he lays aside his art. 

, Dominic Hibberd 



The Wonderful 

Journey 

Alois Sohdpf 
Hi. by Regina Dapra 

Martina end her father fl<> 
on a wonderful inBflio 
journey. . . 

Rich, primitive style 
piolures. 

£3.50 . 


Laughing stock 



HBLVN , CRESS WELL : i , •' 

BagtliOcpesr Unlimited! ; • 

Folief. £3.9$. S-- : / 

<571 11245 5) . j 

kvK rice j . ; 

The Item ark abfe Return of Winston 
Potter Crisply ' . . 

Bodley : Head., £2.93,! .; 

(WO. 30137 4) , . 

iB ; 

Doih'estic comedy for children- hoe 
■enrtred a new phase. . It is ho 
lunger stiff icieiit to -tTot out. a suc- 
cession of snobbish, jabsent-mitided 
or sprightly old relaiiyes and fall 
thtfai eccentric. Eccentricjty now 
flourishes . on an altogether njoro ; 
«c«Ue nltttouA it is . POS- 


komvq. to. the Bagthorpes who fire 
subject' to recurrent catastrophe In 
' 5^ home, Mr Bagthorpe fears his 
. fann<ly Is the lnughlng stock of Eng- 
land, and who can blame him? The 
causes; of .his .distraught state are 
rccoimted' with gusto in the latest, 
contribution, to the Bagthorpe sago, 
where tho narrative pursues a 1 lively 
course betiyeen surrealism • and 
farce.- Only an exceaslVoly studious 
eleven-year-old. like tho Bagthorpes’ 
horrid cOilsin Lukd, will Jail to fiiid 
this story atn using. ' 

Eve,Riee's first-person narrator is el 
child of targe vocabulary and little 
common Sense who enlists the help 
of ohe brother to ; elucidate the 


The Anna Books 

'Martha Sandwall Bergstrom 

. A classic Swedish series: the romantic 
and moving story of Anna, an orphan 
.Hiring in 10th ’century Sweden. 

' Anna ot Bloom Farm 
; Anna All Alone • : £2.95 

Anna Keeps Her Promise each 


ABELAf 


New\prL However, in spite of a 


Sjble I mt jefaip' VXrSjswfega fl^ • 
tional faorlW hds'TflKfijt ims.tdn- 
dTeJicy to kS- limit; Tiid’ even teiiof 
of: tw> osuul r % • fa a ! qiM^ upr 






The LoadsfpftS n i 

• ■ ' The richly : 

i story of. Seer, born on Star ■ leian 
His only inheritance If ® n ordinary 
•• looking. Stwie. . , . 1 

- r £ 1.05 ’ ’ ■ j ' 

Blackle/ Abelard , _ m* 
450 Edgware, London w , 
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Sea passages 

^ARLbS CAUSLEY (Compiler) : 

Ihc Puffin Book uf Suit-Sen Verse 

Kestrel Bonks, £4.5(1. 

(7 226 544! 31. 

Thorles Cans ley's anthology of sea 
Lems is uf the kind thut sets a 
Sudani for ull oihcrs. Mirny of 

ihe ex peeled poems are there, from 
“Drake’s Drum” to "Look 
uraneer, on this island now , but 
nat in such quantity that they con- 
veniently preclude ilie necessity of 
veoluring farther afield to find 
new one* The Puffin Book of S alt- 
S.’o Verse is a book notably free 
from the parasitism that chnrac- 
terhes so many anthologies : Mr 
Ciusiey has dug deeply und /.esc- 
fullv mio the huge resources of 
English verse about the sea and 
sailors, and come up with a seloc- 
liftii that is continually original and 
iurprlsing, giving the impression of 
in embarrassment of riches. His 
•talons— which include “The Sea 
iSf", “On the Beach", "Ves- 
sel!” and 11 Sea-changes " — are 
somewhat arbitrary, and certainly 
wallop; hut he has researched 
,mong well-known and I esse r- 
tnnwn poets of all periods for 
hork which cntclies tiie “growing 

Practical ploys 

Practical Puffins : Cover-ups (7226 
5461 8)} Presents (7226 5465 01 
Constructions (7226 54642) ; Mes- 
sages (7226 5462 6) ; Smells (722G 
5456 1); Exploring 1 722G 5459 6) 
Kestrel. £1.50 (paperback GOp). 


Bright-looking, inexpensive little 
books, crammed with exciting 
things to make and do, sound the 
ideal stocking-fillers to keep the 
voung amused during the holidays, 
Nor will most children under ten 
be disappointed in this enterprising 
clutch of Practical Puffin books. 
The subjects cover a wide range of 
activities, from coping with an oiled 
im bird, in Exploring, to manufac- 
turing warts from bread and coni 
iltup, in Cover-ups. The jhist ruc- 
tions are,' for the most pari, 

Ways to baffle 

WAN HUNTER : 

Vanishing Ladies and Other Magic 
Illustrated by Jill McDonald 

Bodley Heud. £2.95. (370 300785) 

^ 0l ui fln Hunter's claim to fume as 
a child entertainer rests primarily 
win his creation of Profussor 
araeMiawni, a glorious and lov- 
ingly drawn characterization of the 
nwd professor/clown which has an 
■nthencic dash of self-portrait. Tiiej 
Mnei hat of this energetic author 
is literally that' 'of a conjuror. And 
“"nny a satisfied audience, a£t$r 


sense of uncase most of us feel 
when confronted by ihc ocean's 
beauty and casual' strength, its 
awful indifference in our insignifi- 
canr .selves". Lewis Cn troll’s “Sea 
Dirge" has it in one vein: 

Thoir cheeks were hollow, their 
steps were sluw. 

Convicted felons they seemed to 

be : 

‘Are you going to prison, dear 
friend 7 1 ‘ Oil, no I 
We’re returning from the Sea 1 ’ 
nod Dick Davis's " The Diver" has 
it in another : 

The biue-coid spasm passes, 

And he's broken in. 

Assailed by silence he descends 
Lost suddenly 

To nir and sunburned friends . . . 
The selection is lightened by the 
inclusion of some of the best bal- 
lads, among them “ I do like to 
be beside the seaside " and “ Ship 
Ahoy 1 ” (“ All the nice girls love 
a sailor"). The illustrations by 
Antony Maitland are serviceable : 
unremarkable, but also unobtrusive 
— '.something we don’t always expect 
now from the picture! which accom- 
pany poems, but which ought to be 
a rule for artists. 

Alan Brownjohn 


simple, basic and welt within the 
capacity of any moderately intelli- 
gent child. Few of the suggested 
ploys arc actually dangerous. Ex- 
ceptions are the botile-lslaud in 
Exploring mid the signal fire in 
Messages, which could well be so 
mid ought, I feel, to have carried 
strong warnings to that effect. 

Parents, on tho other hand, should 
he prepared for shocks. Apart from 
the problem of supplies — the “ pre- 
sent” of home-made compost, for 
instance, entails sawing off ilie bot- 
tom of a dustbin (whose?). There 
Is also the problem of guinea-pigs. 
How about a strong smell of fish m 
a bunch of flowers, or some sweaty 
socks behind a curtain. Both are 
said to work well, and I do not 
doubt It. 

Anne Carter 


Cues for 
carollers 


half an hour of Professor Brane- 
Kt^iw m's mugic, can testify to its 
«|iiiilit.Y- , , , t 

In this, his second book of 
magic, .Norman Hunter wittily, sets 
out « number of splendid ideas of 
graduated difficulty as to now to 
baffle your audience and win 
friends. The Vanishing Ludv of the 
title aciimlly exists and (with prac- 
tice) might lie added to your reper- 
toire. An extremely acceptable 
addition to the Christmas stocking 
of. . the would-be magician .who has 
already acquired his first wqnd. 

• John Skinner 


LliWlS CARROLL : 

Songs from Alice 
A. and C. Black. 12.95. 

(7136 1879 5) 

TIMOTHY JOHN amt 
PETER HANKCY : 

The Great Song Book 
ll]ustniu.-d by Ttnui Ungertr 
Ernest Bunn. £5.95. 

(510 00037 1) 

nONALD SWANN anil 
ARTHUR SCIIOLEY : 

Singulive 
Collins. (3. 

(599605 8) 

DAVID GADSOY and 
IVOR GOLDY; 

Merrily lo Bethlehem 
A. and C. Black. £2.45. 

(7136 1887 6) 

My inimedinic reaction on seeing 
5on£.i- /’rein Alice was Mint il was u 
bonk produced solely for the Christ- 
mas market, an oxcelleiu present fur 
god mot hers and aunts to give their 
little charges. The tunes Hie delight- 
ful, und they complement perfectly 
the words of the songs, 

The arrangements in The Creat 
Song Book include guitar chord i 
and cover a wide range of ability, so 
that it is a book which includes 
everybody. A recorder player 
would nave as much fun as 
a flute player. The book is 
divided into eight sections covering 
everything from Farmer's Songs to 
Folk Songs, Nursery Rhymes and 
Christmas Songs. 

The songs in SingoHve demand 
an audience. A collection of songs 
written by Donald Swann Biid 
Arthur Scholey over a period of 
five years, it is intended for schools 
and groups. The last song in the 
collection requires several unusual 
instruments including a reception- 
desk bell and football rattle dap- 
pers. This book also covers a Hide 
range ; several of the sours have a 
biblical flavour, but of a wide, in- 
clusive kind, and I think children 
of any Christian denomination 
would enjoy taking part in a pro- 
duction which included songs like 
these. 

Finally there is Merrily to Bethle- 
hem which Is subtitled 11 a very un- 
usual enrol book". It is a collection 
of forty-four carols, most of winch 
trill he unfamiliar. There are 
enrols from Poland, Provence, Wales 
and Carolina. There is a carol by 
A. P. Herbert which tells you a lot 
about stars, in magnificent language. 
The tunes ore charming and easy 
enough for a grade two pianist. 
The recorder or flute can play the 
top line, and it would be suitable 
for a good old-fashioned family 
occasion around the piano. 

Catharine Rawlinson 


childrens choice for 


A Child's Christmas in Wales 

DYLAN THOMAS Illustrated in black and white 
and full colour by EDWARD ARDIZZONE 
This magical account of a Christmas Day in a small Welsh 
lown has for Jong been a modern classic and is now enhanced 
in this first-ever picture book edition by Edward A rdizzone’s 
striking illustrations. £3.50 

Plain Lane Christmas 

Written and illusirated in full colour and black and 
white by C. WALTER HODGES 
Plain Lane is a small street in ihe middle of a town about 
to be 'developed' — ihe bulldozers arc moving in. The Plain 
Lane families lake action lo defend themselves — with 
successful and very Christmassy results! Ages 6-8 £2.95 _ 


Before the Harvest Come 

DAVID SKILLiN Illustrated by DAVID ANSIEY 

Beautifully illustrated with woodcuts by David Anstey, this 
enchanting story tells of Mr. Crow the scarecrow who lives 
on Yellow Seed Farm with his faithful dog, Pie. A delightful 
first children's book from the talented sing'er-songwriter* 
David Skiliin. £2.95 

Cassell 


Children's Books 

1970 

Four special insets on Children’s Books 
aie planned for publication in the TLS In 
1979. . 

Their issue dates are t 

March 30 
July 13 
September 21 
December 7. 

T.L.S 

THE TIMES LITERARY SUPPLEMENT 


- ’ ’! - "■ 


•OLE 



TAR 


ivi'A series of small books for children with 
...reading gges from about seven to ten 
.,t;years: Each book tells the story of an 
V artd children will enjoy reading 

: these wihriple stories while l,eafning a lot 
.fboLd^iimals and their environment from 
inaccurate Information carefully and 
unobtrusively worked into tha, story. The 
•wl* clearly printed and there are full 
, eoiodr Illustrations on every pager . ■. 



Already available in the series 
...The Fly . . The Fox 

The peaver - The Elephant 

. The Leopard The Penguin 

• - The Camel The Polar Bear 

The Rhinoceros - The Ant 
The Hedgehog The Bat 

.'r The Hare . ’ - TheiKingfisher 

‘ The Stoat .* . The Ladybird 


Each book £0.55 

Available earfy 1979 
The Kangaroo; - 
Th® Parrot . . ' 

■ The Vole 
• The Wolf - 

Each book ab,but £0,55 ' v : 


- trfi 
**• 




ffi. - 

.til 




V.: , ' vi— * 









!• i'li- ; 




'• ! lUl> 

t\v\U : 

'• i i-l ilii- 

i-lii li, 


# ! W 

i fr 'f. ; 

l , ■ !,':> ■ 

i !j - i.' ! 

; - I. !' I," 

‘ ; •.! < i; I ( | 

i i'i ;i:i 
i!i:: ?!:■: 


" ■ •;-|n 

i iy;:' 

It . -.it 


! m 


1400: TLS OECEMBER 1 1978 


The old pretenders 


history 


By Ruth Harris 

hfJXABETII T. MILLINGTON : 

The Itsinriolpli Caldecott Treasury 
Frederick Warne. £12, SO. 

(7232 6139 3) 

CflARl.fcS II. BENNETT : 

RenncU’s Fables 

Chatiu and Wind us, £4.95. 

(070 (1 2403 It 

BRIAN LOVE : 

Play the Game 
Michael Joseph. £7.30 
(718J 1724 7) 

FRANZ BONN : 

The Children's Theatre 
Keik-eJ/ Viking. £2.95. 

(7226 5536 3j 

fiOTUAR MEGGENDORFER : 

The Doll's nouse 
Kestrel/ Viking. £2.95. 

(7226 5534 7) 


Nothing Ei more fuu than "Let’s 
pretend": it is the beginning of 
all riic best games. Books are an 
aid tn tills pretending and the illiis- 
truior not only sots the scene and 
design* the costumes but, if he has 
tile imagination, he adds to the 
story. Randolph Caldecott's title, 
page for The Milkmaid calls It "An 
old song cxikibitod and explained ” 
and to exhibit and or plain is exoctly 
what lie does. Maurice Sendak in 
bis perceptive appreciation an this 
book uses die word " quicken ” in 
talking about Caldecotts work and 


cn mi parr < him in i C'Mid'icmr inter- 
pret i life a sroru. 

The Randolph Caldecott Trail- 
sura i-i an iiiiilinlngy of Caldecott’s 
work from his early sketches in the 
Aineiictiii series left unfinished 
when he: died in Florida at the age 
of forty ; there are selections from 
iiis work as an illusmitor nod some 
of i he ravishing picture books are 
given complete. They do not have 
i|iiitc the same magic when they arc 
not in riieir original format, but the 
book coni it ins unused drawings and 
grout cure lifts been taken with re- 
production. Elizabeth Billing ton 

puts the artist in context, and she 
includes mi article on the partner- 
ship between Caldecott and Edmund 
Evans who translated the colours 
und washes of die watercolours intu 
llie incised lines of wood-engrav- 
ing. 

In 1883 Caldecott published 

Some of Aesop's Fables t villi 
Modern Instances and it seems 
likely thur he knew Bennett's Fables 
of 1857, a book greatly admired 
and now reprinted for the first 
time from a rare Iraml-painted first 
edition. In his version Caldecott 
drew two illustrations, one of ani- 
mals and one of buniansj Bennett 
fused the two into a single image. 
His characters arc simultaneously 
nniinu-1 and man: the purblind 

male with his eyeglass quizzing 
n Sir Fsunibras on a spotted 
wooden horse and die Tortoise, 
rotund and self-satisfied on the 
steps of Guildhall, ignoring the 
shabby hare collapsed at his 
feet with a battered top bat 
full of plans and inventions. 
Bennett's Fables may not be a 
children's book, but the pictures 
arc .so engaging that few children 
could fail lo enjoy them. 

For a more formal approach tn 
morals, parents could encourago 


L |iildicii in i»l*y IxmuI games such 
us: The New Game of llmnim 
Life " published in 1791.1 where at 
the fall nf a die the Studious Roy 
m seven is advanced to the Orulor 
ul forty-two, though oddly enough 
the Drunkard goes hack to being 
the Docile Boy. Brian Love in his 
fascinating collection makes us see 
the whole of life in terms of games. 
You can miss a turn to lament die 
death of Socrates nr you can throw 
again in the Blit/ heat use fire is 
extinguished according tn regula- 
tions. Boards range in style from 
Cruiksliuiik’s “Comic Game of die 
Great Exhibition of 1851 " to die 
Mondriun simplicity of “ Quartette " 
and counters nr tokens are provided. 
“An Eccentric Excursion to the j 
Chinese Empire ” — by steamboat, 
by wulking. by aerial or flying 
iiinch i lie (the year is 1848), or by 
niilivuy, might well be more enter- 
taining than watching television. 
To uvoid introducing dice into a 
pi-ivute family a tec-to-tum, or 
totuin may be used instead. 

Board games provide a design for 
adventure and anyone who has 
played Ludo cun remember the 
relief of getting home and the 
personalities of the four colours. 
Pop-up 1 woks arc a different roam- 
ing ground for the tliu imagination. 
The Children's Theatre is a peep- 
show into a gaslit drawing room 
and the tableaux acted there,, with 
Fullier and Molhar as Joseph and 
Mow and the dog as the Wolf in 
Little Red Riding Hood. Loihar 
Meggend offer’s Doll's House would 
enchant anybody of any age. The 
detail is delightful and ingeni- 
ous: the doors open and shut 
and there is a proper window on- 
to the street where a maid offers 
refreshment to a cyclist. This is 
a world to revisit and to remember 
and the price of ownership is only 
£2.95. 
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A CHRISTMAS BOOK 

Illustrated by Svend Otto S. 

A loving evocation of Christmas 
before the turn of the century,, in 
pictures based upon an old Danish 
song, illustrated in full colour 
throughout. Svend Otto has been 
awarded the Hans Christian 
Andersen illustrator’s medal for 
1978 . 

212x265mm 24pp 0720711185 
£2.95 

CINDERELLA 

Illustrated by Svend Otto S. 

In the lesser-known version by the 
Brothers Grimm, Cinderella is helped 
by the pigeons, the turtledoves and 
all the birds of the air to go to the ball 
to meet the prince. 

Illustrated in full colour . 252 x 210mm 
24pp 0 7207 1058 8 12.50 
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How lo make a rain 
deteolor, lire and burg- 
lar alarniB, . an alec- 
ironic organ, wverffl 
sorts of radio, and WJ* 
ol other elacironlo 

devices. ... 

To start, nothing has 
to be known aboirt 
eleclronics, Bui by thj 
end of the book t ha-, 
child will have learned 
quite a bit aboi^tWj 
vital area ol ; 

science and Induslry. , - 

The ‘ bile and pieow 

needed f°| ma ^ n ° ^ . 1 

theso models can m 

bought ■ Insxpan™ i 
as a compleisW- ° i 

oan be searohed • 

separately tf c u |[d? 
me l hods. 
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JOHN MURRAY 



Songs from Alice • 

Alice fa Wohderiaml and. Through ; 

(hclobking-Claiy * 1,1 ' 

Word^by Lewis Cirroil : - 

Musicby Don Hatpfif | ! : . =!V. 
HiustratiombJ Cfcarlc$Folkard . 

■The familUr nonsense rhymes set tq V 
inspired new music. : 

Uaqk£2i9$ 

Cassette (incl VAT) £ 3.25 . 

Podc .Cassette and book, ind VAT 

£5.95 : V‘ t-u: rl it.' ■ V 


. Oiildr^n MaldjpjgV 

. Books . • • ■ 

Leslie Be hgctl and Jack ; 

Simmons. ; 

Shows how young children 
mrikesiirtplc books ?nd 
folders-^ construction, ; 
layout, decoration and r. .. 
■\ r binding, Vyitb step-by-step 
• : ‘'lustra ted instrUCtiorts gnd 
infonnatiort^bout 1 •- 


The Phoenix Bird 
Ctincit' 
Take-Awny j 

Karin MacWnnofl 
The latest title in the- 
Strands, stries 4 about the 
i.eefertily.Jwho catne from 
Hong Kong and tto^ UVq ja . 
Glasgow, v- . • 

■ £1.95 ... 


: The Remarkable 
Feat of King : . 
..Caboodle. 

Hugo Rice - 
A series of bizarfe • 
adventu rts teaches King ••• ' > 
. ' Caboodk tha t icis \ 

sometimes necessary to •; . 

■ ■ consid er the whims of - , . 

• OtKcds^wdl M yobt own. ' 


The Great Book of 

Nursery Rhy/nes 

Chosen by Peggy Blakeley • 
Illustrated by FrantfFraod* 

Ah. Essential book in.every child s li 
-ninety-two welMdvtd rhymes. 

, v richly aiklhutnorotiSly Ulustrate® 


Men beware women 


By Paul Addison 


BRIAN HARRISON i 

S W Oppos P irtpn CS to Women’s Suf- 
frage in Britain. 

274pp. Crooni Helm. £9.95. 

A story with half the characters left 
out would baffle and frustrate most 
nf m. but such is the story which 
his so far been written of our poli- 
tical history over the, past century. 
The forces of innovation have been 
iloeled out for attention, and their 
Ideas examined with sympathy. The 
forces of inertia have been neglec- 
u d. and their outlook hardly ex- 
plored at all. Even historinns of 
the Conservative Party tend to 
focus on the Peelite and moderniz- 
ing efforts of the front bench, 
though the chief function of the 
party was to protect and maintain 
inequalities of status and income. 
Ftom the literature on the Liberals 
m might deduce that thev were an 
expanding popular party led on by 
militant dissenters end social re- 
formers: little is said by compari- 
son of the ballast of ratepayers and 
businessmen who prevented the 
party from becoming the Vehicle of 
organized labour. Labour historians, 
it must be admitted, are an excep- 
tion to the rule, for they spend a 
great deal of time explaining why 
the working classes have never lived 
up to socialist expectations. Right- 
mag labour has many analysts and 
ouite a few sympathizers. It is 
the middle and upper clashes 
vfaose roles have been most liable 
u distortion. Much has been writ- 
ten. for example, about Christian 
joclallsm and the anxiety of bishops 
about the “ condition of England ". 
Eat what has become of the stalwart 


nnd egalitarian society. It therefore is necessarily hard to analyse but 

S"K slmv Cl 'rate “of 3“ MS? ’ ir ' Cd “T# 2 

and high level of stabilitv 5n 51? ai °f S 10 fl00d . effect ; us 0110 ‘'“7 what the aged General 

characteristic of ^^couiury 0 Jhaugfi™. he^orcfcrTto ca°l 2*")" * ta 

Obviously we need to look at the them, ideal types. One of these is * 1 1 

conservative half of the equation confusing, for it consists of polit- Clubland was nlso the head- 
nnd at tne Interaction of forces, and icians who in piinciplc favoured quarters of the National League for 
L l,s i® ex ? ct, X what Brian Harrison votes for women, but obiectcd to Opposing Woman Suffrage. Dr 
hns done in his new book. Valuable the provisions ot particular Bills. Harrison has found rich evidence 


(Perhaps George MacDonald 


hub uhue ill nis new uook. vaiuaoie Uie provisions of particular Bills, "“rrtson has found rich evidence 
as it is on the opposition to female The pre-1918 franchise tvas a res- t* 1 ® leafiue’s activities In rhe 
sutrrage, separate Spheres is to be tdeted one. If women were given private papers of its organizers, and 
welcomed first and foremost for a the vote on the same terms as men, brings it to life for the first rime, 
vigorous opening chapter arguing as the suffragists demanded, this In the league claimed 42,000 

the case for the study of lost causes would enfranchize women of pro- members in its branches, a very 

nnd silent majorities. The balance of petty and benefit the Conservatives creditable popular base for a pres- 
research does need tq be corrected. Hence a number of Liberal poli- sure group. Its propaganda was 

and Dr Harrison s words of criti- tick as including Lloyd George jess effective than that of the fe min- 


or the fallacy that good libera] democratic and reforming move- Curzon was in touch with the 
history must be primarily about ments in general, and hence the Liberal Chief Whip, J. A. Peuse, 
liberals, or good feminist history women's movement in particular. In who promised unofficially to do all 
primarily about Mary Wollstone- party terms the bulk of the opposi- ' ie could to stop woman suffrage, 
craft and her successors. tion was provided by the Conserva- Br Harrison unforiunntcly neglects 


The first resolution in favour nf ^ ves » but tbere were powerful tllG clique of wealthy men und 

MtHrif,* cross-currents. All Conservative women who appear to have iira- 

Hoitse nf h^°T ed q m ik!Sn leaders from Distuoli onwards were vlded the funds. There is no men- 

S°1M7 bJt Tt Z S nnt Ltfi «}* *«our of votes for women, Hon of Lord Rothschild or Sir 
i' vnVi whereas most Liberal leaders were Ernest Cassell: was David Morgan 

a 8® Inst There were also authori- correct in arguing that the league's 

?a ? q ti Afn»-» ^ivnmAn^nfaRa ni«p« tarian Liberals who placed cffici- backers were ''a goodisli cross- 

19 ??11 Fmfrm.M cnc y above democracy: “With section of the Edwardian pluto- 

L li oS aristocratic . and^ Anglican power «ncy ? The main organizational 


aristocratic and Anglican power «acy"? The main organizational 
severely curbed, Liberals like Bryce, problem of the longue was, ombar- 
ous explanation of this long-drawn- j)j ce y Maine and Fitziames rasslagly. the wav of the sexes at 
0Ut 4u**l te « would seem to be sexual gtepnen were free to turn against bead office. Cromer and Curzon 

*« democracy on whose political battled for control against powerful 
concession. On this assumption Mrs ^ ^ had earlier relied” women secretaries or the irrcprcs- 

Fnwcett and Mrs Pankhurst rep- " . sible Mrs Humpiny Ward. 


concession. On th is assumption Mrs I 

Fawcett and Mrs Pankhurst rep- *ey had earlier lelied.* 


Ion parson, inculcating deference 
anpatriotism into his parishioners ? 
The Liberal critics at Empire are 
familiar figures, but the Liberal 
Ihtobists remain obscure in spite of 
uelr decisive impact on events. 
In social and economic affairs the 
limelight has been stolen by the 
progressive Intelligentsia campaign- 
for tollecdyispi,- leaving in the 
‘“wow® the Treasury officials who 
1» by year schemed to keep public 
eqienditure down. 

For this lop-sldad picture there 
J* * number of explanations, in- 
fflJdir^ certain gaps in source 
at terral. But the key factor is tin- 
wotclous Whig history. There hns 
wa a powenul temloncy among 
“Ulorlans to select only sympath- 
subjects for research, leaving 
uLI M # t0 tB ^ e care °f thenwelvos. 

are 80 repelled by the 

wi.u u s and Ian Paisleys of this 
, at wa sfa y away from tho 
reconstructing parallel 
jff* 1 .* n the past : even the 
Sj™™ of conservatism are 
,>5 ded ' Tat the more we discuss 
^.MMlerator rather than the 
the less we grasp the 
SS as a whole. Without the 
Jlnbunons of one or two 

JihrifeX ™"8 nations, including 
» end high Tories, therl 
i llt l e 10 observe in 
politics since 1880 but a host 
. - Mures far ft more efficient 


resented the advance guard of But the two most revealing chap- _ . . „ . 

active and conscious women whose ters of the book locate the hard n .- bmp. 

mission it was to rescue their core of resistance in the sexual “! B ., es ' tha league won the battle 

sisters from a passive and depen- attitudes of the period. The strong- 

dent way of life. Middle- ost obstacle was a widespread ! ntD lw hpoos- The phase of ex- 
class women in particular were belief, to be found among both J^eSuSH 

asserting tiieir economic rights sexes and all classes, m a division nated . “““y and stiffened 

both in® the home and in outside oi labour between men and women * h ® SjSlff f °J r SS*2lilhir 0 in”*rtIi 

careers, and the political struggle ordained either by God or the laws The WSPU, far from mobilizing the 

Lewoutof the economlcTfiSe of nature. Innate sexual differ- kind of: mass support which might 
would be no paradox In arguing that ences were exaggerated and held to have led to surrender; succeeded 
there ware also enlightened® men justify a “separation of spheres". i"!?°i al b"f 
like Pethick-Lawreace who were A™ 1 ® ware often ready to stress *?iy argued, but It still may be that 
flnually keon to end sexual injustice, virtues and qualities they regarded George Dangerfleld was right in 
and no problem iu the fact that ao ns natural to women and encourage asserting that Asquith was olrendy 
liiaiiv women appeared to be con- the entry of women into universities shifting his position before the out- 
^• without thi vote: for the tiio professions. But women break of war: sonietl/ing may have 
iMiir Ivotl as we 'know. iwtocehii is wero regarded as intellectually, snapped. 

of tan- bliss. As for tho ramparts- of emotionally and biologically luade- The war definitely ruined the 
resistance, it could be shown that in the sphere ot govonimeiit. cause of the Antis, rcinovliiB the 

those were in tho hands of ombat- Doctors in particular were fertile in party political obstacles and disci’ ed- 
tied males, steeped In convictions jljo produci li on of pseudMciantlfic hijtig much of the case for the seper- 


of sexual superiority, and hanaln 
on grimly to their privileges. Indoei 


_ W ■■ — - — 

wero regarded as intellectually, snapped. 

emotionally and biologically, iuade- The war definitely ruined the 
quale in. the sphere of govonimeiit. cause oF the Antis, removing the 
Doctors in particular were fertile In pa rty political obstacles and disci 1 ed- 
the production of pseudo-scientific king much of the case for the separ- 
theorles of female inferiority. B ,i on 0 f spheres. But Dr Harrison 

Many years ago Haldvy argued maintains that the victory was an 
that tno cbiof disqualification of anti-climax which led no whore in 


so long and bitter was the resistance that tho cbiof disqualification of anti-climax which led nowhere in 
that some women were driven to women wns tiieir inability to bear particular. Few of the active suf- 
civil' clisobodienco and thp dostruc- nrms, and Dr Harrison shows tliat fragists, and few women of uny 
lion of proporty. And it was theso tho argument of “physical force" background, entered politics, It has 
women, the militants of the WSPU, was often employed. The doctrine been suggested that after 1918 Par- 


wns reinforced 


who forced tho issue and deservo 'was reinforced by die rise of lunnent responded more readily to 
most of the crodit for the granting Empire, a male kingdom resting Hm interests and demands of women, 

of the vote — a landmark in the on the capacity to dominate and. but Dr Harrison thinks it was no 

emancipation of their sex. if need be, to fight. International more responsive than before : “ it Is 

...... . . rivalry seemed to heighten the affHcuU to think of reforms for 

S itch would probably be the thesis - d for vlri i e government,, and ■ wlticH late Victorian women ener- 
put forward by the betteMmormed Lord Cromer warned: “The getically campaigned and which they 

writers on the subject. If Dr Harrison German man j s manly» and the were uot granted A splendid para- 


the a Antis?’ in a - series of steps a ,- naulve Victorian cated hy events. In the saino way it 

which by tho end form a crooked a l?ottcd a powerful c ^ uld he said thn the grantLiig of 

zig-zag path, a much more com pB- S o?i^ ^LseV aod the vote to working men in 1867 

cated story than we ...thought. f*<*. nrmninent had no consoquences r it depends 


;atC(J story tnan we .mougne. v — t. n^nminent UHa no consonuences r it aeiu 

Separate Shares is a highly ori- how far aheRd y° u look - 

final and illuminating boot ; J J l0 J« peal ag^st female suffrage Yet Dr Harrison is thorouj 
jut by no means easy to absoib. J ‘ . 5L signatures of Mrs convincing in his overall revi 

Or Harrison has the gifts of mciuaea we nF the sltmiricanne r>t tb« 


thoroughly 
11 revision 


^ordinarily 

n S Hitler? 


uut oy iiu iHEiiua w included die signatures of Mrs convincing ui nis overall revision 

Dr Harrison has the gifts of i g reen Leslie Stephen, of the significance of the suffrage 
the splitter M rather than the ;K r fe c p 0 tter, Mrs issue. He Is not, of cotirse, attack- 

lumper . He can sfeo ond claMi^ w E Forster and Mrs Matthew ing feminism but deflating tlie 
many .more sides to pvents than a w, - mythology of Parliament of wWch 

less imaginative historian would Arnold, the suffragettes were themselves vie- 

detect, but tho a reader is i«t ™ i ^ nt j s a | so incorporated the tiros. In tne nineteenth century the 
work hard weighing up and relating _ eu tj men t 8 0 f clubland/ a ' world most magical poweri were attribu- 
a great variety of factors. iviOi strongly negative attitude* ted to Parliament, as they once had 

n.- Kfli-rUnn divides' the history of towards women. The all-male club been to tile just king. . In 1831 WU- 
ih? Antis int! two n hues, bf latent wm the place of refuge for men .liam Cobbett argue/.thqta reform 
and organized opposition. So long who remain- emotionaljy tied to the of ParlimnenC would give the labour- 
ihie wa. JS5 proiaS "omradoship of, .the stfiool plojto;- log m.n .(ow.nl pig. brood ond 
KarriS Tiif f r h b a P cam d algn would field or tlie college common room, cheese and a bottle nf bear, and 
b&r fruitT i”® oppKu SdS * Bachelors at heart ancf often in freedom from oppression. The vtre 

j in occuiond .fact Ihev were on the defensive was, of course, a symbolic recog-. 

n? P n^rtvih/° ill Parliament or and' anxious to keep women, in nltion of citizenship, Important for 

their place, which was certainly ^IF-respeCt and with sdmo real in- 
of r/panto 1 L‘t ! L,a P . ffittTi „0 tin*at best of »tt club, the (ufluenoe But tho Punkhurtt. bo- 
°Lii forced the 'House of Commons. Dr Hamsoa Moved in its transforming power and 

° I fYT in tnn^l I^ 111 S 19^0 C Lords detect in tbeSe' regions ' a tduch it is unhistorlcai to perpetuate this 

Ar^e^ fl ^Cu«on i Sfrogyny. It Is surprising id an. or tb ueglfct thi moderate .?uf- 

he does not also detect a note of fragists who. built up -.the case ifi a. 
el WnSS! l .t « id cont^Pt *he last of ■ mo7e sober fasldoiV. # The Amis 

fair Opposing Woman _ Suffrag • „ Reaencv bucks ’ put up' lt e beqbn with mofct nf society on their 

pressure group which survived jintu the ^ Regency - «•«» i r e for m. side. and. tha shift from traditional 
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oJXo Oxford 

University 
1978 Press 

The Low Countries 
1780-1940 

E. H. Kossmann 

This history of Belgium and tho 
Motherlands Is the first major 
study in English to treat them as 
nations in their own right, while 
placing them in a wider European 
and world context. Stress is laid 
on the profound ideological 
divisions within the two countries, 
and on the connections between 
the Ideas and realities of politics 
and aocl ety. £ 1 5 Oxford History 
of Modern Europe 

John Masefield: 

A Life 

Constance Bablngton 
Smith 

John Masefield Is besi known 
as a poet of the sea, but this first 
full-length biography, published 
in the centenary year of hfs birth, 
shows that he was equally a 
celebrant of the English 
countryside. The book Is a 
rounded and highly enjoyable 
. portrait of one of the best-loved 
English poets: one whose 
reputation has been fn the 
doldrums for far too long. 
Illustrated £6.50 

The Life and Letters 
of Lord Macaulay 

Sfr George Otto 
Trevelyan 

This Is an unrevlsed paperback 
reprint In one volume of the 
classic v/orkfirst published in 
1876, which has been out of 
print since 1975. In his preface td 
the 1932 edition G. M. Trevelyan ■ 
wrote that his father ‘has picked 
and chosen among Ida uncle's 
letters and Journals so as to 
make the book good reading, but 
he has not picked and chosen to 
hide Macaulay's fallings or to 
make him a plaster sarnt. We 
see him In his habit as he lived, 1 
Paper covers £3.05 

Ombudsmen 
Compared 
Frank Stacey 

This Is the first comparison of 
the operations of Ombudsman ' 
systems in Britain, Scandinavia, 
Canada, and France. The author 
haa interviewed Ombudsmen ' 
and their staff, analysed their ' 
annual reports, their case 
reports, and other documentary, 
material. In addition, the book 
examines the key controversies 
about tfje British OrnbUdsman 
system sln<J6 1967, ar)d suggests, 
way's In which the Parliamentary 
Commissioner, the Health 
Service Commissioner, and the 
Local Commissioners could be 
made more effective and 
accessible. £10 


Chamberlain and others were 


•' for Med 


e, suffragettes and the police has dis- 


The Fishing 
Industries of 
Scotland 1790-1914 

Malcolm Gray 

This boqk.bovers the period 
during which Scotland became 
onsof the main fishing powers 
of Europe, a period when, In spite 
6f the Increasing domination of 
heavy, industries, fishing 
accounted for a considerable 
proportion ofttle Rational 1 
l/ibome. £7.50 Unfversftydf 
'Aberdeen: ^ j /•. . . 
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Post-Modernism 

Sir, — It is with a deep sense of 
schniu'Hy obligation and nit utter 
predictability that I answer Pro- 
fessor Rcyner I? mi ham’s silly review 
of my “silly" book on Post-Modern 
Architecture (November 17). The 
silliness is not in dispute: as a for- 
mer -student of the Professor I have 
always tried to follow his example 
as best I could, so if there is any 
silliness in my hook then he, not I, 
should take me credit (besides the 
Monty Python he credits). 

The problem is that Professor 
flimfiam lakes Philip Johnson mid 
all his silliness too seriously : if 
only he would take his eyes off 
this entertaining court-jester for a 
moment and look at the rest of Lhe 
Post-Modernists — Charles Moore, 
Ruipti Jirskine, Bruno Reichlin to 
name three— lie would sec more 
substantial Issues at stnkc; ques- 
tions of historical memory, partici- 

F iatlun, urban appropriateness, etc. 
ii short, the way Modern architec- 
ture fulled to communicate as 
inianded and the way Its successor 
has tried (o remedy tills both by 
using conventional cues including 
orti ament, and bv trying to bring 
back most of the tilings Modern 
architecture scrubbed oft and threw 


aivnv (during its Vacuum Cleaning 
Period J. 

fleiiiK a sometime exponent of the 
w*] I -sc rubbed machine aesthetic lie, 
like many Modernists, has difficulty 
both in seeine that an era has 
ended and in focusing on what has 
replaced it. This haziness of vision 
is widespread among Modern 
architects which is why, in my book, 
I have tried to he ultra-clear and 
mn-nbvinii.s about the new language 
of Post-Modern architecture. Again 
and again it is defined us a form 
of “ double-coding ”, half modern 
and half something else — trndi- 
tioniif, local, vernacular, or what- 
ever is locally relevant. The reason 
for i liie: “ doubl c-ra-'lh " is not that 
“ While-Man speak with fork 
tongue *’ or hypocrisy, but that most 
people, mast societies, are partly 
modern anti Traditional and so 
Their architectural language is 
hybrid. This does appear as non- 
sense and silliness to those who still 
speak in the purified old lan- 
guage of simplified, Modernistic 
Esperanto, fumigated as it is of all 
historical memory and richness, but 
it does not cause any problems to 
the young designers who accept the 
Classical language, which they see 
oil every street corner, along with 
the Modern. Post-Modernism has 
moved right back to a pre-Modern 


LAWRENCE 

DURRELL 


“This -gorgeous toolc, with its Wuririgly nostalgic photo- 
graphs; will Rrlmoyou with n sense of dial ugc-uld Greek 
light id which j IT ita life Is lo be full) savoured; lhe classical 
landscape ipust; be sceiii.. The lexl.H spangled with, 
■Vitality, '* - Fretfetlc. Raphael; Tin- Sunday Tim*. Second 
•prlrtliugnow (ivallublc. 3 1 lust ruled with 28 photograph? iii 
coin ur and 49 ill black a nd lsliilc. J £ s. 50 


Uvia 

or Buried Alive 


“XhirreU lias found a marvel I utis ncv'^mi fact . , , nnotlicc 
consWiluliop of Medilcrrancun mysteries and memories. 
This liino it is pot (Alexandria but Aviglion - -with its 
redundant palaces, its gypsy quarter, its river-purl on Ihb 
green RhAijt, and its memories of Templar heresies and 
gnostic culls and strange persecutions . . . Tire evocation i>f 
all (heso is superb.” - RfcfuirtUMnw, The Times. £4.95 


Faber & Faber 


New Poetry 4 


eclccliciMii c mil 1 1.1 ruble in Hut of 
tin? Qiiecn-Aiine Revival nml 
I'.dwnriliJii Free Style. 

I hang mi uliuut these mega- 
obvious points because, us men- 
tioned, Bonham studiously avoids 
understanding them in his attempt 
in ui3ke Post-Modernists into “ post- 
gruduntc weirdos " whu luck the 
“ couruge’’ 10 reject Modernism 
totally. Such .silly curicatnrc typifies 
the Modernist's misunderstanding 
of the current eclecticism, as indeed 
the idea that Philip Johnson is its 
major protagonist, or tliur smite less 
thun consequential usage of the 
keyword in >964 amounts to a major 
definition. I'm once again grateful 
to my former Professor for accen- 
tuating these ridiculous points and 
for the vigour, wit mid silliness 
wit fi which ho upholds them. 

CHARLES A. JENCKS. 

Architectural Assnciuiiou School 
of Architecture, 34-36 Hodfurd 
Square, London WClIt 3EG. 

PS: He is right, this style is 

catching. 

Frank Pick 

Sir,— Noel Carrington’s suggestion 
(Letters, November 17) that it is 
time someone undertook a Life of 
Frank Pick can be easily answered: 
we publish Christian Barman's The 
Man Who Built London Transport : 
A Biography of Prank Pick on 
March 29, 1979. 

DAVID ST JOHN THOMAS. 

Chairman, David and Charles 
(Holdings) Ltd. Brunei House, 
Newton Abbot, Devon, 

Train Journeys 

Sir, — I am compiling an anthology 
of railway journeys In trains of all 
kinds (transcontinental, private, 
royal and presidential, prisoner of 
war and troop, branch line, etc), 
both in fact and fiction. All sug- 
gestions gratefully received. 

LUDOVIC KENNEDY. 

3 Upper Dean Terrace, Edin- 
burgh^. 

Book Design 

Sir,— I am sorry Murtyn Goff 
(November 17) is upset by my 
remarks about the way the National 
Book League has for many years 
run its annual Book Design and 
Production show. I had overlooked 
that, for the first time this near, 
publishers and selectors had been 
givon somo -criteria to guide them. 

. Unfortunately ijie ISO- word 
document consists mainly of 
generalizations and cannot remotely 
be described a s “ Very firm **. There 
is no mention of specific paints to 
bo examined : grain direction, 
wel^it, and opacity of papor ; 
matching of endpapers with Iqxt 
paper ; bulk of signatures aud the 
bearing this lias on accurate folding 
and the .final shape of the book- 
block; sharpness of blocking and 
precision of squares ; suitability of 
type and paper, or papers, for tiie 
pruning process : quality of film 
or digital composition, particularly 
in . small and large sizes ; typo- 
graphy .in. terms of even spacing, 
relation between leading anil spac- 
ing, word-divisions, type size and 
measure, format and type areas ; 


imposition ; proper make-up, includ- 
ing the avoidance of widows ; har- 
mony between formal and bulk, 
between weight and thickness of 
boards and book-block ; relation- 
ship between graphic and typo- 
graphic elements. 

In trying to find objective ways 
to judge quality, such u list could 
be considerably expanded ; and if 
it were used us a yardstick, 
designers and book producers 
might learn to avoid some of tile 
errors so frequently made. The 
selectors themselves castigated 
these forcefully in their introduc- 
tion to the current catalogue. 

HANS SCHMOLLER. 

Steading, Down Place. Windsor, 
Berkshire SL4 5UG. 

Orson Welles 

Sir, — Stanley Kaufnmnii's review 
of my book, The Theatre of Orson 
Welles, is peevish and grossly in- 
accurate (November 10). To hear 
him tell it, I “ skimp on dates 
and on names and locations 
of theatres ”. The fact is, 
each of the Welles productions that 
I discuss is identified in the Table 
of Contents (page 7) as to exactly 
where and when they opened. The 
complete cast lists for all of 
Welles’s stage productions with the 
WPA and his own Mercury Theatre 
are listed in Appendix A (pages 
181-90). 

He also • attributes to me such 
quotes as “ Guthrie was a very pre- 
cious director vis-A-vls that sort of 
thing” (page 43). As is clearly in- 
dicated in Hie text, that remark wus 
made by John Hoyt, who, with 
Welles, was an actor in die Kather- 
ine Cornol'l-Gutiirle McClintic com- 
pany during 1933-34. 

There was no film footage to 
Welles's production of Horse Eats 
Hat 1 nor Is any mentioned In my 
book. Where, then, did Mr Katif- 
mann come across this information? 

Time and again, the point is made 
In my book diet I am interested iu 
Welles only up to the point at which 
he leaves far Hollywood to make 
Citizen Kane. To be sure, Welles 
would return to die stage several 
times during the 1940s and 1950s, 
but not with the absolute creative 
authority which lie exercised during 
his Mercury and WPA days. Even 
with Native Son , so close in time to 
the earlier productions, Welles's 
control was not nearly su all-oncoiu- 
passing as In die past. 

RICHARD FRANCK. 

Lawrence University, 1*0 Box 
599, Aippletou, Wisconsin 54911. 

Nietzsche 

Sir, — -In my review of J. P. Stern's 
Nietzsche (October 20), 1 did not 
mean to suggest, as he Intimates in 
Ids lotter of October 27, that the 
book was indebted to articloa that 
do not exist. I am. sorry 1 cuiinoi 
aspire to such heights of absurdity. 
Rather than retract my statement, 
ns he invites me to do, I would pre- 
fer to clarify and substantiate it. 

- By " articles " I meant his three 
essays In the publications mentioned 
in his acknowledgments, and by 
“ previously published material 6 
these essays as well as Ids essay on 
Nietzsche (not acknowledged by 
him) in Idylls and Realities (1971) 
which provides source material 
(pages 201-203, 209n, 210) for Chap- 


The Times 
Literary Siippl cment 

Readers and advertise, 
advised that, deKHR. £ 
progress of negotiations b«*£ 
management and uniontT^ 
n.ay be a break after £{. h “* 
in the publication of. The Ti^*. 
Literary Supplement In ^ 

asrsfie: 

1 inics Newspapers Ltd. If «£ 
should prove to be the case * 
offer our apologies, and exn«« 
he hope that any such interni^ 
Uon will he of short duS 
Subscriptions will be extend?] S 
take account of nuy mined & “ 


tcis 3 mid 5 of Nietuche. I mt 
though 1 have no time to confim' 
what your reviewer said ia the m 
for October 22, 1971, viz. iT> a i 
Idylls and. Realities br Item hid 
regrettably chosen “to take cm 
verbatim, or with only slight ver 
bai u Iteration— -and without specu] 
acknowledgment— " passages of hl 4 
earlier book, Re-interpretniun 
(1964). 

An author is free to draw <« hit 
previous work but not, 1 jubalL l3 
imply, as Dr Storn implies in hit 
Nietzsche acknowledgments, ibu 
the indebtedness ia less extensive 
than it really is. For evidence that 
this indebtedness extends, as I 
claimed, beyond Chapters 3 and 7, 
readers might care to nodee the 
parallels between Dr Store's essay 
in Encounter (February, 1977j, 
puges 25, 29-30 and 34 and Chap- 
ters 5, 6 and 8 of Nfotuc/ie, pages 
59. 116-117 and 147 respective!). 

DAVID S. THATCHEH. 

Department of English, University 
of Victoria, PO Box 1700, Vkrarii, 
British Columbia, Canada V8W2YZ, 

Mass-Observation 

Sir, — Charles Madge has checked 
his cuttings and doubts if there wu 
ill hi.s published observations on 
Mass-Observation “much, if any, 
praise or dispraise of ‘the peopled 
art* and proletarian fiction ", If 
the young Madge had hung oa to 
all hix pioces the old Madge wmm 
hava had less trouble recalling bis 
youthful self (in my phrase) "pritt 
mg the people's art that Mass-Obitr 
vutlon techniques were supposed 10 
uncover ”. lie did so in hfs " Poetk 
Description mid Mass-Obsor virion , 
New Verse , No 24, 1937. ("Mia- 
Observation Is a technique for l ob- 
taining objective statements 
liiiiiiHii behaviour. . . 
the statements are also useful. Taejr 
produce a poetry which >s not, m 
at present, restricted to a naneiai 
of esoteric performers ”•) • 

And again. In his and 
Jennings’s "They Speak for W 
selves: “Mass-Observation «d 

Social Narrative ", Li fa and tetun 
Today, Volume 17, No 9. 19J 
(" reports . . ■ for Mass-Owe^r 
tion come largely from WPP* 
whose lives are spent in a wriu 
whose behaviour, language, w 
viewpoint are far rei^J. 
academic science aud Pteraurt 
Sociologists and realistic 


Am.. .. describe tho texture 1 01 M 

Among this week’s contributors 


. C i e ;.*, ui t 0 ^.°f Da V id Kalstone’s Five Tempera- 
’™* P” bllsl ’' d •Wi'iTBr, 


and the Second World War, 1975. 
H«°ld Beaver is Reader in Eng 


Ronald Lbwin’s latest book is Ultra 
Goes to War, 1978. 


published by HuicbjnsoD .iD assocla^Qrt w|th <h€? • ! i* • I 
. "Arls CounclJ ofjGreafeBrit^n'ancl PEN, Jb a section ; ;. 

; ' ' of ll^.b^t ^^tiii'subrrtU^a to ihe AfUtoUnclf ' ; 
this yev,. '.1.,;,* . '• . '•-* . f * -v’ 


if-il' j T. • . m r.ng- 10 vy or, iv/a. 

iish and Compai'ative Studies at the „ 

University of Warwick and editor Wbrbbr t Mitgang is publishing 
of The Science Fiction of Edgar correspondent, of the New York 
Allan pie, 1976. •• • . ■'.'Wpie* .and was : aft army correspott- 

^ : ^ RD ^x i a fthe author dddSSpe? 1 tDr of Star * 

^ ^nt book, T/m 


eution of the Russian . Orthodoi f/JI® ?°, LL ! S . " 1#St U e S ent bo ? 1c » rlte 
Church foday,; 1970. ‘ ■ V •. piIbl4^ thi? e y B »{ i n ° ,T,,C ** W “ 

’ ^Sdciety : A . Study of cfrdeiv Id Sa ^? 5^ od ^? d e Modem 


Cased 54.50 1 Paper £2:75 . . j‘ 

' NEW POETRY 5, • . 

Poems arc befnfl considered for our ne xi anthology. . ■ • ! * ■' . . * 

Up toslK poems, typ&dand \n dupltca\e, each copy tlaaily marked vikh ' " <■' 

. name and address, may be sent The Editors. Arts C6uncH of Grert 
. ..Brjfaln, 105 WceadiHy.lLOfltloh' Wi V 0AU. by 31 December T97S; 1 , r ‘ 1 • ' ' ; 
Unfortunately nb acknowledgemehl can be sent and lypescrtpiicanqot v 

’ be returned: a list of vvofk selected (vkTi be sept if a stamped addressed ■' 

envelope bdrlcldked / - • ■' '.i..': 1 • 




' Society : A . Study of *Ordet ffivVor Id ^ A ^ ^°Dks Inclii d e Modem 

PoHNcy wqs publisUed Ian year. - , antl Tales and 

IA»T^ Yimm -’It.-ihe editor nf ; ? . . 

Romantic 1 Mythologies, 1967/ and «5 rc s 1,1081 recent book 

Meredith. Now, I 971 . . ’ . ° ,R 0e . tr y, A Change 0 f Affairs, was 

^ of Di , 

iiii£ yGpfi ■ r* i • j ii __ • * . ..1 1 # j 

vis 


Observation reports, we 
they tend to cover just thaw 
of life which otiiers miss J- „ 

valentine cuffQHj;’ 

Corpus Chrlsti QqJleie. 0 1 Ttoro ' 

Dynevor Castle 

Sir, — I dp not think ttat R id»g 

as® 


at Dynevor Cast.e .. » 

Bron HaftcnNarthmyl, Mo# 

gomery, Pdwyfl $Y15 6 K 1 . 
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The age of the Audenesque 


1 it a,,li lightweight. Thomas was also 

Rv Matthew Hougart short-lived but hefore the end of 

- his life he too had censed to be a 

- modernist. There were no liLerarv 

^livARD UERGONzr : counterparts of ihe great English 

* . . 1 . ThirtlM sculptors, Moore and Hepwortli. 

Heading tiie inirtie. mid for this the sheer weight ot 

Texts Bnd Lontexts English literary tradition was, l 

l57pp. Macmillan. £5.95. suppose, responsible. This literary 

— — conservatism did not. it appears, 

STEPHEN SPENDIiR : spring from the nlniost exclusively 

.. jin,! After middle-class and public-school back- 

11933 - 75 ) ground of tiie poets, which is the 

Poetry, rm , 1 subject of Bergonzi’s first chapter. 

285pp. Macmillan. £7.9 j (Fontana xhe public-school mythology of 

paperback, £1.50). _ The Orators and of many other 

■' ■■■ ■■■■■■" 1930s works has been described 

before, but perhaps never so well 

The advertisements trailed along the M here. Bergonzi concludes: 

, u * “Never before or since have Eng- 

Bungalows and a broken frum, snoit writers been so heavily marked 


go 11 /i quotes a few lints from 
Dylan Thomas's profmiiid iwifin 
"Our Eunuch Dreams " (buRiniilng 
“ Tji this our age the giimu.m mid 
liis moll . , .") bill this wurl du- 


nml Prise, which was short-lived between France mid Spain where efficucv of liis critical mr-tii,„i W a< 1,is m °U • . ■") but this wuil dn- 

xhori-l?ved , °biir*" h 0 fn»> n ?h W f’ S i 8,s r °»e passed from peace into war and about ’tu f offer profound insights scrv ? s far . r . morc analysis than ii 

short lived but hefore the end of also, tor some, intn a preview of into the effect of the art of the receives. There seems in be a need 

his life Vie too bad censed to be a the communist utopia— or so it talkies on all literature After all ^ 01, a tv,,ole on Hie sub.bct 

T C / C , 6 le w seemed even 10 Auden. This frontier tliosc of us who are now between* oi lJ ! e fi,n ' , an , d P° el .yy» 


“n^iu L HO, V-u c V.' 1 battlefield, and between the sad und world much more frequently than 
rnn sorvi 1 Uni P °dM b ^!l 5 ll,erary boring reality of Britain und the our parents or our children, and 
d , ot ' . 1 a , pp . etu . s * di-eani of the glorious future. The the writers must have taken a vast 


a not very convincing at tempi to 
draw the various threads tngcihei'. 
But in his last chapter, a; at all 
points where he makes a criikd! 
judgment, Bemonzl shows unfailing 
taste. He ends by awarding the 
highest praise to MacNeice's 
Autumn Journal, which be considers 
in be “one of the outstanding 


was, ot course, Auden’s “ .Spain ", especially it ne had added the high- . ‘ 7” " c Vi. " " , , 

which he later found to be so false brow films— German, French and !;” h} ^ 0 °/ t V ,,c 

that he suppressed it ; while On Russian— which every intellectual deid one of tho tow mwimbtin^y 

the Frontier is the weakest of the saw. But this is not the case, tout Vnlmk 1 ! pSiJImB! 

Plays he wrote with Isherwood. Btra^ we I enough by Is s sU^right 


Bungalows anu umw ■ ish writers been so heavihr marked . ... . , f . th documenting the impact of the 

,■ . j u?. 1 L 1 by the homogeneous educational 1 J n,nlc lhat . iron tier theme c i nema on MacNeice Orwell Evclvn 

Where a hoarding bad been pulled formation of the English upper and requires some further investigation ; Waugh und others; but then fie 

down, upper-middle class." bl « E^ ess T or B ® rRon,i > 06X1 cha P‘ gets on to the subject of Greta 

A Kindmill otfeii.., t« *ni lemon- > ur. J- »/ F»«uri,m^ S?b." JS J taTB 1 !? cov™) 


. . down, uppi 

K windmill offering tea mid lemon- * 
ade, , A 

The great ruined sails gaping. tion, 

8 refei 

Obviously, a standard piece of 1930s near 
icrse, Audenesque in style and sub- and 


century He is surely right. 

Stephen Spender, though not of 
the calibre of MacNeice or Auden, 
is a distinguished poet; the quota- 
tions from bis early verse by 


i« f 7as lV confirmed by Bernard Auden decided to become an ceinuVy. Spender's '“The’ Expiw 5 drSm m'usT^K ! V 0 

Bergonzi’s careful analysis in Read- American, he just rhymed " grass ” is the most anthologized of this Si\oJy m ibnlf ila If 1 The Tim ties and A ftci he has 

iagik Thirties : he notes rlie nor- with "ass” and kept the rest of the kind of poem in English, but Auden !he cluem/ than toot inflllL “ co of ! ^ 1 . 1 «« .. .1 L. . rI^L° 


inf die TAirties: he notes the nor- with " ass ” and kept the rest of the kind of poem in English, but Auden reprinted same . reviews ne wrote 

lentous use of “ ruined ” rather titan phonetic structure intact. Isher- was again the first to write author!- ll,e c,ucn,a Mian that. before J940 adding exit acts from 

“broken" as typical of Auden and wood, when I heard him lecture last tatlvely about modern machinery, There is, for example, the simple e y Pvi S 

his imitators. But it isn’t verse nt year, also used some Americanisms, as well as about ruined mines and fact thut several of the writers Pf twe f” 1J , ,7,,P iiVj • , 1 j!| 

ill: it is a sentence from Brighton but was more remarkable for the primitive pumps. Bergonzi writes a worked in 1 I 10 movie industry, nave ueeii puoiisiica previously ii: 

Reck, set out as verse. This is the confident tones of a Repton, regu- well-informed gloss on Auden’s notably isherwood, Dylan Thomas Periodicals) anu eruinifl ivitn 

most surprising discovery in a study tar army and minor county back- famous line, “New styles of arclii- and Auden himself. I learn from obituaries ot ins oia triends tiiot 

which turns out to be as much about ground. John Cornford (Stowe) lecture, a change of heart”, which the introduction to The English aud Aiidon, nnd verses on the dentil 

Graham Greene as about Auden, was the first public-school poet to was also anticipated by the Futur- Auden by Edward Mendclsmi that °* Lonnoliy ®»d MacNeice, aome 

Each has expressed admiration for develop a classless accent, but this Ists. In England it was hard to see Auden briefly worked for tho GPO °» “ M s J s interesting as first-iianu 

ihe other, but there is no doubt was rare. Dylan Thomas saw what any examples of the new architec- Film Unit under Grierson less as a testimony, but as literary cmicisin 

about Auden's priority: as Prnfes- r handicap a South Woles accent ture. and of the Bauhaus school In writer than as assistant director and nnd descriptive prose tiie book is 

»r Bergonzi says, “he devised, would be in London literary life particular, English architects kept add-job man. Mendelson suggests somewhat tacking 111 immediacy 

without intending to, a code in and Pygmalionized himself into per- putting up dreary Georgian pustiche, that “his colleagues may have liesi- mid force. Spender has bcei^ every- 

which other, less talented poets feet - stage English. I think it is as symbolic of the old order as the tated to give liim greater responsi- where and met everyone in tho 

could express their fears and important to know how poetry mock-Tudor suburbs; hence the bility: when lie directed a brief literary world, on both sides of 


ut was more remarkable for the primitive pumps. Bergonzi writes a worked in 1 I 10 movie industry, dave been pubiisncd previously in 
mfidem tones of a Repton, regu- well-informed gloss on Auden’s notably isherwood, Dylan Thomas P® ll °dicuis) anu eruinifl iviin 
ir army and minor county back- famous line, “ New styles of arclii- and Auden himself. I learn from obituaries 01 his old friends Eliot 

round. John Cornford (Stowe) lecture, a change of heart”, which the introduction to The English and Auden, nnd verses on the death 

as the first public-school poet to was also anticipated by the Futur- Auden by Edward Mendclsmi that , Connolly and MacNeice. Some 

evelop a classless accent, but this ists. In England it was hard to see Auden briefly workod for tho GPO °f “ M s is huaresiliig as first-hand 


without intending to, a code in and Pygmalionized himself into per- putting up dreary Georgian pustiche, that "his colleagues may have liesi- anu force. Spender has been every- 

which other, less talented poets feet - stage English. I think it is as symbolic of the old order as the tated to give him greater responsi- where and met every one in tho 

could express their fears and important to know how poetry mock-Tudor suburbs; hence the bility: when lie directed a brief literary world, on both sides of 

loxieties and hopes through n sounded when it was written ; ana functional glass and concrete style shot of a railway guard, the guard the Atlantic, but his impressions 

period of sustained historical this was the first generation whose also became a symbol of the social- dropped dead a minute later”, of Other writers are often slightly 
crisis More unusually, even a voices are all preserved, not least 1st dream, as in Betjeman’s mock- Auden left one good poetic script out of focus, and tor liveliness h<s 

talented novelist could find this that .of Cecil Day Lewis, a less ing “ I have a vision of the future, in Night Mail , and. 1 uni sure that personal memoirs are not to he cqtn- 

nde useful for describing the distinguished poet and embarrass- chum/The workers’ flats, in fields there is a cinematic quality in his pared with Isherwood s. bin 11 111 g 

contemporary world.' The ex- ing leftist, but n beautiful -render. of soya bean...''. Auden only pie- best work of the period and per- through tho naze, however, mp Ills 

perience of the 1930s wus not rhnmer 2 « AllH . n Bnd the tended he liked the new style, it haps of later periods, though this admirable curiosity and true kindli- 

only one of political menace: A .«rie.iesaue ” even better Pro- seems, while Graham Greene, the remains to be demonstrated. Ber- ness, 

it comprised such things as * *' 


Chapter 2, “ Auden and tiie 
Audenesque ”, is even better. Pro- 


it comprised such things as * Bcreonzl draws on one of od «l man out - mak « Jt a setting for 
medal roads, bungalows, machines 3 v liarlc aimlvses of the capitalist crime. The Swedish mil- 

and the cinema, which, had Audene^ Honaire Krogh in England Made 

seldom been written about before Hamilton’s ’ book The ' Tell-Tale We, and the armaments tycoon Sir 

io serious literature. For tho ‘iXta ,,ublislu;d in 1949 -1 Marcus in A Gnu for Safe, In the 

"Auden genemtlcin " this common bo/ieve' thut this was based oti ait Midland city of. Nottwich, live in 


experience also included tho after- OKSnv «T] ie Tell-Tnld T/ie” nub- B ^ aS9 flnt * stee * boxes. (I am sure 
math of the First World War, the JW son iwhf.t ourl tar t I an 1949 that the latter is based on Boors’s 
public schools and 1 Oxbridge. There „ i niiX cS factory in Notllngham by Sir Owen 

Et «» fnriwantcmi gL 1 Sli."3K iSLJS? 


the basis of Berfliuizf’, study Xudei, nnd perhaps ' even 3 «l 1930s bulidings praised by Pevsner.) 
Imi™ “ to Kliot, *o criiellv did it mock ill the next chapter Bergonzi 

wir iS he tvnolnJv uid mv h- The bulling leurs umong the hot- wires about the pnpular-song 
Vwt Af ril T, , ViVi ■ house pluiiix, “lyrics” and other songs more or 

Su (Jd^rwJewaH ' v^tu-roli Tl> 0 rl,ld promise froctural I in .lie lo** in th. j on I. Jtom <4leh Audon 

A, Hi , he .on* a Sf . 

twn" defined in* terms of reuu lur (Lnofc i'/rangpr. 1936) some fine ones in The English 

recurring structural consiil- As Hamilton rightly remarks, it is " tato° 

.That may sound highly Uioiifth an entire stranger were Just too tato^ for Jo 


^ctur a H sin ° i s^°nSd est an d*' m- most obsessive use of the the In jhjjer ' j ”^ dli , 1 ^| ,,< i l ®^J{Ji in °tho * Full details Of the sixth- form poetry Competition, Closing dat© . 
te d f :So 31 St December 1978, can be iSund in this Issue. j 

Athlon rt*u in flirt hrtHrnnni frhft llulse 111 fOFROt nil flboilt It* MacNeiCfi W8S ariuanlniiA rtf Ain-ortortlof QllkArKlha nrtUli lA Ihfl i 
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Features In this autumn Issue Include: 

Miriam Allott on Graham Greene 
Terry Eagleton on literature and politics 
Philip Roberts on Tom Stoppard: serious artist or siren? 
Poems by Ted Hughes and R S Thomas 


Audan generation cry in the bedroom, the noise in forgot nil about it. MacNeice was 

• tho nursery, mutilated /The family also very good at this kind of^nig. 

To avoid misunderstanding, he a i 5 um , rendered ludicrons.'The but neither he nor A iiden usea tne 
JMkos It dear tiiftt he is not going tenants’ dinner, the family picnic popular song for much more Wan 

u USS tl,e raa i° r modernists oF 0I , t ),e moors.” This suggests that entertainment. The first to_use it 

older generation who published Hie author, characters and readers structurally was Graham Greene, 
rtuf of Jheir best work in the 1930s w u belong to one great extended who could easily have made a good 
SV e,tS I J M yc J e) ’ 1 ,,or i hoso ': e - family, with a common set of ex- living in die musical trade. f Who 
Wirkabta Individuals in the nerienccs; but that is rmdcied does not remember the *ylSV 
jwaernist tradition, David Jones somewhat ludicrous by the fact that senseless words sung to a slow 
“4 Samuel Beckett ; nor even the although nearly all of us hove sleepy tune ' in A Gun for Sale ? 
DvW'ri 0Unger Writers such as family albums and picnics, by no it’s only Kew . { 

KrH 0 ” M » J v ! ho wrote !l\ a dif * means all Of us give dinners to our To you, 
ia thl‘«25L* n ? h.ecame well known tenants. Almost as imporfmt as But to mo 

1 . think that he may t |, e definite article were Audens ift Paradise. . 

.dmired AiS« llt T ! l0 u M ’ J wh0 als0 c 6peciRl « d Jcctival phwses, his Per- snoivflower 

sh u* rec ^ ,T,ore son If i cations— especially of His- Thej say tnaL s a fie6)d 

idmii.-S* e . x P, erie »co than is usually torv »_ a ll of which, as Bergonzi A Man Drougnt trom i.r o . 
Srcid 2; iS5ff d i,? 6rgon7 'i is fina,,3 [ shows, were widely imitated. Auden I say its tho lig tn sa. e t JJ 1 c ° 11 In „ ss ’ 
^S e ,? e «. q A? l fu hin ? 1 the central H | s0 mad c brilliant use of lhe map h d 

daesi Sf* oE „ the cinema. But this an j akih to the map, the view from Of you \ mna accord- 

AndetI Pl r^ a i y s,n S° with mountain or aeroplane; he re- (Gwitiond is no acejde 

Lawf. • r f. ene ' Isherwood, Day maided a master of topography nnd mg to Bergonzi), in arignion 
ffiiJficNhlee, Orivcll, Spender, SiologY- Bergonzi considers, and Rock Greene Indulges his tost 
KTLT°u d a,,d ' Upward lie has f c is hard to disagree, that- “the pop music wen mo ejuiy . iike 
■j enou8h material Tor his book. ni ost beautiful of all these revela- The 

^ PoS S ° l - T hon L as ' more ' Auden's^ imaginative world "is 6 the I^. C . not always used to. establish an 
¥ \fXrt? »!? '•■ not * , ® r basic fact J* JhoTOs” of The Dog Be-, ironic Flaubertian contrast , to 

0B Ver he?n« Story ’ ' vl, 'ch I had JJJili tiie Skin (1935)’ "The Suiil- quote only a part of BaiRonzis 
ThL-” 6 ” C,eRlly: mer ho ds .’' Bergonzi has admirable brief assessment of pre- 

SSriSS w.» Greene. , - 
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consfervfli?A/° wcr v : Stylistic "code”; he also notes that h h th 5 19393 , the, atmosphore 

, v iew'£ and I ? 01 ' the OED is wrong about the first by this book .must be one 

.Sbn Wffd SiliJSSW.” ■ uS of the wor/ " Audenesque", § v °f" nostalgia-the popular 
y^bttt.thev wn 5r C 5f S, M ey which ia fact must be assigned to s(Jng of one’s youth are surely- 

‘- ub,ishBd ln ,ve,s 

s3Fre a 3^1:'-^c chanter r,n Auden and critically revealing,, fofit J ■boj« 


Jbf R SS the (henies pf, the cinema^. tl)e great , 

??.d l S-S5Send ing i ‘ 


MANSHELD 

JEFFREY MEYERS 

f An immensely rich and informative biography 
... .packed wi th shocks arid surprises,* 
James Stemj London Magazine 


•: J& re/l wSe‘ SSSSp*. mentioned, : ent discussion of ihcJronticrthemq f“J^ 8 { his „ be the ifnly disappoint* ■ i I { -. ;■ 
5 P ^ il ? r s 4 of whicl ? - 1 i hy i^«hcre and ing part of the book. , ! thought, I - 

'•J ?“ ,d “ belong - Slcimbouf • from, and . hlr Bergonzi, havta^gor weii intQ 

' Versa ; poeid. the ulnmaie frontier was that ius si. 

k p ••• * ■ ; ■ . " • ‘ 
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Virginia IVooif 

Sources of Madness and Art 
Jean O. Love 

Dr. Love detects three major necessities 
dominating Virginia Woolf from within — to search 
always for maternal love, to fight against madness 
and death, and lo persist in spile of everything in 
being an artist. 

360 pages, £10.50 

Hermann Hesse 

Life and Art 

Joseph FAileck 

fn th/s major sludy, Joseph Miieck focuseson 
Hermann Hesse the man, his writings, and the 
intimate relationship between his life and his art. 

416 pages, £ 10.50 

The Great 
Composers 

Reviews and Bombard- 
ments by Bernard Shaw 
Edited with an 
Introduction by Louis 
Crompton 
Bernard Shaw's 
essays on music 
include some of the 
most scintillating ever 
written on the sub]ect. 

In this volume, Mr. 

Crompton has brought 
together Shaw's major 
articles on Bach, 

Handel, Mozart, Beethoven, Wagner, and a host 
of other composers, articles culled from six 
miscellaneous volumes of criticism made up, 
largely of untitled reviews. 

378 pages, doth £17.15, Paper £3.95 

Black Heart 

Gore-Browne and the Politics of Multiracial 
Zambia 

Robert I. Bolberg 

This Is the first biography of Stewart Gore-Browne, 
ah upperclaas Briton who became Central Africa’s 
premier statesman during World War II and the ' 
hectic decade that preceded the establishment 
of the Federation of Rhodesia and Nyasaland. 

352 pages, £10.50 

Previously Published 

Egypt's Liberal Experiment, 1922-1936 

Afaf Lutti al-Sayyid'Marsot, 276 pages, £9.75 

Revolutionary Diplomacy 

Chinese Foreign Policy and the United Front 
Doctrine 

J. D. Armstrong; 272 pages, £11.00 

An Italian Lordship 

The Bishopric of Lucca In the Late Middle Ages 
Duane J. Oshelm, 224 pages , £6.25 

Studies in Musicology, 1935-1975 

Ch&rles Seeger, 425 pages, £11.75 

Serial Composition and Atonallty 

An Introduction to the Music of Schoenberg, 

Berg, and Webern, Fourth Edition, Revised 
■ George Perle, 176 pages, £8.75 . 

Twelve-Tone Tonality ■" .'V 

v Qeo/ge per^ ; ; 

The til** of Professionalism . ' 

A Sociological Analysis ‘ * ... 

. Magall Sarf&t tl Varboh, 336 paijes, £10:50 : ■ : /•;. 

The Art Museum as Educator 

AXoljedtlbn tyf Studies as Guides to Practice and 1 

Council oh Museums andkducailon In the Visual 
Arts, Edited by Barbara Newsom and Adefe Z,- ! 
Sliver, 830, pages, cloth £21. 00, ~ 


univcitfiTv op cnuPonniA preii 

London W1 



In confessional circles 


word ?j her novel f.ii, - 

.ton.-->Min3, m iSS.-! 

Sou ion , and so o n . a„a 


> m,u so on. AnH 

is a FraKmemaiion 0 f time ' 
m-vd, hoi only because of n't 
backs, but because Julio’s £L« A 
Simla lly overlaps with th C jl J 11 
se. earlier m the ceimirv • 


- - — — 1 homecoming tlieniu uiul ulio flash- word ?), her novel falls i 
„ , __ . hack leclinique are sLrmiRly romini- lions ” Ninth Section" .L ’’ 

By Blake Momsoit wit «»f l.l» Alrher’s Kinihcks), Sea ion ”, and so on Ana ■ 

. the heroine traces her Kiiulual is a froKmeiitaiion ot lim" 11 - 1 "■'= 

r _ enierucncc into the fi*iniimc and novel, hoi only because om/l' 

AlfCIMil.K llOUKKTS : lesbian she has now become: bow backs, but because Julie’s tald, 

. her French parents sent her to P.iir. muiijiII.v overlap* with the „l tu 

A I lece or llie M 0 m hmd j () m( j er rn receive a solid con- «e: earlier in rfie ceum™ ois 

18G|>p. The Women'.* Pi cm. Vunt education ; Jmw slie then went Veronica and Great-Greai-Auni {i' <f 

- - ~ - on tlJ Oxford, and to niurriuge with . Bui in form, as well aw" 

. . , Beil, a history don ; lintv, ufter tent, Ms Roberts finds it hani 

If feminist fiction continues to lie seV eral years’ marriage, she wus escape well-established couwntJ 1 
met with resistance in Kni*li%n liter- s |, nwil ihe light hjr her female The opening of the novel L , 
■*ry circles ihis isii t jiist becaiise f r i ei ,ds. and ditched Ben for life in a ample, which describes the ao, 
las is sometimes aiud I .those circles Somh l 01 U j 0i1 commune. Willi her (somewhere between race 
are “ male-dununated , ami there- rn i se j conscimisness, Julie can now seduction Mvliich led to liilie’s 
true have a vestal interest in mis- see | ier past |jf 0 ns one 0 f cominu.il ception, hns tin almost Victoriin 
trati ng feminist aspirations, rite s „bjugHtion. Tile convent sought feci. 11 

resistance is more (leeii-seaied. tQ sll p pros< her .sexuollry by fitting It is in its descriptions and 


11 ”ie century, oI c'; 
Veroincn and Greac-Great.Aun. H 
noi. But in form, as well 1, 
tent, Ms Hoberts finds it hard ? 
escape well-established coiS^ 
1 he opening of the novel f or ! 
ample, which describes the , £ 
(somewhere between raoe 


Feminist attitudes and aspirations 
may he tolerated and even acknow- 
ledged to be just ; what is less easy 
to take is the confessional feminist 
mode, u mode conspicuously lacking 
in irony, humour and open-emled- 
ue&s. Confession, as Helen McNeil 
argues in ait interesting article in 
llic latest issue of Dontinui, hns 
currently a “ special value ” for 
women and a special importance in 
women’s literature: it is a means 


her for chaste devotion to God. Bun 
used her as a sexual object (foiling 
to give her orgasms) ami treated 
her us the good Utile homemaker. 
Only with her lesbian friends is 
fulfilment possible. True, there 
nre difficulties: Julie is jealous 
that her old friend and now lover, 
Jenny, has relationships wiLli other 
women, and the temptation to seek 
a reconciliation with Ben still 


by tilting U is in its descriptions and men 
God. Ben pliers, though, that the comradiu^ 
:t ( failing of the novel’s radical purple £ 


of sharing, declaring, daring to say occasionally asserts itself. But the 
“ 1 But it is not a mode which final » ma 8 e 13 one % expre&smg 


“ 1 But it is not a mode which 
readily endears itself to outsiders. 

Michele Roberts’s A Piece of the 
Night is a good example of a femin- 
ist novel heavily reliant on confes- 
sion. There are passages which make 
use of a Placlt-like, self-aggrandizing 
” 1 ” : “I cause storms and 

migraines, I turn milk sour, 1 am 
both ruined harvest and the shame- 
ful blood that sickens cattle. ... I 
urn dangerous, I wound, I maim. I 
am wounded, I am manned, I am 
lost, I am lonely.” Moreover, there 
are hints throughout the novel that 
the experiences of the heroine, 
Julie, have been based on those of 
the author herself. These hints arc 
confirmed in the novel’s final page, 
which upholds confession as having 
both therapeutic psychological uses 
and radical political ones: "Tell 
me about your past, Julie begins to 
urge other women, and they ta urge 
her. The women sit in circles talk- 
ing. They are passing telegrams 


imat image is one expressing 
defiance of men and solidarity with 
her own sex. 

As if aware of the story's pon- 
derous predictability, Ms Roberts 
jigs it lip wirh a certain amount of 
stylistic experimentation. Instead 
of being divided into chapters (is 
R the male connotations in inis 


ui me nuvu s ramcai purpo'e k. 
comes most apparent, The heroine^ 
development is one which i s <,m. 
posed to suggest that she has li. 
come more alert Bnd sensitive mor- 
lesponsive to a world outside djik 
drudgery. Yet the novel’s neij 
phurs consistently reduce and 
domesticate the wonder of the non- 
human world. The moon is k cut 
out of silver cardboard, pasted on 
taffeta, sewn with glistening 
setiuins”; gladioli have ” blown 
bright as crepe-paper decorations"; 
rhe sky is “ a hot pink like her 
cigarette end ” ; the setting sun j, 
" a yolk . . . dissolving into peach". 
Articulate though Ms Roberts can 
sometimes be, she fails to suggest 
thnr her heroine has won through w 
growth and vision. 


rri The biological bind 


By Susan Kennedy 

SARA MAITLAND : 

Daughter of Jerusalem 
239pp r Blond and Briggs. C4.95. 


How does the comm it red feminist, 
united with her sisters in culling 


with » striking use of simile, she 
offers h scries of stimulating taugu 
nf the femnle biological makeup. 
Not everyone will be able to dure 
the intensity of her interest ; bot 
Liz’s moving experiences as she 
undergoes exploration by Uuiio 
scope and X-ray will leave olhen 
with renewed respect for the mjv 
teriuus complexities of their own 
bodies. 

Liz is likable and intelligent, i 


along batife-lines. telling each other l ' n,te S» w j lh he / s,sCe ' s \‘ l . T □„doi li e, “ary agent (inevitably i 

stories ... no longer smuggling [ or freedom from the biological “"J®”.; 1 1 e ‘ j/ mfde between V 

ammunition over bocK garden walls, fc ‘«“ le ro,e ’. C PP B « the discovery J^mecj on to conceive and her tuc- 


no longer corpses in the church 
und mouths of men.” 

ft Is a strikingly militant foven 
military) final Image— uplifting for 
chose who already share die anchor's 
viewpoint, likely further to aliciiutc 
those who do not. Much of A Piece 
of the Night gives the same 
Impression of a book written under 
the stern eye of a women’s work- 
shop group, and not much intcrostcd 
in winning the hearts of those 
outside the charmed circle. Such 
exclusiveness need not be a weak- 
ness so long as there Is some hard- 
earned wisdom to show for it. But 
it is exactly here — In its failure 
to offer anything new by way of 
insight — that the novel fells down. 
The story, to begin with, Is drearily 
imllluminadng In it s record of a 
woman’s self-realization. Through, 
a series of flashbacks which alter- 
nate with Julie's return home to 
nurse her oiling mother (both the 


of Tcr own hirmillVi H« Uo« '“"'ZXuZTZ* 

she continue to show solidarity in i,l inb itself apwr- 

°„ w u.Viic’ .22 JSITSSSSI A 

port for oborlion on <lcim.Mil. wllilo "Jho’pouoMrf. 

s’*®" ssn& SSiSSrjSSSa 

humiliation, month after month, nf 

attendance at the sub-fertility discussion px.up-d« 

chmc? Dosnite the noisy mil, licily ,^„ C he lfl teiiTto^ 

heralding the test-u.bo lmby, a ft" S'lm uuMWert misgivings 
society which is seeking to solve ['‘‘V i.- ac i, 0 f the othen, 

the problems of population growth j’ L or own particular 

poyo little o.tomlon ,, ,l,c ?»We« ^oro.1 ^ 0 h % n 37„ W. 
of barrenness. Sara Maitland tackles “K j*. L j z . fi growing dtr 
it head on lit this extremely httclll- « Is put on to 
gent and enjoyuble first novel. u? nuike a political statement ofjhrr 
In ntony ways hers is an extra- experiences ht the clinic, w w 
ordinary achievement. She has found mutual support session* win 
a vocabulary for what la, after all, au other women attending it* . 
intensely personal experience— the fight the medical P r , w 
monthly pattern of menstruation — assumed right to control o> 
without making Liz’s obsession with body. Understandably, 
the workings of her body cloying or to Ian is under strain i aircauy, 
claustrophobic. Combining lyricism all the more corophcatea 
with humour and toughness, and former homosexuality, t 08 '-^loa 


brainchildren } the job Itself appir- 
cut Iv involves little more than rN£ 
ing 'manuscripts and going W Po- 
lishers’ parties) who posscsiej » 
fairly largo measure the ■blllty io 
laugh ut herself. She certainly *eto 
it. Once n week she attenoi uer 
women’s discussion poup-iM 
glimpses given here tend Jo 
firm mi outsider s mlsglvjngsj 1 ^. 
such events. Each of the otj 
blinkered by her om Pjj 
angle on the feminist strugjri 
undcrcsiimates Liz’s 
pair; Instead messure Ts put on 
to make a political statement of hrr 


assumed right to control Ji - 
body. Understandably, h# 
to Ian is under str a| 0 
all the more coropheated 


Sisters in catharsis 


By Stuart Sutherland 


ZOE FAIR BAIUNS, SARA 

MAITLAND, VALERIE MINER, 
MICHELE ROBERTS, MICHELENB 
WANDOR; 

Tales 1 Tell My Mother. 

161 PP- T he Journ eyman Pre ss, £2 .50. 

“ Sakl” once remarked that "The 
Ark had probably not quitted Its 
moorings five minutes before some 
feminine voice' gloatingly recorded 
, a shortage of blnloefed.” In Teles I 
I : Tell My Mother, five feminine, or 
rather feminist, voices, .are to be 
.. ; heard gloatingly recording misfor- 
tunes,- alWit op a grander scale. 

The numerous prologues make 
dauntihg reading and give the im- 


could not be manifested in any 
other -way ”. 

For the most part, the fifteen 
stories worn selves escape the banal- 
ity and pretentiousness of such exe- 
getic remarks. They record, with 
perhaps too much attention to tri- 
yia, the dilemmas of contemporary 
women, including the conflict of in- 
terest between work and family, the 
sexual exploitation, rite idle male 
boss .who takes all the credit for.tbe 
.bmlient work of his female assist- 
ant, and the annoyance of finding 
that London Transport makes no 
provision for the title “Ms” on a 
season ticket. 


The women portrayed are an 
introverted lot : they agonize about 
relationships”, and are given to 
°“ 1 fr forms of psychobabble. In a 


S2 - £ • • 7 • , tosed on Pene. 

^-?!!f h nu,he S? us P r ,°l°f ue8 , make lope -comments on her 'inarriago : 
dauntihg reading and 1 give the.im- "Not many people have three vears 
preMlon that tie. author, regard 'of genul™ ™ 


pression tnat tne autuors regard of genuine growth with as much 
politic* as sn end rather than, a happing Sd of the 

I means; The stories are " variations , s^es ore, h^Ver ZoJbiSv 

Wkh”mr.- indeed. female 


bring the whole ttnng . . 

d For Liz is already 
a groat burden of gul“* A>-.y fr- 
was in process 
ginity the night her 
a fatal stroke ; Oxford 

him, she turned her M |C ./rom ^ 
into a promiscuous-jwj^ rather 
to bed. Some of »“ “f^nts of 
too neatly 

Liz’s Implied m 

are a great deal injjj* Kcaa b« 
straights, for 

irritating. But Sara cjre 

the gift of ma . k,n f, a !5 r i r dng about, 
about what she ” , an entiaU* 
and already P o6 f^. J technique 
assurance and range 01 #ubtle un- 
equally evident- in 

covering of -Wsjjjjjjf-i jsaloujr 
that, after a 
and suspicion, ."iiTSto 
likes her m.other. a* in jL . ^ntfea 

tion, in some P 0 . n f t hose bfltf. 
passages, of the 

cal symbols of oar« !^ e il u«. 
KacheJ and triumph 

tlie glory of MgJ ThrJi M 
the bioidgical facts. j paWj 
stories published ta ^ 
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Crimin al pro ceedings Nobel oblige 

‘ "" young men in crushed gold velvet 1 - _ — — i n . 

’ jumpsuits open to die navel wan- „ ', 

Rv T. J. Binyon denng around to suit everybody's By DaVIfl RobmSOIl I 

inste, but the plot is finely-spun 


iMVAXD ABBEY : 

Ibe Monkey Wrcncli Gang 

i5 2 pp. Edinburgh : Conongotc. 

[5.95, 


SH«1 intricate, the Californian back- "’ " 

ground blocked in skilfully, end MAMO PUZO : 
the whole put together with an nt- 

inielligent and sensitive style. r UIB 

473pp. Hein emu nil. £5.95. 


the whole secret of willing " ; Iml cuTcer nv n writer. Success 
this looks as if it whs not even re- him to Hollywood, and there vim 
read. A notion or a notuhonk pln .isc feel a roman ii clef, based on 1'n/n’s 
will turn up almost unaltered fifty profitable frusti-oriiius in iniiviul.nxl, 
paws Oli. Puzo writes like a com- {, intcmlctl. When you smempt in 
pulsive mlkcr. Ills characters reflect play the .game (the brilliunt yonn;t 
endlessly upon themselves and one pi-udigy producer, for insutnce, is 

SrJate ^ nul aL ; tus, ! , V evidently an nnmlgam of the hue 

me anyth ne. Tile reader is ohlieed t < ir-i ■■ . l . .. 


IACK HIGGINS : 


i»g anything. The reader is obliged 

■ — put HI a lot of labour tl) extinct F«rH Canned .ti.-o.-m.. nf 


nr (Jarvis who spends his evenings Way of Judgment 
sjnputating bill-boards, beautiful 224pp. Collins. £4.95. 

UsPOfliile Abbzug frmn the Bronx. = 

(Large Washington Hayduke, for- , „ , 

“v. Green Beret and Vietnum On the eve of Presidi 
Meran and Seldom Seen Smith, a visit to Berlin in 1963 
Lk Mormon (a jack Mormon is to mans kidnap Father 
• decent Mormon what o Jnckrabbit who has been running 
h to a cottontail) with only three the Resurrection, smi 
wives, form a neo-Luddlte brother- from the East to th 
hood and set out to rescue Utah and pjlan to brainwash hi 
the neighbouring states from in- ting complicity with 
dustrialization and ecological blight, undermining the Pre 
tutting wire, sabotaging machinery, will trip. Luckily th 


Fools Die shows the strain of what 


the matter from the tiling. 

Merlyn is fascinated by Ramblers. 


Francis Ford Coppola, direct nr nf 
The Godfather ) you been me iiicreiis- 
iiiftiy conscious of how appi-oxinnitc 


must be the harden narr nf heincr , uy niRjy cunswous Ot now approxinimu 

■ (AfflL*! iSJ ond the £tst an ti best section ot mid stereotyped the picture is: 
- E on h writiHe Die is setinLas Vegai. ^o’s Clara Ford, tiie brill lain and iiiflu- 

bestiel ers^ 3J? "iSiTift! entlal intellectual critic,., is quite 


wtring wire, sabotaging machinery, will trip. Luckily the Vatican and ratherOs^o thr^urnrout e m TC 1 N , ovel \ whicS ‘ ** '*£*** -» 

2d bfowing bridges and railroads, the White House learn of tlfeir in ten- woss wonmiwng m. l.igMy that he uses it twee, on co 

The Monkey wiciilU oaiig is iaiiy, a maxesnitt team into tne quarter- of a million words out of cnev fata mil win «-hn irtuJi nlmnt ,> 

ntvcrtheless compulsively readable field, consisting of a Second World vAvich his niastci-oicce his Nobel J? , . . . , ■“> y° u ; nc . ,niLn ( ' 0,iut u n, ‘ ,n s 

I d extremely funny: a must for War Intelligence expert, a former !mvel bema 3i ^ Muchoffbo/i Ono of tJio graver deficiencies of life I will teK you the truth about 

« pm frMlf’s rpndins list malor in the British srmv railed " l ? ve, » m ** sl moae ' ™ uc, i tw / oow the novel is h total luck nf timescale his Qovo for women. Thin lie never 

», eco freak s rending list. majoi in tne untish army called Die rea ds bke n battle with the or r0 m„nrUn.. The ne.-in.i sin.vs hate* ch«u. Alreodv von think I’m 


J. R, L. ANDERSON : 

Death In the Greenhouse 
192pp. Gollancz. £4.25. 


tire Beast of Selangar, a Jewish same numerical nightmare- 

undertaker, a Luftwaffe pilot, an , . . , ... .... „ ^ 

American Jesuit and a number of 'lanar^d 

Franciscan monks. Slack plotting sccnu l0 . hove ^noreil two of his 

and an implausible story make thft ; I 1 !. 11 c I.Vl V 
«o hM HieB "' S ’ S |C “' ‘ UCCe “' Ul n0val S?nf«' P»S- ta a.lvte ; S5 


icn ot /-oo« t j, e novel is a total luck of timescale his love for women. Thin lie never 

e witli the or comparison. The period strays hates cheni. Already you think I'm 

re - vaguely from the eiul of the Second on the wrong track. Suiy wilh me. 

battle Puzo World War to the present, though Really — I’m a master nf mugic. . . 


people do not seam to grow older. The least that can be snid is ilut 
in this llm-bo. Merlyn successively it Is n nroferable fate to rend iliu 


own much-quoted cardinal rules for in this umnn, Merlyn successively 
writing a nest-seller. “ Never use bums about the casino, works for 
the first person”, he advises; but the draft board, and gets into a 


this llm-bo, Merlyn successively it is n preferable fate to rend iliu 
ns about the casino, works for quarter mlllon words of Fuols Die 
draft board, and gets into a than It would he to rend Puzo’s 


The murder of Eustace Quenenden, r:: — !S"g"*T 

a retired member of the African ALAN HUNTER : 
colonial service nud a distinguished _ oia*.. 

botanist— his Flora of Equatorial Gently to a Sleep 
dfric-i is still a standard work on 172pp. Cassell. £4.50. 

ihe plant-life of the region — takes «'»»* 

Colonel Peter Blair, of the Home .. . , . 

Office Police Liaison Department, Walter Rayncs.rKh, , ota, liaid- 

on a chase from the Berkshire c ff ’ 

DowHn to the Contra] African pulls strings mid gets Chief Super* 
republic of Mpiiga where he dK ta«end e nt Gent v to Investigate the 


does so constantly. "Rewriting is racket which helps to subsidize his notion of a Great Novel. 


Etowfla a thc Ccntral A f rlcan I’ ul,s stri "* s a,,d Bets Chief Super- 
Wlic of Mpiiga, where he dK '""eiulcnt Gently to Investigate the 
coters the significance of the death of his illeginma e soii : the 


/era Quensridensis. Readers with a 


official verdict is suicide, but 
Rayncs believes it to have been 


inn ^ucfiBrcutrnais. mbuucis will) h - vi.. . 

classical education might catch on v„ ri f.® n Y M nnfflhk 

tiSl r’n Pi^I jffw W flrmosphere, end 


Remarkable Lives 


oot get an opportunity to do sumc 
wsnng about in boats. 


MICHAEL GILBERT : 
The Empty House 
22^p. Hod tier and 


The impressionistic technique is 
mannered, hut it works well, and is 
combined with a good picture of 
a family writhing under the 
piiirlarclrs yoke. 


Stoughton. 


After the appnrent suicide of Dr i— 
Awe Wolfe, an impomint gonotiri-st 
wrldng at a bfologicnl warfare , j 
research, station, Peter Manciple, u 
ffijng employee of Phelps, King & r u H. 

Insurance Adjusters, is sent ? •! 
ft l^.f 0 ? he Wc5t Country to look 71, 
nto his death. He soon finds him- I,” 1 
»II caught betwoon three opposed 
bloody-minded forces, all nf 
«»ra ore very interested In disco- II J. 1 
J*»wg what has happened to Dr r‘ 
J’r'.f: A gift for filing away and 
facts, together with a 
. Wee of luck, enables Peter “ 


ANTONY MliLYILLF. ROSS : 
Blindfold 

223pp. Collins. £4.95. 

Treluwny, an ex-subinariner with a 
higJi insubordination rnting, is rec- 
ruited into British Intelligence and, 
after initial training, is sent out to 
Libya to run Interference for on 
important operation. A little rough 
and implausible in places, , but 
nevertheless a tough and exciting 
ihriller with a good desert back- 
ground. One certainly hopes lo 
near more of Trelawny. 


f/nd fhe solution to the mystery FRANK PARRISH : 

!5 c M e Mri v b^, * *■ 

« Us best: he knows exactly what 191 np. Constable. E3.95. 

J fitas 10 do, end achieves It "i"" . SSI 
P^phantly: a solid plot, an in- . Parridi's & 

a ” d vtiLty siyle, a l n h * 


MEHMED THE CONQUEROR 
AND HIS TIME - 

FRANZ BAB INOER V 

Edited by WILLIAM C. HICKMAN 0?K> 

Translated by RALPH MANHE1M O 

From the spectacular slefle of Constantinople Jn 
1453 through the numerous campaigns in East 
and Vilest that securely established the Ottoman 
Empire and the European image of the Turk for 
many years, the events in the life of Mehmed II 
form the complex and dramatic subject of Franz e . 7h 
Bablnger's history. Bollingen Series XCV1 . Ulus, m 

£ 20.20 J 

< 

UVY 

The Composition of His Histoiy 

T. J, LUCE • . r 

Luce considers to what extent Uvy may be said to 
have been in control of his historical material. He -jS 
questions the significance of the structure of 
Livy’s history and tries to determine the method 
of composition, selection and arrangement of 
material. £12.40 1 



ft a* 


ifcfo. 






In Frank Parrish’s second book 
about Dan Mallett, his west- 


JmpMhatic hen . Bond Wes* about Dan Ma,,ett ’ V**? 

?«.», bwkiroulu, aifd °a nurr.- L ' DU “^ “Sej" S a 

fei 1 ,’ ,nlrl8Ui ' lg d0W ' 1 ,0 ,he ^£a!wc 0 ' tte^who 'br)n.“ 

some London heavies down m«o 
^ the country to help him take over 

ftlUjAH hagraVti . “ ‘ b small estate run by two •aptua- 

» 1 AGf}ARD * genaristi sisters. Dan is an interest- . 

jK.H Umbo Tng and original hero, the two sh- 

*?!»• "Caskelt. £4.50, lers— daughters of an Indian Army 

colonel — are pluck to die backbone, 


, , • there is plenty of action, and me 

ffS R Char f es Russell, former whole totes place "Bstaat a clowly 
botid^i 86 ?*^ Executive, takes a observed and lovingly described 
c ^? rae l and inevitably be- countryside background. 

SSC ““ftt «p in a plat cooked ^ — 

a jLy Falestinlaw and i 

^MtmjL^ aeU .admiral, to MARK WASHBURN : 


S 1 flP.ta ■ Ptat cooked 


aviuya * 1 ^- ■wiuiaui aw »■ — — 

kM |TJhA5^ p 5 ,b, fl The Armageddon Game 

uW-bM iv- • % urbanely as 17" n — p | T | "" 

I - terrorist groups. Is tying on a htocH 

J?^HAN8on 7 ‘ in Torremoiinos widi sun 

^ llad wLd-.', . - HfidL when ha is offered a 

DO 
pfll 
lffii 


JOHN DEWITT 

Grand Pensionary of Holland, 1625-1672 

HERBERT H. ROWEN 

Known to his contemporaries for his sharpness 
of mind, strength of purpose, fortitude, and good 
humor, John De Wlttwes a brjlliantleader whose 
career ended In a death of horror rarely paralleled 
In history. Rowen's biography embraces all as- 
pects of De Witt's life, including his role as a 
mathematician admired by Hewton and a poMtf■ , 
cal thinker. £26 JO 

MARX'S FATE 

The Shape of a Life . * 

Examining Karl Mere from a special perspective, 
this fascinating intellectual biography reveals the 
coherence of his career and brings many paycho- 



r 


THOMAS HONT MORGAN 
The Man and His Science .. 

GARLAND ALLEN 

Thomas Hunt Morgan'a dfecpveries' concerning 
the structure of the chromosome wfem him the 
Hobel Prize In physiology and medicine for 1933i 
He was the first geneticist to be sp honored, and 
his biography constitutes an exciting chapter in 
Ihe history of A central area of modern biology* 
Jllus. £18.70 

• * f - r 

MELNIKOV 

Solo Architect In a Maes Society 

S. FREDERICK STARR 

Throughout the two decades after the Russian 


fedcal Insights Into hto life prominently intoview. Revolution, Konstantin AtelnJkoVjffgured as one •’ 
a recounting of Marx's 'story/ and an In- . of the most acUve and visible figures lin Sovietar- 

foTmed. thouahtful, and accessible account of chltecture. This absorbing. biography describes , 


traltemergea.” —The Hew 
illJOO 


fils life, his varied and controversial achieve- 
ments, arid offers a colorful picture of Soviet cul- 
ture during the, 20s and 30s. 816 x 11". £16.80 
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In the Eden of civility 




By Michael Schmidt 


CNAKLKS TOMLINSON : 


Selected Pocnts 


19S1-J974 


149pp. Oxford University- 

Press. 

£4.95. 


The Shaft 


63pp. Oxford University 

Press. 

£2.50. 



In "Small Action Poem” (196G) 
Charles Tomlinson introduces 
Cliajiin “shaking music from the 
fingers' 1 . Chopin’s art was second 
nature to him. Tomlinson is noL 
that sort of artist. He is to an 
unusual degree fastidious. In The 
Shaft, his latest collection, there 
ure poems which he characterizes 
os “bagatelles" — n genre he has 
frequently exploited, most memora- 
bly in American Scenes (196GJ 
which gives the lie to those critics 
who dismiss hint as “ humourless 
Tom liu son’s humour is broad, short 
on fashionable local wit but rich in 
human observation. Yet the kaga* 
tellcs are marginal In Tomlinson’s 
work. At tlte centre Is not anecdote 
but an acute perception of a com- 
mon world with a history, a world 
of movement and process — two of 
hi? favourite words. The poetry is 
as much about perception as about 
the things perceived. Variety of 
experience is reflected iii a variety 
ot forms, tones and techniques 
which must strike anyone who 
picks up the new Selected Poems 
19511 974 or The Shaft. 

There is a unity of tone and 
theme throughout this diversity, 
but at the same time an impressive 
technical development from the 


flute tones of the first hooks to 
a more complex and rewarding 
orchestration. That development 
reaches its climux in poems of a 
directly civic character, especially 
the recent poems about the French 
Revolution which develop ideas 
• first introduced In " The Ruin ” 
and “Up at La Serra ’* (19G3j and 
then, memorably, in “ Prometheus " 
and “Assassin” (1969). Out of an 
aesthetic sharply opposed both to 
the excesses of neo-Roman He writ- 
ing and to the defeatism of the 
ironizing school emerged a politics 
whose cardinal virtues are sug- 
gested In die words ''civility”, 
“ style ”, “ balance ”, “justice ” 

" reconciliation ” nnd “ praise ”, 
terms for a private as well as a 
public code of action and percep- 
tion- 


consequence to them. Poetry was sees, returns to look again, in a 
something one did with words, not changed light, a changed mind, at 
something that one’s words did the image, be it landscape or idea, 
with the primary world. hi Tomlinson as in Geoffrey Ilill 

Tomlinson chose an .llomativo 10 have ,he “usistenc, 

strategy. He did not suffer from 1 aB0, 

the xenophobia oE lii« young con- From the outset Tomlinson was 
temporaries. He could not swallow after “-t civil language” a kin- 
that famous maxim: “Nobody gunge resistant to subjective over- 

wants any more poems about stateinenr, with which to deal with 


foreign cities”. Amongst the dis- a world of actualities. He tries in 


carded 1940s poets he found Keith English to render thought sen- 

Douglas, by whom he could take ’■* T ’- — ~ ■ 

his bearings. And going further 
back, he found Edward Thomas. 


literary poet,* while Th l !en *. » 
thing but that. « »■ 

rows de la MaVe'f oma s »'• 

sheep”, it 1« ? n ® clo “ ds lib 
image entirely in hK Pmi f ■** 
Tomlinson borrows " ofd m' ?*•* 
■. familiar TI,on,a s rhM T'“ 
ncs too boldly the taHfV 1 {lr - 
venance. Such lapses fn To2i p!<r 
are not frequent Bn i rff'SE* 3 
includes, especially in Eg 
tones” and l « l n Arden" Lt 
bc 


stiously. He envies French “ its 
power of sensuous abstraction M 
* ... ..... , « and praises Vatery’s “sensuous 

Looking abroad, in the work of cerebration ”, exalting what lie 
Ungaretti, Tyucliev, Valiry, calls “passionate intellect French 


The continuity of concern h 
Tomlinson’s work is of a S * 

nssnrintp wli-h □ “"I 11 .** 


Marianne Moore and Wallace poetry manages this with metrical 


It is not hard to think ourselves 
back to the poetic world of the 
early 1950s into which Tomlinson 
stepped as a writer. A rising genera- 
tion was reacting to its immediate 
antecedents. Against an exhausted 
Bohemia and the popular rhetoric 
of Dylan Thomas, some young 
poets made bead fas literary jour- 
nalism has it) under the banner of 
the Movement. They set out to slay 
overstatement with irony, free- 
verse with tidy quatrains, banishing 
surrealism and the naked subcon- 
scious with bold 'declarations abour 
common sense. Their irony was a 
SLylistic device, not a thematic 
verity, and it proved R short-cut to 
a form of dishonesty more English, 
but quite os pernicious, as that of 
their rhetorical predecessors : the 
dishonesty of understatement, trun- 
cated response replacing the un- 
tempered surge of feeling. It was 
all in the language. The struggle of 
modernists such as Pound to renew 
the direct connection between 
words and the world of things and 
actions they named wns of little 


EP MICROFORM LTD 

Academic Publishers of Microfilm and Microfiche 


JOHN CURE 


We are pleased to announce the forthcoming publication of 
a major collection of. manuscripts relating to -the pool John 

Ll&fCi 

Tills new collection on microfilm, from Peterborough 
Museum, comprises manuscript notebooks containing- 
memoranda and drafts- of poems ; manuscript volumes of 
poems prepared foi* printing; transcripts of Clnrc's poems 
in book form, letters and oLlicr memoranda in Clare’s hand ; 
ottff •eohlen^oftty letters, transcripts and printed papers 
including letters to Clare j letters and other materia] after 
Clares death, including press articles relating to the Clare 
Centenary Exhibition oE 1893 ; and portraits, relics and 
printed book* in. Outre’* possession including water-colours, 
sketches and photographs. . ' 

If you would like to liave details of this new publication or 
SLhI^SE MHMtlon of Clare material mlcroFilmed from 
fu^hcTr^fQmatiou 01 Ubrflry ’ P Iease wrIle or telephone for 


East Arista* Wakefield WF3 y N, Yorkshire, England. 
1 eleplwnc : Wakefield 823971 


HOLDING THE FORT 
Studies in Victbrian Revivalism 

' JOHN KENlT 




; In -tiilB .book, Professor Kant of Bristol University, who oomblnaa ifie 
. approaches of- the historian and so ciologist of.rellgloft has studied 
the way In which ln^ the, nfrietesnlh century Afterioah and British - 

,rom Lorenzo Dow. and tbs PJlinl- 
tlve l^hodls(s In -the Napoleonic period, 1 to Robert Peafeall : Smith 

H®liP6e®.;foy|vjallsin at Keswick. Pro lei--. . 
1 -doubt on the myth 1 of a seao/id/Evan- 

■ he .1 brows’ much" new UfiHl'oii 

' 5? Army,' and bn- 'Anglo-Cslhollo raviv- 

‘ ahafn. which.) actually mounted , a mission to London ’several years 
belore the srrivat of, Moody and Sankey, 7; . 1 , . 

- Many long -forgotten r«vtWta4o.are brought to. light, from Richard 
' Weaver, prfeejghlec P/papher, to Phoebe Palmer, the Amed- • 
oan woman ^oaeteaoWftg on •holiness penetrated England through' 
Pearsall smith and Wiliam Soolh, Holding the Fori will Interest all 

of i iHanfa nf lh& m/vpUJ lL- i.T^a ... «• • ' . .. v ' 


. : :: rgu wiii inwresi an 

SjSjnfi ?! ,he Vlotortan period, - of, the Wstory of religion / of ravlv- 

8119m J to Oil# . | 4 .. . •.% ' 

■ Royal 8/o ISBN 71QS 0Q03 30 & W r 50'n^: 

EP W O RTH 


*me 


Stevens— as later of William Carlos resources he has larEelv denied 
Williams, Antonio Machado and himself. b " ' 

Octavio Paz— he perceived alterna- - r .„ .... , . 

tives to the narrow field his coil* 111 , . , wo, '* £ ls a 

reniporarics were tilling. Their in V* 8es which are para- 

new decorum of subject-matter and „°? ica y iat "“ to_ visualize : they do 
tone pointed towards that now ° p ?, car sta Hc but in process 

familiar genre, the Welfare State t^ose Fluent clouds which traverse 
poem. Tomlinson shared with them, sk y of nis imagination), Not 

liowever, a distrust for the 1940s only are they in movement : so, too, 
rhetoricians. He identified his dis- * s tfi e poets perception of diem, 
trust not in the quality of their oynaestnesia is a coniiuon tech- 
statements or their sense of vole nique, even a theme, in his work, 
hut in the overbearing quality of And the poems demand a quality 
their rhythms. Instead of irony, ot effort different from that which 
Tomlinson chose rhythmic modulu- ni p st modern work requires. They 
tion as his method of establishing take some time to make themselves 
due proportion and balance in his familiar to us. Jhere is seldom con- 
arr. His was, and to a large extent elusion, finality; they resolve mi 
still is, a phrased rather than a balance on a taut clarity. They do 

not make siutemcnts but establish 


associate with Ruskin on ,? 
Stokes. “The Ruin ! "o96oft 

enH' Qm fl! US " <1%9) Wrap‘s 
u °.^w r ac, oss a decade. Mi 
Holwell Farm” — j .... ,[ 


cadenced poetry. His rhythmic stra- 
tegy meant that he retained tho 
option of vers libre, the thematic 
resources of dream, and the tech- 
nical resources of modernism. Tone 


relationships. 

When I set out to Hx in memory 
some particularly arresting passage 
in Tomlinson's work, the mnemonic 


and voice vary with the subject, and device is therefore seldom rhythm, 
his entire effort is to “ accord to It may be the internal or end 
objects tlicir own existence”, not rhymes, but more often it is the 

to use objects or images in the process of iningery or thought- 

service of a predetermined stats- you might say the argument, 

ment or form. Though the rhythms are distinc- 


ments (iv)’» (1972}° U?rVauh 
=e 

different terms but with dbi« t 
rhythmic affinities. In these poem, 
the civic theme emerges from i 
complex of particular perspettim 
and images, suggesting the qiuliir 
of imagination which is discrinv 
inn ting and in a valid sense wosw. 
vative. At every stage of the pom. 
the merely subjective is frus- 
trated ; there is no wilful dlsioriion 
of the perceived or the historical 
world, rather an attempt to realiie 
it in all its complexity; poetry ai 
sculpture, the poet approicbing 
now from one angle and now from 
another. As well as “ Promeiheui" 
and “ Up at La Serra ", “Assn- 
sin ”, “The Way In", and in ih 
new book the formally rhetorical 
poems about Danton, Marat, Cbsr- 
lottc Cor day and Jacques Louis 
David reveal an acute appreciation 
of human motive ami consequence, 
the particular action and the gen- 
eral effect. 


Yet the expression itself is pra- ]^ ve i they are not emphatic, except 
cisely determined, each effect * n the civic ’ poems. Were they 
gauged to reveal some aspect of regularly pronounced, they would 
the object In its process of existing, tend to distort tlie i abject of the 
Nowhere is this deliberateness poem. This rhytlnnic rentativouess 
more evident than in the rhythms has its drawbacks. Tomlinson — 
themselves, always subtly managed, always an_ attentive reader— is at 
Take these five lines from “ Winter- «mea inclined to burrow rather 


Piece , 

Gates snap like gunshot 
as you handle them. Flvc-bnrred 
fragility 

sets flying fifteen rooks wlio go 
together _ 

Silently ravenous nbovc this 
wimcr-picce 
that will not feed them. 

Tho third line is iambic, a penta- 
meter with an extra unstressed 
sellable. It is the line of action,, tho 

ca 


than assimilate and transform n 


compelling literary experience. In 
' John Maydew ”, i 


. , nn early poem in 

Wilhanisesqua triplets, he seems to 
pour old wiiio Into now bnttlos. 
The short, breathless free verse 
lines of Williams's uiiniediaiod 
observation became mannered in. 
such passages as: 

He eyes tho toad 
boating 

ill the assuagement 


igiit of tho birds. The rhyt'hmi- W* troth, 
afiv irregular phrased linos before Tho deliberate diction is vlunted 

_ J 1 .L... IIV All Ol-Il ti-nvfflnDi. 


and' after build up to and then by an arbitrariness of linoaHnn, 
down from the action, sot the with a rhythm all tlio more diffi- 
sceno and then resolve it. Tho cult to establish bociiusa . of tlie 
manipulation oF rhythms eases the elbowing oiijambements. Objections 
image. into action, and then into to this mode me silenced by the 
significance. success of such poems as “Up at 

Such deliberate expression is no }£ ^erra ” or rite begujling Pic- 
easy achievement, and the early J 1 " a _ Piospect of 

poems are so carefully, groomed Stone 1 v V ,0re the sk >PpinB triplet 
that they occasionally adiilve pre- 4? 3HS7 J lGl ^ ncy - rl of 

dasity rather, than a broader praci- i r? ,e 

sion; Tomlinson Had a point to ® ,Pi ay ®^. J°r„ his * dauBUtar 

make against his more publicly sue y™ 11 ,: 1 ' 8 ,, gran dHoqueiice of 

cessful contemporaries. Vm-iotis 5a^ t&TwihSS rh dcHc ?, c ^ of 

traits of. the new Ironists repelled t,1B Htlo rocall^ as 

him: their resignation, their mid- “ 1 ft ' Edward Tifo- 

dle-ciass ennui, their declared phi- s a ?5 e, ? ls ,-^ or '. s °* l iWren. Liter- 
iistbiism and thoir social conde- J ,y .inevitably crowd 

scension, the affectation of speak- lti n “ n is very 

inn for and as the common man. , a J en Cf P° e,n * The triplets 

His earl^ Work was, I bellovo, dis- S£.S® d iSSl!l!f on x l , lll * te,1 i e his 
torted by. an Indignation which has ' fiocm 11 ' i American Scenes 

never entirely Idt him. The distor- ip? 6 ,? , - ^ 5ch , the « 

don is towards a refinement which Hi e “7r' s l " e . collection in 

looks at rimes mannered, a scrupu- If” 1 ®" Tomlinson showed clearly 
lous numbering oE tho streaks of P & oa ci concer P s he was 

ine tulip, l 9 ® e c<Mnfi. His first major collec- 


These poems seem to me to bt 
part of Tomlinson’s outstanding 
achievement, with a broad per- 
tinence. These poems, and Tomlin- 
son’s philosophical ruminations on 
perception and imagination, such u 
" Movements ” from Written on 
Water (1972) continue to strike me 
as his best. They achieve that sen- 
suous thought he strives for in our 
recalcitrant English. The 11 to 
Arden ” section of The Shaft cones 
closer to defining TomHBtons 
Eden of civility and balance thin 
any of his earlier work. His Eden 
is n distillation, not a fabrication. 

The now Selected Poetfii 
abruptly In 1974. Rondere will siiH 
need tn possess The Way ht (l"’) 
and — if they can got it—WrittW *" 
Water. I« selecting his. work, To®- 
I in. so n has destroyed feme. «® 5 
best sequences, Incluaiog^ 
moots ”, which Is a 
laments other* absent In6D«- 
” Tho Impalpabilirios”, n ReUI ™ '2 
Hinton”, “The Pox’\ “****22. 
etc. Still, it is a 
selection— with about a hundjM 
and fifty poems «id a clutch of ten 
translations, and jf one 'rislitt 
the publish or had extended Iuaw“ 


u>c publisher — - — . 

to a Collected, that Is oniy » P*J 
tribute to « poet, whose iwj' 
never less than engaging « . 
in its varied ■ abjeeb. 

tediniques— often 
an unusual degree, visionary wi 
precision. Tha vision is . 1 ^ a JJ; n . tt 
mon world seen as if i° r ^ IC 
time. 




World— fol- 


He had not 

"tha soft 1 oppression oE pros ... 

perlty , Eorn , in: Scoko-on-Trent in Rnythmic' Susceptibility h as 
1927 iirto a working-class house- ! sometimes senpusly betrayed him, 

l.wlJ l.i- 1 l. on/I ftnolliaM __ . I ’ 


hbtd, lie made his way. by sdiol- JJ'jd nowhere more so than in tho 
arshtps to CambrMge: At eacK step ^Seasons” section of The Shaft. 


«Mc. workfr of ■> art, films, the . There, and elsewhere in the collec- 
Uterature Ha.' encountered took him' “ 0R < “ e follows not rat a distance' 
by. Burprlse. He was drawn forward * 3 4 t a ‘ most mechanically the thyth- 
by the 'excitement of discovery, His = patterns of Edward Thomas. 
“ oulture*.’, Hke his 1 aesrisfliic, is not ' Til ‘ s of. homage in Thomas’s 
til Occidental advantage of birth : centenary year, may have its point— 
put W jL, Targe extent acquired and R worries mo. TqmHnson’s and 
asseWMed.- ■ Notlung. is ’ second countrysides are very 

nature .to ’him; Even the natural .afferent worlds, and their poetries 
world ■ he : has witnessed to is a ara , fundamentally distinct. Tlio- 
chosen r rather ■ ■ than a native I ^ ia ^ * images effortlessly carry a 
environment. He returns to Stoke -B«neral and profound felt sign if i- 
in eleuac, not nostalgic vein. It is P^nce. Tpmlhison’s have rife power 
not only travel that lsnds an exotic l«cld partlculdrity, but do not' 
pla «- f °c & y -. dor * c ?l as w . the. conclusive 


W8Ui« T^PWBSesflUe . poems 

Jwuoc ,0s ‘'‘possible ' from because lie riaiits to,- ' - ' 

■giasaa^aaBgs&*gg^’. : : •....yfe 


CHRISTMAS Mill 

oleander 


A dictionary of 

COMMON FALLACIES 


£6.?S 


** -sS' 


« One of the 
reference books ever 
—Dai/p Telesraph n< 
ARABIA IN EARLY ” A £ 15 jjO 
6. R. Tibbetts . , oortob jbjro- 


Tibbetts 

The“ 

graphy of the ..A™*"® . 1 

Sa Z J BEMBE «0KU> , 

WAR I ■ : £8-9®. 

D. G. Hogarth 


First 


SStt fsB.BE 


Michael J, Murphy v • ** 

A . spciaii : hiffc^y ^ ° cb^ 1 ' 
Anglia's paw. far % 


v: 





TLS DECEMBER 1 1070: 


New light on Eclipse 


By Herbert Mitgang 

jWItS M. GAVIN 7 ” " 

an to Berlin 

Buries of an Airborne C ninmancler 
1943-1946 

pfipp. New York: Viking Press 
$1195. 

There is so much valuable material 
ju James M. Gavin's On to Berlin 
ihil ihc reader should not bu put 
eff by the title. The onetime leader 
i.| the 82nd Airborne Division lias 
Kritien a book that underscores 
h hat few combatants or civilians 
realized about the touchy niilitury- 
poliiical decisions in the European 
theatre of operations : the Second 
World War was fought simultane- 
ously on three different, often con- 
fiding levels. The first was the 
familiar ground ling's-eyc view, 
where tha blast of wHr was heard 
and felt; tlie second the gene nils* 
tar, whore British and Americun 
officers were frequently divided on 
the means of throwing back the 
Kiii invaders but not on the need 
io do so; the third, the harely 
visible geopolitical war, involving 
Churchill, Roosevelt, and the grey 
eminence, Stalin, looking towards 
ihs long consequences of victory. 

Thanks to the Rooseveh-Chui chill 
correspondence published in the 
pan few years, we now know that 
broadly speaking Roosevelt was 


primarily interested in winning the 
hv ana Churchill in winning the 
peace. One example : when, in order 
to restore the Greek king to tlie 
throne, Churchill ordered nis field 
commander “ to destroy or neutrul- 
iu ” all communist forces including 
the partisans who had helped to 
literate their own» country, Ronse- 
selt responded, “ As unxtous as I 
in to, be of the greatest help to you 
a this trying situation, there ore 
limitations imposed in part by the 
uudinonal policies af tlie United 
wifi! and in part by the mounting 
idrersa reaction of public opinion 
is ibis country 

At for Uncle Joe (nr as their 


messages soniuiinics simply called 
him, “ U. J. ”), the riddle inside the 
enigma of the tyrant’s mind cun 
never be known ; but it is possible 
I hm FDR's inure cavalier view of 
him in wartime decisions was more 
useful Lban Churchill's suspicions. I 
■nn inclined to agree with A. J. P. 
Taylor’s assessment in his “How 
Wars Begin” talks un BBC1 last 
year rli«u Stalin did not want to 
sweep across Europe and create 
communist stores per sc; but that 
“Soviet policy wanted .security. The 
defeat of Germany, the weakening 
of Germany and then the building 
un of a ling of satellite states 
which would ensure ihe Soviet 
Llnniu’s security ”, 

It is fascinating, therefore, to 
lurn to General Gavin's On tn 
iierfiu and see how this indisput- 
ably great parachute commander 
regarded the final drive to the capi- 
tal of the Third Reich. For here, all 
throe levels of war converged. Sur- 
prisingly. the Normandy planning 
did not look as far as Berlin. Gen- 
eral Elsenhower’s mission, when the 
Allied forces left England, was 
simply to land in France, envelop 
the Ruhr, and “ clean out the re- 
mainder of Germany ”, General 
Gavin writes that Operation Eclipse 
—the capture of Berlin with the 
First Allied Airborne Army in the 
vanguard — was nor taken seriously 
until some two months before the 
city was conquered bv the Russians. 

A more startling revelation in On 
to Berlin is that — despite fighting 
nnd dying together in North Africa 
and across Europe — the American 
commanders did not want to share 
i lie details of Operation Eclipse 
with their allies. General Gavin 
declares : “ Militarily, the plan was 
simple, hut its execution was 
another matter. It was imperative 
ihnt it be kept from the British, 
and thnt the British he kept in the 
dark as to what Eisenhower’s real 
intentions were.” 

Here the next level cntcrod — ond 
General Gavin maintains that 
General Eisenhower was kept iu the 
dark himself about wfiat his 
superiors wished him in do, nnd 
did nur have the political wisdom to 
seize Berlin before the Russians. 


The gentle Junker 


By Ronald Lewin 

Rowland Ryder • • • 

gtonsteln 

•wtralt of a German General 

2,4 p P- Namish Hamilton. £7.95. 

^ - £ - -. r - 

nl ■' . • • ’ < • • • 


hfmo! u‘ 0ne ‘ alwa ys recalled 
Rnmmli - 8 e £ era l on leave with 
tawraoi « ,n R , ome; when they 
rsed from the opera Rommel’s 

RES* JYfre : “ Von Ravenstein, 
Wt^tft those battalions in 
What, one 
hl ? reaction have been 
m dc h“|„\ '"sensitive Swabian 
GSSii J Now ’ d,t,nbs to Row- 
mniJ d P V01 !^ reconstruction, 
*hkh" " ln ^ ,e 1410 . distaste with 

IkSSi -S Chara?l £ l ' , “i cal,y lnlel - 

Mer nn^ aesthetic Prussian 
Court ’ E a P a Be at the Imperial 
\T n *l to his ‘ "water. 

WSwer' 1,6 ab,e t0 

siefn Whn «^ 0Ut r ns VOn Raven- 
end B ttap f. fr °ni von Senger 
J B B6e of a COnfDr P ,s to rhe 
9 be tha a rnt^i nB V 8e, l Qro1 * whether 
61 P r opaaanHB V f nt hna . h 4t.chet-fuce 
W Quafity Ilk* rni ve * n a commander 
w ’jCess^irirtn G V? er l a rt or Manstein 

,n * ■:»«*, w»s civilized, 
jlein Et y ^torians von Raven- 
W dashiJJ'^w* Bln ly f 9 r hfs brief 

sff? ssm ? f 21 jb>«w 

Romm«i» th AfrIca . efficient 
?Wl and cadhiifff m ? r vic ^ | Y 
feders i p ^ New lea- 

British °nf? lb ^- r ’ a casu Pliy of 
^aJe r ^ K f , fens re we called 
whS fe,-* 41 * st . um P of a 

hi 8heM Jd l nR m] * ht hHVB 
2*®snS f - AouJS he continued to 
gvrin ; mori r h peculations 
u*- from what Mr 
[[> Perhan B S f\?f. h J y. femut lament 


egFjff > of "he 

gljj the .routine 

a . Ve h oisheft -4ii ’P'.c* 1 ® wire " might 

? . iVcn • fitauffenlicrg 


Lnitfusinn iibnut Beilin rcigncii at 
Supremo _ llcudqnarivrs, Allied 
j oxters in Hurripu. Am-i/ingly, 
General F.i sen bower cohied Stalin 
directly about cnni'diiutiing the final 
drive, which led to compluims from 
the Hrmsh coinmamicrs ; they 
expressed ihe view that “the main 
thrust should he made aernss ihe 
open plain of Germ. any with the 
object oE capturing Berlin 
Churchill, too, complained to 
Roosevelt that the British Chiefs of 
Staif were being ignored ; that 
Eisenhower was wrong in shifting 
the axis of attack southward and 
not towards Berlin; and that “if 
the Russians take Berlin, will not 
their impression that they have 
been the overwhelming contributor 
to our common victory he unduly 
imprinted in their minds, and may 
not Lhis lead them into a mood 
which win raise grave nnd formid- 
able difficulties in the future?” 
General Gavin strongly believes 
that Eisenhower should have per- 
mitted the Allied forces to capture 
Berlin and shorten the war — nnd, in 
effecr, suggests that Ike was not 
the great Supreme Allied Common- 
der he was cracked up to be. 
Worse, General Eisenhower changed 
his story from what was actually 
known about his ami-Berlin views 
in the field in order tn court favour 
with Republican politicians when he 
was running for President. 


'Die ;<:n uT a ci.d-miii.r. G.iviti 
w.is a young rnptain in 1'iJI when 
ho volunteered fur ihe par.iclmro 
icliuol nr Fort Bounin”. Gem -gin. 
Event n. illy lie tnr.k u regiment into 
Sicily, engaging in cnmlut opera- 
tions That wore cal tlwr.-c.it i h-i ail 
and depended on sheer .lhility m 
suivive and fight a not her d.iv. The 
beachhead established on ilu- ivl.iiui 
has never ujipearod in me lemmas 
than in rhis account. Unlike other 
American commanders who later 
found fault wiLh tlicir British col- 
leagues, General Giivill is -idmiiing 
—from Sicily onwards. 

The bouk is filled with keen word, 
pictures of the generals who Intvc 
since been deified; occusionally 
General Gavin is overly guterous 
about some of the egotist iral com- 
manders, such as Genera] Mark W. 
Clark, the Fifth Army leddur in 
Italy. The distance of time permiis 
the author la sec Field Mmslial 
Mnnigomery in the round : 

As a great admirer of Mont- 
gomery, both ns a soldier mid ;is 
a person, I do not believe that he 
ever under stood how he w.is seen 
by the Americans. 1 1 i s imnie muy 
have been a " iiuu sehn id word ” 
to tlie British, us Churchill 
expressed it, hut to iliu Americans 
he was a mail of colossal egn whn 
always insisted upon gelling the 
hulk of the resources before com- 
mencing u biiltlc and t lien fight- 


inS! a vei v roiiM'i v.n iv* t li.i.ih. 

I'Ii.im* line hv phi*M.* loir. .,t f ii 

h'.'giiil. 

A3llioii(;li On tn Un fin i-, imhii-h 
hv n gt'ilvrul, tlie o.iiun: <.] ■ • 

t limy opu.ii ions iiu I i it % it .■ ;.i i.ur-n- 
ling's book too. ti.ivin. jiiiii j.ii vnii 

ihe first “ stick ” in ti,ij , 1 . I;. 

and Hid], uni, liiitl to "Miil>ii ilit- 
■-inuw.'i, siiiuinrni lip i hr- hi ■ uni. ill'.. 
guise fair mil tue with h.u d J,n.ieo id 
r«ige “ like any Other It.iet u- iilb- 
iiiiin. He, nud Mini other kfuinl.nv 
Amor it un p.irairr.op tuMin.iniki, 
Gc-nural Man hew li. Ri(l;ti-..iy, olu-u 
fi'iiud themselves K.iihug net 

1 llou-unuls of fellow-tl nopei s hut 

only dozens in llic criiLial imu^ 
after the green liglu wem mi .not 
they fell to crirtli. They were loinlly 
unlike the British doukev-genei ,ik 
in the trench warfare- of' the First 
World Wur, described so cletaMR- 
lingly in Alan Clark's The ntmkcys. 
They did not preen : they led. 

And yet General^ Gavin ami 
KidgwHy were more tlum win i iors, 
tliev were men avho grow in uni- 
fiinii, and whn respect til civilian 
authority. Part of lln.ii- justing 
education w.is iheir exp.iienre «t 
i he Nazi conceit 1 1 ai ion camps. “One 
could smell the Wnbolciu Cmn'umu- 
linn Camp hefnre seeing it", 
General Gavin writes. “And seeing 
it tv tut more iluui a liuiii.ni living 
cun Id xinitd. Even aftn ilu te veari 
of war it brought tears n> iny eyes." 
General Gavin fed the camp's 
iiinuites and ordered the lending 
German citizens to dig the gravci 
fur ■ hose whn }iud died of MarvitiiOB 
and ill-trcatiuent. 
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KARL MARX /FR I EDRICH ENGELS 
COMPLETE EDITION (MEGA) 


were h-is friends. A small pointer : 
ns u prisoner ho wore the time- 
honoured Pour le Meriiu rather 
tlum . ihe Knight's Cross of the 
Flihrer. 

HU career lias few peaks: like 
Rommel a 1 tiering young infahtnr 
1 endue, lie won tlie Xf drifts In 1918; 
after liis capture, prison camps ill 
South Africa and Canada; a low 
post -wur profile. Tlie real interest 


lies in Lne inan — a man or scrupie, 
edlicutlufr 'rind refinement' — whom 
■wo might never have met had not 
Mr Ryder made the introduction. It 
Is a Curious end touching stol'y. 
Whdir the) general was being held In 
Cairo ■ for interrogation, Ryder was 
posted as one of Iris guards. - Sjrice 
that distant day he has assiduously 
trabked down the prisoner's private 
papers,' Ills' widow, hi S friends afid 
wartime opponents. 

When he was a captive nt Pieter- 
maritzburg -in 1942 — where _ the 
landscape surprisingly reminded 
him of Caspar Friedrich — he wrpLe 
in. his. diary : . 

My ideal is peace, not war, 
Nietzsche denies welfare and 
quiet happiness. My main 
emotion is love and not hate. Co- 
existence of. people and nations is 
only possible on the basis of 
mutual consideration. How wise 
is the thesis of earthly life and 
the importance of the body; the 
soldier who often stands beside 
a dead ■ comrade knows this. The 
only cqnsolation is to be round 
in .the hope of life hereafter.; I 
confess myself to Christianity, 
humanity and love of God and 
men. 

I do not think that ibis was written 
from the abasement of prison anti 
defeat, not, has it the self-justifica- 
tory tang of Albert. Speer’s diaries 
written urhi a arid. .• The snip in 
which von Ravenstein was being 
transported froth Tobruk was 
UirpedoM. After a long struggle, in 
a , violent sea lie shared his 
with ' an exhausted youth,; the 
German general, inepeuung in im- 
perfet t English the Lord s "rayer 
with the English private - it I* the 
seme voice- A man for most 
seasons.. - 


Edited by tha Institute of Marxism-Leninism under the Central Committee of the Communist Party of the Soviet 
Union and by the Institute of Mandam-Lenlnlsm under the Central Committee of tho Sodellrt UnHy Party of 
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&8MB40 pages • With 3B Illustrations 

Lealhsrette In cardboard slip '■ 135,— -M 
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The nucleus of this volurrib is the work The Civil 
War lit France and the tyro, drafts of this work 
together with the minutes and resolutions^ (he 
London conference of the lnisrnatlonal Working- 
men's AsfioclatloW{l\VA). These malerlalse re ql eo 
presented in the translations done or revised by 
Maix and Engels. Furtherthis volume contains the 
minutes end documents at the General Council of 
tha IWAfrom March up to November 1871, which 
provide an Impressive picture of the comprehen- 
sive practlcdl-poljilca! actiyltles of M?nt end 
Engels within the internetlona! labour moV'ement. . 
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In place of ideocracy 


By Geoffrey Hosking 


aKc-nijus to restrain it h ml sue* 
ccetlccl, term inly not in the ways 

: I T.. r./t> .{..InllnMIll.'!'! 


to live without *• doublethink,”. The 
Soviet system Nelidov describes as 


UCUlircv nusAiiig envisaged. In fact the i me Mi gciitsi a an " ideocracy ", that Is 

“ was. if you like, recapitulating its filter ally) “ rule by an ideology”. 

= g g 1 historical failure over and over It is not the actual meaning of too 


MIC 1 1 AML MEERSON -AKSENOV ami again. 
BUIltS SHRAGIN (KdHors) : The 


-a in ideology mat js importune, sunpiy 

‘ „ ' *. _ , its existence. Khrushchev and 

Jhe contnliulnrs to ■ Metanoia Brezhnev, ideologicul commissions 


The Political, Social nnd Religious 10 . mgnos e diis ‘“l 0 ’ and five-year plans, editors of 

Thought of Russian “ SAmb.dnl " ?; , f , £ , hi f. ,,, rfnm n Prawla and Marshals of the Soviet 

a _ a ■ iiAinnw pseudonyms j sees the rinidamcntai u.-j-,, „n a nH an nlm-ifir>rf 


pseudonyms) 
weakness ii 


An Anthology »i. Se t C h- tn intinSIitihV Union all come and go, glorified 

SHPP- Belnioiir, Miss: Nordhud. ““itt-m lcJ»c, lo ‘.’“E. im 

utopian and even eschatological ai annnctl stimulus and 5 resotmsc-- 

1 — “ visions, utterly unrealizable in P.>ac- * ItmiIJ emitted bv the regfme, re- 
The appearance, not so long ago, lice, biitrenipoianlyveiy liuoxicat- sp01ises evoked in the population— 
of the samiztlut symposium front V* Goisky traces this pnenoni- , w j 10 i e neimonent symbolic 


Under the Rubble, edited by Sol- enon deep into pageant being presided over by 

xhenusyn and Shatarevtoh, ohcited the idea oi Moscow the third embalmed figure of Lenin. A 

~ r,nA Rome i Russian Governments and S ‘ . . p ‘. -.T. 'V 


■ ai l.-1'kh.i, kilt v* 1* . , I I I CL.CIIL llU«Lli IIUlli LLL'Umt. VI 

which had boon going oil for some contained in monk Filofei s w j mjever 0 ne should call it, of 

years in the Soviet intellectual doctrine. .Tins secularized messian- Alexander Zinoviev, The Yawning 

luirk-rgniciiid. The render coming . mevitaufy , degenerates, in Heights, soon to be published in 

tinpi-eiiared to It sees names and Gorsky s view, into crude power 

coi coins being hurled back and politics : hence the persistent ten- * , „ , 

forth wfthout introduction or explan- dcnc - v (or . *“«*■" religious Ideals Ideocracy .then, is a strange 

at ion, ai Kumeuts taken up half- ta l,,r « ll,t0 njl overbearing and and unexpected confirmation oE 

«" ’ihifih and then broL. off rurttas imperialism.-^ tendency 

Inconclusively o little further on. w,lieh 1,0(11 the Tsarist and Soviet mn , n s stand over against him 

The imfflod Westerner may well bo “""Pi/ exemplify. Altaev h2 |, Sl*t& 

excused for deciding thnt the whole Reos tllc latest version of this » oC be all that surprised, beamic 

il.il, J! is ofthw A! Jta"u» o! MmpMtlo., IH M todmocrncy M . the 'l"d 

abore U. Lead. US cTlSi fflf 'fe'if "e 


Tn fact, however, there is good society, which has gripped wide concept corresponds to reality, then 
reason for paying attention to what circles of both officialdom nnd in- th e way to fight such a system is 
Is being said. The debarc follows tolled unis in the 19C0a nnd 1970s. 1,oC t0 grapple with its external 
the perceived failure of the K. Zliitnlkov, indeed, maintains that manifestations, but rather to ro- 
“democratic" or “civil rights" the Democratic Movement failed assert the integrity of one’s being 
movement In the Soviet Union in precisely because It took on this against the duplicity it demands, 
the mid and late 1960s. The out- technocratic " bias, close to This is what, Nelidov argues, the 


the mid and late 1960s. The out- * technocratic " bias, close to This is what, Nelidov argues, the 

burst of protests and open letters Khrushchev’s brand of reform Democratic Movement did. People 

dating from the trial of Sinyavsky communism, whose aims were self- s . Bld what they actually thought : 

it nn 2^i i.. T7.-.K inrr jj.j j l. mar wac Hip pcqpnrp nF Mia viinttpr 


and Daniel in February 1966 died contradictory and in any case was the essence of the matter, 
down during 1969-70, following tlio unacceptable to most of the party- Unce begaii to happen oil a 
Warsaw Pact occupation of Czecho- state appartU. niore tlmn negligible ^ scale, .and 

Slovakia and the throttling of the 


ate apnanit. more than negligible scale, and 

_ . ' , . , . . once it became widelv known, then 

Discontented with the existing the mechanism of stimulus and res- 


least^for ^^foreseeabl^fuferV “f, r /°, r S less what Orwell sense "of reaUtv'that most' peopr© 
least ior trie ioreseeatue futui e. called “doublethink’. He sup- retain, otherwise the result of 

in^mou 01 thmMia^a^ B ta a re^ect r n'n Pr ess « whac 11 1 3 conscience telfs “Ideocracy” would be "mono- 

3hi P SieJ JS tn ?" n - *br the greater good of the think"). If ideas cun enslave men, 

<£!£■. &!? 0 people or the “ stated ; he denies ideas can also free them, 

formulate progi amnios for the obvious truths because thev do not n . , _ 

-future — somo thing everybody had accord with the ideology* and In Emancipation from “ideocracy \ 

refrained, from doing during 'die the end. In fact, he ^o’es* these the reasscrtion of one’s spiritual 


Emancipation from “ideocracy”, 
the reassertion of one's spiritual 


Protest campaigns, lu the interest things for no better reason than integnti > »s ceitalnly, consciously oi 
of unity. And indeed the formula- that the state is his employer and unconscloudy, the .preoccupation of 
tion of programmes did soon bring to do otherwise means losing his “ ear ,ty ®U the writers represented 
to lighE considerable differences of livelihood in a hopeless cause. 1,1 ® lltllolo 8y- Of course their 
opinion. Some of the fruits of this , seardies tiuca thorn along different 

debate gre alroady well known In Tlio profoundest contribution to paths. For Challdze the notion of 
the West: Amalrik’a Will the Sovlat , 6 debate aroused the “free personality” must rccelvo 

Union Sui viue until 1984 ?. Roy ", M 01 197 . 3 »¥ Nelidov, clear social expression In the con- 

Medvedov’s On Socialist Democracy, ' s ,ta ?!i d r , ec lV , ^ ? ls “ ,lt «PP llcfll #oii of Uie rule of 

Sakharov’s Mp Country and the S 18 ,, , P rol, lem of doublethink” law— a task wliose difficulties he 
World, Solzhenitsyn’s Latter to the N “ W( J V ? sser i s ti,at *s wrong to has enumerated In exhaustive tren- 
Souiet L.adwt, and From “infer t!.a Movamam jl,e, from vrlrlch only a aamnlo con 

Rubble. However imuortant links as ” av,n B oec11 R f?“ ure t. for ^v® 11 here. For Lav Vontaov 

in die chafe Tom n fl tlira n' Vi ! S "S 1 re " I1 >' yoltrical at (Fsoudonym'af ana of tha edltara, 

and lt Is die malor ‘ contSbuHim a11, and therefore its nclilevements Boris Shragin) the essential is to 
of this andiology to give usd much, f annoc J® measured in political think dearly, write and express one- 
Siler pi^e than ^r bl^erto te ,™’ u waS anoi'e of a spiritual self, “to bring ow contribution to 
hoSi avallnbfe rfdhe varieS- S witness, an existential, domonstra- national and world culture, convert- 
JSSp&S^ASa hfiSdSL ^ 0f the fact fchat if Was 1,05511,16 ln « ™ lienee into upiver- 


samizdat obougltt (apart from « 
brief section on the Jews, the book 
docs not attempt to coyer the non- 
Russian nationalities). The ottiy 
two trends some will be surprised 
not to find here are orthodox 
Marxism-Leninism .and the New 


snl knowledge, experience and 
form " ; in other words to do pre- 
cisely wtmr the intelligentsia is well 
equipped to do. instead of dabbling 
in schemes of universal salvation. 

Others have seen their mission as 
being to rescue Russian national 
culture from the GleichselutUung 
attempted by an ostensibly interna- 
tionalist communist state. This has 
sparked off some sharp disagree- 
ments nbout the nature of tha Rus- 
sian heritage: Solzhenitsyn in 

From Under the Rubble attacked 
Altaev and Gorsky for whnt he saw 
as their contemptuous attitude to- 
wards notional traditions. But Ills 
thought too derives front Vckhi 
and ascribes great importance to 
“ repentance ”, so the differences 
may be more apparent than real. 
At any rate, those who think Solz- 
henitsyn a militant nationalist will 
find here a sample of the genuine 
article, un outburst of red-hlooded 
Russian chauvinism, thickened by 
antisemitism, worthy of the lam- 
poons of the pre-Revoliitlonary 
Black Hundreds. This is not a seri- 
ous contribution to auv dialogue, 
but it is as well that the Western 
reader should be reminded that this 
kind of current exists in the Soviet 
Union. Sakharov and Medvedev 
have both expressed the fear that 
it may form the basis for a post- 
communist regime. 

Many Russian intellectuals in 
recent years have sought their iden- 
tity in the Orthodox Church, and 
the last section of the anthology 
Is devoted to their dilemmas. Many 
of them (including Solzhenitsyn) 
have been disappointed by the 
church's apparent servility to tha 
atheist state and have suffered 
agonizing doubts nbout (lie nature 
at their new-found refuge. Mikhail 
Meerso n- Aksenov provides a long 
historical disquisition, and takes his 
explanation back a verv long way 
indeed, to the origins of the Byzan- 
tine church. Ever since Constantine, 
be argues, the church has had to 
partake of the functions of the state, 
and lias thereby taken on pagan nnd 

S nostlc features. It is not just that 
: has become more like the state, 
but also that it has suffered an 
internal split between the laity, 
who hurry Into the church building 
to tako their routine and passive 
part in tho service, and the clergy, 
who act as though they possessed 
exclusive and superior knowledge 
of tho mysteries the church dis- 
penses. Those who wish lo cultivate 

? outline holiness have to withdraw 
rom the worldllness of tho existing 
church into the monasteries. Thus, 
secularized and weakened ever since 
the fourth century, the church has 
been bound, and all too often sub- 
jugated, to the ByzantI no, Musco- 
vite, Russian end Soviet states In 
turn : aa the final humiliation, the 
liiierarchy lias found it possible to 
accommodate itself even to the doc- 
trinal atheism of the Soviet system. 
These arguments draw to some 


East of Rome 


By Mk * 11161 Bourdeaux ‘ 0 n E 

““ ia th,! OENNI3 J I,GnN. — = £ »fe? 

Viet union. DENNIS J. DUNN : damnation of everything to do with 

Far all its many-sidedness, how- . The Catholic Church and the Soviet communism into an era where it 

.1.1 n .1..'. 1 L _ • 1B1A ilUIk ...IlD, in 11 -J II/,.. 


the second half of the study 
in a treatment of the period 


of engaging in genuine debate, and 

the second scarcely exists in the - - S5S 5 

Soviet Union. ' DENNIS J. DUNN : 


over, this anthology does have a 1 Government, 1939-1949 

l! L* RSftS 011 °J 274mi. Guildford: Columbia Unl- 
amclcs written in 1969-70 end varsity Press. *2125 
circulated under the geatenal title . ' 


practises what is often called "Ost- 
politjk ”, At the same time, 
physical persecution, while persist- 
ing to some extent in the Soviet 


Of Metanoia. (It was. against some ! ' ■" Union, has become a much less pro- 
of these atrichia, .that ■ Solzhenitsyn • This , is a book.' which .we have been ndnent feature of «he- policy of tho 

directed Ufa : polemics in From : long -awaiting. It is an Indictment other Eastern ( European regimes 

Under the Rubble.) The title means * q£ the selectivity of today’s' inter- (Czechoslovakia excepted). , . 

■"ehanu - -of fhffttt? Ot. V.repen- ' egt in human rights that there. has -u n nn . hnl . *,. a -- 

tinea . In Haiti a if ilia rintlihi-B^ara' nAt.baeh.mnre ntihlir. rnrit-nra m/Ar> . . . ^ 0 One.hwOre tloS dug so fl0to 


Sergei Bulgakov,' - 

an essay qTl9il< and toWpre-- «ing vdpresslbq of «ligion b?Ae KS SeX Sf 
Revolutionary symposium Land- r Sovdet regime has become well-dOcu- 

marks {Vekhi) f vAdjch called' on the ; mented in the past tepvearp.. there bution 'tolha subiect^Ha nnfJSk 

Russian- intelligentsia. t» study the,; has ■ been a singular lack 'of any nRor! in ' LSS!? 

failure of the 1905 rbvolucion, hot 1 adequate overaH stUdy oE the dash 5JJ .ffiLuctnrv’^ f 

just in order- to learn narrow les*. of wo- major forces of the men* . tlm WkRroun^of C C^Slc IfiSnn 

sons of political tactics, but to un- tieth oentu^r jhe KremUn. and- flip rdaSiKa 

earth within themselves deeply Vatican. Mosca il Vaticano . 

rooted spiritual defects which made ^Hsso A. Ftorfdl, MHan, 1Q76) qnd through th? earlv war?nf aC «S^« 

; ?ilnh 5 Stihi? iiJ powe? Chapter?^!® 8 cover the 


of worst conflict. Professor Dunn 
hoa „ marshalled facta and sources 
impressively and produced a volume 
vraach makes a substantial contri- 
bution. fo the. subject. He unfolds 


them incapable of genuinely creative; Dia OstpoHtifc des Varifeoji| 
work, even in the interests of .the: Jakob Stehle, Munich, 1971 


power. Chapters 4 to 8 cover the 
rioissitud&s'jof 'tSie war years end 


nca-od. whom they so much waqfed ; 8pne;a few steps jowards rectifying STerJo” j^ X r Itt 
to serve. Two generations later^ l»V tWa in odier Jangda^s. , ' ' / ; % “g 1 d'S-S& mulTH 
the late 1960s, the -same quest tons Now here is a fully documehted, r natlria detail wSPhaa never 6 ?^ 
suddenly seemed very immediate: objective and clearly majqr^work comen ^ll-kno^Tdespitl Se fntriS 
, once again .By that time the Russian , which goes half-way- towards it, sic importance of these svmta which' 
aitelll^entsia had pjayed^ a major-, taking Job stoty , rigat tiirdu^t to have shaped ?a slgniti writ part of 

.,.3 ^ hisKUV. In Chapters 


the most important Catholic .coun- 
tries of Eastern Europe : Poland, 
Hungary and Czechoslovakia. His 
account of the persecution of Catho- 
lics, in the Soviet Union, *6f both 
-Latin and Eastern rites, is incor- 
porated in the ceribfgl pqrt of the 

On almost every page one 
admires the presentation of new 
material. For example, the account 

jfasetpating and well organized. At 
many points;- however^ one wishes 
-for 4 broader narrative sweep, for 
a wore evocative exposition Of the 
conflict and its effect on the lives 
oE tens of millions of people, for 
documents -expressing the emo- 
tional cllraatp of tiie time. 

When ' shorn of Its critical 
apparatus! arfd introductory mate- 
rial, this is too short a book to do 
fuu i justice; to the complexity of the 
E&* study itself is con- 
^ pages 45 and 
ivoile footnotes occupy fifty- 
five ^ges and a huge bibliography 
« SureW. as so 
m^rit has been written 
: BH} 69 * 10 * Uunn’e subject, a 

Miliograrfty wpuld have been 
. of, greyer Value ? For example 
fwestin and Pravda are listed 
Wthput anyl, indication Of which 
w ttielr thousands of issues slnde 
^ fflehvolinfon tho reader should 
Mnsim for sqlj^ueniqept^ I might- 


extent ou Slavophile ihini: 
the nineteenth centL bS 8 - u 
nnd extend it drastlctib jL£ ,,! 
to the Orthodox Church 
criticisms the SlavoohilS^ i 
the Roman CatliolicC&rcb Wh l< 
Meerson-Akseiiov savs i« i, * 

tl.e scholars o£ th. 

ss SaSff-jfsaK 

logons, to the ReFormation «£ S 
Place in the Orthodox SJIft 
result of the encounter of tKu 
new intellectual converts nift 
entrenched ecclesiastical hlerarchl 
in the shadow of the Soviet «5 
It so, it will be one that seeks ^ 

2rh Pl,t r the 0rtl , 10d ° r Chunk* G 
rather to open it to reunion wil 
other Christian churches: fear 
isolationism and uarrow-mindcdticji 
the desire to forge links and create 
n broader culture, are a constant 
theme of these essays. From thi 
point of view, I regret that the 
editors did not include soracihina 
more substantial by Grigory Potntr- 
ants than tho rather (for bioj 
superficial nrticle reproduced here 
Pomerants ha s developed at length 
in recent essays his notion of th* 
intelligentsia as the inheritors of 
the popular culture that used to 
reside with the tinrod. As he sets 
it, it is only in the context of such 
n culture that a sense of identity 
can bo formed strong enough u 
withstand the pressures of the 
totalitarian system, and he has 
speculated that a new existentialist 
and ecumenical religion may even 
arise out of the unique and critical 
situation in which Spvlet intellec- 
tuals find themselves. 

Altogether, this is a most isitm 
tive mid stimulating' anthology, 
purt of rite excellent, work which 
the Nordiand publishing house has 
been doing nt recent years is 
making important and unfamiliar 
Russian materials available la 
English. It is unfortunate, there 
fore, tn have to end on a note of 
purely technical criticism, but It 
must bo said that the translation 
is very uneven, and often reads 
liko the kind, of “ approximate 
English ” one associates Mto 
trnnsintors rendering a text ate 
a foreign language. Tho asslduou! 
render will normally be able tc 
work out the moaning of anj 
passage, but a dearer and s® 00 ®” 
English could surely have w* 
produced. 

A11 tho same, this is a wri 
which will need to be comraimi 
consulted by anyone InterasW « 
tho development: of undergrt® 
thought ill the Soviet Union, JJ 
the range of its texti and^ 
comprehensiveness and cUW * 
its commentaries it excels any^' 
hitherto published in the West 


have beep expected tojMJjJ 
to see five of my ow 
5 u _t the rug* 


but tho reader wijo 

them in titis context ft W W ' PQ 

as they Certain 

about die subject of this awf 

Professor Dunfti’ 


compoun 


was proned tq .refitf . 
just a few instances ° f .Jfobof 

tlon of language foun V the 
Not a single paga «. ", Btt ati 
grvjphy la ft-ee of nti^^ 
there are many in me .■ 
One must overlook 
comings because M tn ^ 
merits of the ‘n , °^ ‘"J'yjd 
amount of extra -o ntich 

■nnaAa. »ti« nrhiovetnenE "r wioes 


for an ' 
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EDITORIAL/RESEARCH ASSiSTANT 

required In 

BAHRAIN 

circa £7,000 per annum Tax Free 

Fast growing Publishing Company in ihe Middle East urgently needs 
an Editorial/Research Assistant for its Editorial Department. 

Reporting to the Editor, the successful applicant will research, compile 
and check editorial entries for a variety of directories. The job entails 
some travelling in the Middle East for research purposes. 

Designing and producing 1 corporate image ' brochures for clients is a 
further part of the company's interests. The successful applicant will be 
able to create and write good editorial, for this type of publication. 

Applicants should have some experience in a relative field, be single 
and between the ages of 25-35. 

A salary of circa £7,000 will be paid to the successful applicant which is 
Tax Free. Free furnished accommodation will be provided. Holiday 
entitlements will be one month's leave per annum, with a paid return 
ticket to the UK, plus all local holidays. 

Free medical insurance is provided. 

Applications should be made in writing, enclosing a C.V., to : 




John Packham, 

Falcon Publishing, care of Parrish Rogers International, 
76-78 Charlotte Street, London W1. 


SUB-LIBRARIAN 
(Technical Processing) 

Salary Scale: £6,051-£7,572 

A Sub-Librarian is required to lead the Technical 
Processing Section ol the Library with responsibility 
for ihe efficient acquisition of library stock and its 
preparation for the library shelves. The acquisition 
process is being compulerized and co-operative 
cataloguing using MARC records is being intro- 
duced. 

Applicants must be professionally qualified 
• firaduales or Fellows ol the Libraiy Association wilh 
relevant experience, particularly practical experi- 
ence of the use of computers in library operations. 
The Polytechnic is a direct grant institution with an 
independent Board of Governors. It opened In 1971 
and now has a student population of some 7,100. It 
nas extensive new purpose-built accommodation, 
Including 750 residential places on the 114-acre 
campus overlooking the sea at Jordanslown, a 
.pleasant and quiet residential area. There is a 
..whemeof assistance with removal, 
turlner particulars and application forms which 
fust be returned by December 18 may be obtained 
»y telephoning Whiteabbey (02311 65131, ext. 2243, 
ft by writing to: 

The Establishment Officer, 

Ulster Polytechnic, 

, ' ■ ’ Shore Road, Newtownsbbey, 

'• Co. Antrim BT37 OQB. 


UNIVERSITY OF 
THE WEST INDIES 
JAMAICA 

Appllrnllona flie IntHod lor lh» 
pBM <X 

LIBRARIAN III/ 
ASSISTANT 
LIBRARIAN 

in ITte LIBRARY. Applicants 
muet elllw bo Q'luluofea with 
appropriate professional Quali- 
fications or Fellows ol >0o Lib- 
rary Association (or tha equi- 
valent), profembly the formor. 
Appoint nlonl lo ono flioda or th- 
Ollior will ba dope ndo nt on ox- 
pcilcoco. Tho nppclntee wiH l>a 
I'xpcciod lo assist with ni-nerol 
tolalooulng. A Bound hnowledQO 
of rofcrunco losooich procedures 
19 loquirpd. rnn-itttanly «llh the 
library of CongiaBi claiBifica- 
iion. iho Angla-Amerlcon Csm- 

K Codo nod fniornaticnaf 
rapliio SfnntlordB It lilphfy 
cfoslrablo. Salary ecolee: Libra- 
rian III : JtQ.fit3.aiia.*t7 g.« ; . 
Aialsinni Librarian: J$7.?3S- 

JS7.0?9 p a (Cl sterling equals 
JS3.Z8). F.S.SU. Studv »'d 
Travel Grant Unfurnlahod aocom- 
niodaMon will 00 led bv the Uni- 
versity at *i rental of 1® Pw 
cont of salary, or a houslnq 
allowance ol 20 par cenl of 
salary will he P»'d Family pev 
eagea. DeUlled applications f? 
copies) wfih curriculum vitas and 
naming three referees should 


ba sent direct to the Registrar. 
University of (he West Indfos. 
Mona, KlnpUPn 7. Jamaica . »■ 


Ulster Polytechnic 


ASSISTANT LIBRARIAN 

ARCHIVES & LOCAL STUDIES 

proJSJS »h« Archivlsl and Local Studies Libinrian In 
•Will boroS ,ator *nca and advisory service lo the public. 
Bib loniii 1 w help in aciiveiy prompimg the use ol 
feitiifw 1 ,as ?°l*® c *ion by means of exhibitions and 
Ken 8 fl _~] 8 PJ a y a, WikQ to visitmg groups arid school cWf- 
Phortn^toiii ea ' n0 w '^ enquiries from . readers by tele- 
or , D " Pe^onal visit. ' . 

RWBtr C .Tiia fl: x Chaf,erfld Librarian or progression tov/ards 
’ A de6rG * ln history would be a positive 


jOROUG H 'OF 


222?^ 's’Grade E3.1G8-P.4.431 p.a. inclusive, 
r ^'i 00 1° f hT and finiher details avatlpble from the 
Pei sonnet... Officer, quoting 

.1 rafoience ;LJ5/25/ 37X, Glv|c 

Centie. U*biidge; Middle- 

' W UBB 1UW. Telephone 
• Urbridge 50^89. . 

Closing dite t5 December, 
197B. ... 


•LLINGDON 


soon' ae poaelbla. Appl'ca'nta 
rssldent In the UK shruld ! alno 
rend one copy lo Ihe lnl«- 
LfnJ versify Council tor Hlqher 
Education Ovaraeea.W-BI ToUen. 
Mm Couri Road. London WiP 
OOT. Ftirthw dclallg may ba ob- 
Idlntd from either address. 


The Royal Borough of 
KENSINGTON AND CHELSEA 
LIBRARY 
ASSISTANTS 

£3,714 to £4,088 p.».>C. 
Required lor-, three new 
poets (one being a Local 
Studies Assistant) in the 
public deparlmente oI Ihe 
Central Library ■ off Htflh 
Street Kensington, previous 
library experience es&en|iai. 
For further information and 
application form, -'phone 
Monica Quin, 01*937 2542 
ext. 47. or 01-937 8502 (24 
four anweiiog service) 
quoting' Ref- LS/987. 
Application terms to be 
. turned by 15th December. ■ 
19/8. 

ThB Council- weiiomes 
applications bom suitably. 1 , 
quail lied refiihieied ms*, 
sb'ed persons. . . ‘ 


NEW ZEALAND 

WELLINGTON TEACHERS’ COLLEGE 
LIBRARY SCHOOL 

LECTURERS IN LfelANSHIP 

rrom February t, |MO. a Library. to bi, c r.>: r,M- tic-d m VV*I- 

Jh^lcin TeacMis College. school win if-vls^v W»r» tia'.loflsl 

Library > school and Its New Zealand Tlfftry As? oration Cortlllcaia 
S., . I'* 1 " loval library JaatlElnma. nr^j award a c«- 

■ 6WJM by ,hB WalN.-igton Teachsrs 1 CcIIbd* Council. Th* Piir- 
cipal Leer ui tr lake up rya/hsr appoint meot Ironi I Oc*otocr, I07B. 

Principal Lecturer 

The appointee will be responsible through tho College Principal 
lo (ha Wellington Teiriwa College Council for fill aepseta of plan- 
ning. development and *dm)nli(railon ot lbs courses and ol leeching 
within tho Library School. Tho tippolni?© mIU be lo do ftOm* 

teachrng. 

Senior Lecturers (2 positions) 

The r«n appointed* will share in prodding feackrahip and teach vulhtri 
the school. Applicants afwjid Wave had wide* peril- ace in library 
wort end preferably In teaching fibrnty sconce. 

lecturers (2 positions) 

Applicants should be auruclemly experlonocd In library v.orli lo 
be able to mume raaponaibllffy for developing and leaching courses 
In particular eapae'e ol librarlanafrip. They elioiild have had seme 
experience In provUL'ng tutoring or In-sirvico training In Jlbrarlanehilp. 
OusniloatloM : 

Appllcnnls should be graduates from a recognised luofestinnal course 
Irt Library Science a no should poaeesi a Uniwrsily degree. 
Employment Conditions and Salary : 

As for Toachera' Colloge Ledurera. 

Piowecllvt applicant* should write tor lurthur dotnlla and an 
ef-p licet Ion lorm to Tha Ragialrar, Welllngion Teochere- Coflege. 
Private Bag, Karorl. Welllnglon 6- 


Sou(h-\Vc8t Thnmcs Regional Library Service 

(in asocial iou with I lie Brilihlt PoMgrinluate Medical 
Federal Ion) 

Librarian, Chichester 

AppiicRtions are invited fruni chartered librarians, 
or ihe equivalent, to fill a newly estHblishcd post for a 
fixed period of two years. At least two years* post* 
qualification experience, preferably in the health or 
medical library services, Is required. The appointee 
will be among* the senior library sLaff in the Region 
and will, in association with the Regional Librarian. 

f rovide an information service tn all health care pro- 
fessions in the South West Thames Region of the 
National Health Service. Tlic post will be based at 
the Chichester Postgraduate Medical Centre. 

S friary will be on Grade 1A. off die University scales for 
library staff, £3,883-£4,382* ( * mini mum for staff aged 
26 or over)— £6,555, and will be administered by the 
Trustees of the Chichester Postgraduate Medical 
Centre. Applications, with the u antes and addresses 
of two referees, should be submitted under confiden- 
tial cover ia envelopes marked MCL by .22 December, 
1978, to Miss P. Loveday, Glwchwrcr Medical Centro, 
St. Richard’s Hospital, Chichester, P019 -1SE (Tele- 
phone No. Chichester 88-122), from whom further 
particulars may be obtained. 


ERITH CQLLEGE OF TECHNQLOQY . 

' Helved me, Kent DA17 6JA 

Applications ore Invited lor the following poet 

COLLEGE LIBRARIAN 

Salary Scale: £5,517-25, 8S3 ir\clu?lve 

AppUcants should be Charipted Ubrertens, with 
appropriate experience preferably in -Further Edu- 
cation. A univeiaity degiee and/or some teacher 
training or experience wdujd bo .pn added recom* 
mendallon. •' : ■ 

Application forms and further paiticulara obtain able 
from the Senior Administrative Officer at tUe Col- 
tege,' Tower Road, Belvedere, Kent (Er)rtt ^2331) 
to whom they should be relumed by 15th Decem- 
ber, 1078. 



EDUCATION DEPARTMENT 

Central Library, Shambles Street, Bcirnsley 

Information Officer 

Post Ref. 14— e2,823-£4,140 (Inclusive ol Supplement) 
(Starling salary for qualified Librarian, £3,732) 

Oualifldallon In Llbrartanaftlp. a nd/or' Information -, 
Science Is essential whilst experience of Information 
services In Locej Oovammoul context Is desirable. 



Royal Institute of 
International Affairs 


Applications are Invited 1r> i 
the post of Libiarian which 
will become vacant on ih« . 
retirement of the prest* » 
holder in June, 1979. ; 

Graduates with kbriiy 
quasi rice lions, a wo l.i-., 
knowledge oi modern Eii c , 
pean languages, and sou - 
administrative ajperien: 
should write (o the Adnm. 
stratlve Director. Roy^i i 
Institute of lntrKnnl«>-is! 1 
Affairs, 10 St. Jen-.e^'s 
Square. London SWiY 4LE. 
for further particulars. Ctoi 
I ng date for applications 
January 12, 1979. 


THE UNIVERSITY OF 
PAPUA NEW GUINEA 

Applications ai* Iruiicd it* ihr 
PM o< 

LIBRARIAN 

at OOHOhA TEACHERb COL- 
LEGE tonabla tram July. >6 /» 
Candidates should have i >ti ■ 
deg re » nnd pD&'qnduato UMbiv 
qiMHIicalion, plus substantial «>- 
portenea at warfclnn m la-i.niv 
llbrarlos. Salary: Coltens Lit- 
tartan. KtO.SSA-KU.7tG p.a. at 
sterling aQuate KI.S6). In Midi- 
tlon, an alteiraacfr ol'hi.SW 
p.a. ir single 1a payable. An 
extra K1-000 Marriage . Allow 
a nos and K166 otr child Crnla 
A Iterance may al&o bo eayb'.s 
Piovlalon of honafno: en-vu*! 

rteve lares; study iMra a*id 
FSSU. In some cases 11 muy 
be possible to mtFo an appoim- 
mact on aecondmon' Dete-hd 
appEaattona (2 copies} viiih c«r- ' 
rlcutum Vitae and namVr.fi 2 rel- 
ereea (o be sent direct lo Secre- 
tary, University ol Pcpue rfsw 
QuWl, Bos 4B20. PaDna Ntw 
Qvfaea. by 20 December. i87B. 
Aopllcanla real dent In iha UK 
should also serxl one copy lo 
Iriter-Unlvaratly Council. BO/OI 
Tottacharn Court Por'd. Lornior, 
W1P OUT. . Further dtteiU may 
be obtetead from either edrtrova. 


Mlip 

: i’r Kiili 


iTEEMm 


LIBRARY AND . 

INFORMATION 

STUplES 

Applications ore Invited for Ihe 
post of LECTURER in the Dc* 

. • parpneut of Library . nnd.. in* 
fomtaUgn Studied, Dulles' v.itt 
bo primarily concernad with (ltd 
teaching of courses M'ditldreD's 
'* llrprature and • libra rlnriihlp. 
, iFrafdrtncpi will bo given t« 
candidates - who will a tic be 
ablo to contribute Jn the ifluld 
: pf hidoTdng. ;• . - .. 

: -.Saliri Wltiilh dchle E3,8S3-£7,7p4 
(biiu^r leviuwi. ti ,i u»yt<l to 
. appotut , within - the lower ( half 
of die scale. Postcard requests 
for further detolls and apptli*- 
. uon forms to Paul JuudkiOi 
B trabllshknent Officer : 7S/54LS.' 

Loughborough Lriccatershtrs 


PUBLISHER’S 

REPRESENTATIVE 

We need si full-tlmg rep:e»ema- 
tlve ip, prcmolB our rjrmvinq |k,i 
ol reeaarcfi ma*nlaiy in r.iim- 
fonti tbillWartea and unvt.aiiy 
departmeiit -heads ir\ >ha United 
; Kingdom, and Western Cur: re. 

Previous library or educauchal 
experience ' la oaetniiai. prCvn 
aafeu Ability helpful. . 

T Ns. 'new poet oflara a oqrc 
seterv and oamintotion pilu don- 
Blpn ai>d other benefits. 

P lapse Ntnd lull deiatls ol edu- 
cational background and pievioue 
entperlonee to : 

■ Q. Thomas Dullhul* 

: DtrMlor oi Sslaa 
'■ . MIChOFILMINil COBP. ' 

. .OF AMEHIOA . 

• ' F.O. Bm 10 

■ 1GW. HmMna A»«. 

..; «4pror«t HC 27330 

MBW 'YORK times 

' COUP All Y 
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ISLE OF WIGHT 
COUNTY 
COUNCIL 

Cultural Services OepJrtmenl 

COUNTY RECORD OFFICE 



Assistant Archivist 


AP3 E3.420-E3.834. plus £312 supplement 
per annum 

Applications are Invited for this post which is baa^d 
in the Market Town of Newport. The main duties 
associated with the post are listing and calendaring 
documents, supervision of students In the search 
room, providing lectures and exhibitions when 
required and answering postal enquiries. The 
successful applicant will work directly with the 
County Archives Officer and Bhould possess a Diploma 
in Archive Administration, preferably with two to rour 
years' Local Government experience. 

The Authority offers assistance with removal 
expenses. 

For an application form and |ob description contact 
the County Personnel Olllcer, County Nall, Newport, 
Isle of Wight. 

Closing date : 13 Deoember, 1978. 


Library 

Analyst/Programmer 

£5,058-£5,358 p.a. inclusive 

An Important new post In our central library unit 
at Southgate, north London, providing systems and 
programming support to .the Polytechnic library 
service, ■ 

You would aaelst in the Investigation and selection 
of an appropriate mini- computer, and provide . tha 
nfebespary professional ! sup port for its use !as jiart 
of extensive • -autoinatian • within the Polyl'eoHpJa 
library. 

Substantial programming and library qualifications 
are expected, together with several years' pro- 
fessional experience. Proven skills in programming 
will be essential, and an appreciation ol biblio- 
graphic record keeping will be useful. 

Write quoting ref. 14.1 DA ter Iwlhar detail* end aapllcallon 
form, jwallno llrel-olBM to : Appointment* Officer, MIddletev 
VMftealinle, Bouitae Qrten Road, London Nil IRQ. Cloilng 
del* 11 Deeenbw. 


Middlesex Polytechnic 



CHAIR OF ENGLISH 


Applications are Invited for appointment to a 
hew Chair of English Literature' (Chaucer to 
Mljton, tenable from 1st Ootober, 1979 or 
such other date as may be agreed. ; 

Fujther. particulars; may b$ 'obtained from: 
The Secretary, West Theatre, Trinity College, 
Dublin 2, to^hb^ applloa.tlons should be 
sehti p/eferabiy befpr.e SOth.Oanuary, 1979, 


ASL l B: 

ON-LINE INFORMATION CENtkE 


' South East Kent Health District 

District Librarian 

General Administrative Grade : 

C3.452-C-M2I 

The William Harvey Hospital Is a new District 
General Hospital of 369 beds situated in some very 
pleasant countryside on the outskirts of Ashford. 
Kent. We now require a person for the above new 
post to gel up a llhrary service In the William Harvey 
Hospital Education Centie where the maior collec- 
tion in South East Kent Health District will be held. 
The successful applicant will have drive and Initia- 
tive and will be required to develop and control 
library services to the stall of the N.H.S. 

Previous experience in hospital or medical libraries 
is desirable and candidates must be .qualified 
librarians. 

Application forma and job description available 
from/returnable to the Personnel Department, 
William Harvey Hospital, Kennlngton Road, WIIIbe- 
borough, Nr. Ashford, Kenl. Tel. Ashford 33331. 
Closing date : fllh December, 1978. 


Vlrl 

Hospital for the future : 


The William Harvey 
Hospital Ashford, Kent 


6699663® 99953666396966666660660699969969 66 

0 ° 

1 SECRETARIAL | 

8 ASSISTANCE 8 

® O 

o required In the Library of Chester ions Chartered ® 
a Surveyors, Estate Agents and Valuers. Duties include a 
® the typing of index entries for the firm’s property o 
o record system and Information collections, and Hie § 
o filing of news cuttings according to looation end ft 
§ subject. Some travelling within Central London will o 
o - be required to oolleot material from various sources § 
O of Information. Accuracy essential, some audio typing, o 

2 Salary In the region of £3,000-£3,300 according to o 

o qualifications and experience. - 3 

x Please telephone: O 

o CHESTERTONS (J. COX) ® 

9 01-606 305S n 

§ or write to 0 Wood 81., Cheapslde, London EC2 O 
o foe an Interview. 

9 O 

000360090033096000693309939363396003369603 



UNIVERSITY OF DUBLIN 
Trinity College 




DIRECTOR 

Centre for Language mid Communication Studies 

fyild Hi* pnsi of Ulrv-ulor of Uie 1 newly 
Mtat>] lined Contra lor Iangitaua and CuinimintiNUtnn Studio*. 

Tlw auccfiyiful inn I leant will to rtxponilMe for Hie oraanl/tuion and 
devclo|inioii( ur llie Contra u> wrvice unit and academic derailment. 
Applicant* dioiyd tiave touching nnd rc-tcarali experience In llngulrtic* 
or cnmmunhiaitun etmJlei. IKp«rl«n*:» In foreign language teaching 
would he an M«l, ■ 

Salary will, bo within the range There li a non- 

eoiUrlt]iilory.n«|t*lun wlicnw. 

Application form* tnd further p*rtlcul*n relating to Util port may 
be obtained from : 

Tha EilablUhrueal Officer. 

W*« Tfintn, Trinity Collrge, 

Dolilli , 1 , . • 

to whom comtjIclcJ tpplicatiuiii jlurtild be returned not bier than 
, Silt January, ly?*». 


BRITISH TOURIST AUTtfORIjr & j, f, ij r. jj ; 
HEAD OF TRAVEL: INFORMATION UNIT 1 

The British Tourist Authority Is the national body -respons- 
ible for die promotion overseas of tourism to Britain. 

The trovel .unit provides an information/Intel licence service 
on transport and travel to and within tile U.K., and covers 
educational and special Interest travel, and visitor facilities 
currency *{J c rry ^ exIt Ports of entry, shopping, 

' ° f a team , ot Hve people, gnd’Qje person 

appointed will be expected to manage the team and co- 
ordinate the units. Information and printed .output, 
frequently working to strict deadlines. An information 
and/or editorial background would- be moat appropriate 
for this post. 


addressed to; ’ -fr-THT. f 

(Mrs) n. Jj.’- Cornfield, V’’" 

... Personnel Officer (Home 8ti|(f), 

Qtieen*s House; 64 St. James’s street, London, 8W1A INF 


warchlnb «ryat*rriA, .irralrily In 1 1 h*. U.K,. Tha Centra will- be tundid 

n by tt|S BrlllBh. Library and liw Department of' Industry Initially . 

eryepra from January. 1870,! and application* «r« InvitBd-tof 
two posts : — 

(a) ON-LINE INFORMATION CENTRE MANAGER, to be responsible ' 
for trie day-40-day operation of liw Onti*. arid 
fb) PRINCIPAL INFORMATION OFFICER to assist |n [ta oparatlon. 
Applicants should be graduates (or anulvalenli. . prsfwkbly In the 
oof once* or soofal Sciences, and poasssalon ol a qualification In-, 
library gpd Information aolanoe would ■ bi an advantage. Applloanta 
fox both posts should have conSrderebla experience or carrying dut 
complex, subject searches including at legal orie year's ekperiandq' ' 
of ofcflne Bdaxchlno oyer a Wide range of ayatama; pod databases. , 
It la . Important, that candidal** -anauld be good eommufilcatpff 'aM • • 
have considerable drive and initiative and for >.(be. aenf dr pdfl aome-' 
administrative expysrlancp'would qe deshaM*,,..',.’.;!-.' . \'. i 

Triq fnjtial.'aaWrWVof (io'ale A! and B ax*' £ 6 . 000 ' p.a ' arid 25,000 
pi. reap.,- eiW: OPpHcaftarid; giving full dptane- pf quail lioail on* arid . 
experience, should be addnaaaad to lha Deputy. pIre£for- 39 nwaf,i' 
Asfib, 3 Stlemve Square, London SWlX SPL. > • 


AssitifnnuiRAriAN 

is required, bjr Cbestertons, Chartered Surveyors," 
^Vidueri, to assist wldi Hie 
Indejrfng of Property Records and Publications in 
the Library Department. The post also includes 


U- wxh,9 Wood SIreeL ", 
. Chtinpside, .LomU>n^EC 2 > or. tejephojic 01-606- 3055 i 
• or dn application fotjb (with further' information) r 
and. Tf turn nbt. later then Friday^ S December, 197'8, - 


KINGDOM OF 
SAUDI ARABIA 

THE RIYADH 
AL KHARJ 

HOSPITAL 

PROGRAMME 

A Medical librarian is required ait the abou 
Bruirih-inanaged 400-bed general hospital wfcrh 
has recently been opened. Applicants shod! 
preferably have experience in health 
1 thru ties. * 

Salary : -15,700 S.R. per annum, 

(Approx. 6.50 = £1) 

Broad Terms and Conditions ' 

Contracts 

Appointments will be made For two win 
initially and renewable by mutual consent. 
Taxation 

There is no income tax in the Kingdom qf Saudi 
Arabia and no restrictions on the exchange « 
transfer of currency. 

Gratuity 

A gratuity of one month's salary for each e«i- 
pleted year of service will be payable on .termi- 
nation of con truct. 

Travel and Leave 

Free air fares and four weeks' leave after coa- 
pledon of 26 weeks’ satisfactory-service. 
Accommodation 

Free accommodation, recreation, welfare and 
transport, 

Medical Cure 

Medical cure for officers and their dependant; 
when accompanying. 

Method of Application 


If you are interested in the challenge this opp 
tunity offers, please telephone for ail applkt- 
tion form, to be returned to Dennis Debeobwv 


Personnel Officer, Allied Medical' Group, IS 
Crosvenor Gardens, London SW1W ODZ ltd*- 
phone 01-730 4511, Ext. 208), within 10 *yio( 
the Advertisement appearing. 

ttef. : MB/TI.S/1. . 


, ..RATES ; ■ 

’ 1 . /_!»;*■•■• 

MPi ftp lay oit ■ . , 

Classified jPa0 e8 

, Single column ceriitmrtrc - £4iJI, /•*. 

Minimum space 9 cm x sc - £42.31.; 

• ’1 • •VV.i 

j Linage 

- ,j 3 )Ail t^lpssifipa Lions $5p per line 

* ■*“ ; " Mlniniunt 3 lines, £2-53 ■ 

Box numbers £1.00 pacli i .* 'J 

Should you have any further, 
ring TLS Advertisement Manager, 01 
extension 7736, or should you wish-W 
ndyertUement ring 01-837 ,1234 extertsio 

I.'..-;. :• The.TImes Literary awplfg*; V'' 
Times hfewspaperajLifliu*® ■ 

:: -i-?:’-. . ij.V-' i - PO BOX N9.7 '• 

- •! • New Printing fj^ase Squture ; 

■■■'; '. ' Cray’s Inn Road - 
» ■ ' t . London WC1X' 8$2‘ •' 


1LS DECEMBER 1 1978: 1411 , 



NORTH AAIPTONSHIRE 
LI)BRAiKl&3 


assistant lhirarian 
KV t«-rlna 


NEWCASTLE UrON 

UNE por.vfEaiNic 
LIBRAWV 

rEiEAncn omran 


C2.R&S— SM.146 p.B. 



APPLICATIONS aro luvllcd fTnni 
wly uu.i miiil UUDAIIIANB (or 
fllmve I’CIBT basn-il tit Kotlrrlnjl 
of »0 , 00(1 iiui 

.. ilui County -r..- 

M-nlrnl LrniUnii and Hoierpn^o r.ib- 


ANV BOOKS, p,iniT<hlrl*. i.Miuf*. 
1 -tcliln‘j*. tic. by. on or abom 
Max Uebc-nucxm i 'Irjmjn-Jtwhh 


.... Jrrlnn 

u Lawn of oo.ood liuimlniiou In ini 
i-dst of Hu> ('ounly which 


haa a 


■Mlnlorj wanliid hy: II. Ponloh. 
O'J'Jb I'lnchlcy lined. London. 
N.W.X. Tel, 01-435 WIIB . u n»r 


3 p.m.l, 

FOR SaL|. 


rary nml Ihron ii.in-iintr branchn 
In ainiiU luwru Nliutod h.twron 
four am! six mtloa [roni Ko tiering. 
Dutiis arr> ihoso normal For 


TfmJor wlli 


llrst i.nifr-Mlnnul iiobi In a Lrndlnn 
l.lbraiy nml wilt luriurii- work at 


c i IM 

(Srd !£ er nnTjnh on nor will 
ruff Ion 

&r.n D d' s t&JSK!: 


iho iicndnra 1 Kituuiry Dokk. the 
lU-Foronro IJbrnry and Iho Found 


llrcordinn i.eiulinn I.lhrftry ,11 ih 
Uontral Library, hntirrlng; ono da: 


work will lm si-unt In L-h.irns 
part-lluin Library. I’urtnor uuilaa 


... Inner London book- 

ihon, very In roc stalk ■riblid- 
Imnd book* mainly non-lkllon. 
flood TMissIno tradr. Acllxn mall- 
Uig Max. I'rrehold bulintnn ivltn 
4vc om .nodal Ion. flwuor rullrtng. 
— IJnIJIls UOX 1R3. I' I..S. 

OUT OP PRINT book* in Lind aiid 
sold (no Fecal. Hind a.a.r. foi 
dotal la.— Oul of Print . 17 r ilr- 
wnirr Drove. East L'ardlll. 


kW. J^^ny^wnTdd “bn 
L aiiin* w .‘•S', sbilliy 10 i nert 

S/ i a5 u is : 


may hli.-lu.le work with fhn snrvtCB 
In liouaohnunu n-adrn, And Iraclnri 
bihibinr.iplilc ilt-latis for readers' 


RBVIBW and oihrr books in fins 
condition bouqhl.— n._ ^L»Vfn, 

Uiwn^^. London. W.C.2. 01- 


IMO 


dnio: l'.ih December. 



(Coding 
1 ‘178. 

ApnUroilou Forma me available 
from ihe PrraunnM Oiru-rr, county 
Hall, Ocarr[o rinw. Nui^h.inijrton. 


THE i.ii-cenllgt Fortnightly. ^l.flQO 


old books In cac.. 

IBUStmX* 


rtnlghtty. 
h tnaue. 

fiMr* 


Joorrio _ 

Trlrpliuni: : Nortlirtinulnn 34b 3-3 ex- 
iJon fa-17 or out 7. 


I on Jon fa.17 


SMART STUDIOS 


riNC PRIVATE PRLSB BOOKS 


Ml a Manw-.T: Sjaffmo Olllcer. 

Hiriop* '“-iiJ* -ryno" t»olylort»nlc. 
Jkur*P} 8 ll VS?^ clllaon I'lnca, NOW- 
HSr1 ’ 


UNIVERSITY’ COLLEGE OF 
NORTH WALES, RANCOR 


Also signed, limited and specially 
bound millions. 

- - -- - - — — new 


kirklees 

metropolitan council 

0 , BK ionAiT fci n v ! i ’ o nDUCA-..ONAL 


(tln.fliK-ertlsrmeni: Previous 


fiend lOB Stamp for our I 
i-alalonuo No. 10 <474 Vlemal < 
flU Cowley Road. Oxford 


nphllrnnta rived not rc-anpl>t 
APPIJi^V-nONS am Invltod 


of 


lor 

L1U- 




NQ MUSEUMS 






annum 1 


tioNS aro Invited From 
tjmtAniANS .forta® 


Dj-li* will klUil 


• ■w muI and mode avdllobto on 

2jwSS9 BffiV..T.!g*?5!Sf 


ws 

HQtinnc* of 


iidi asy. 


to day* 
this ad vi 


, . after the 
vortUomcnt. 


Ihe MOST 
HA I i IAN. 

Thw itiitlos will Initially tndudo 
Ofllalouulng in rhn bclonco l.lbraiy. 
but Iho s'lcrutmiul apptcnnt will Be 
expected lo ueelst in a ruvb.w of 
presont syaliMna and ihe noislblo 
ilovnluiimoiu or outomoted pro- 
nsdom. 

ApiiUconte should have o good 
Ilanoun* drgroo and nn appronrleto 
prurussJotiiil uuallflrollan. 

Snlni-y will bo on tho Senior 
t.lbmry (li-odo IIA: C3.BB3 to 

B7.704 par tinnum, 

Applications (two .nplest. Hiring 
■totalis of (iiiullflcullons end oxnorl- 
emo, tauotlicT wlh the names onn 
mlitrvsiH'S nF two rofnivoa, should 
ho sont lo tho Assistant noaisirar 
« I'ri-donn.-l r , I’ntverilty Cnlleijs pf 
North Wale*. Dnnuor. nwynedd 
LIJJ7 2 DCS, rrom wliam further par- 
ticulars may bo obtnlneil. 

Closing rfulo For lhr> rotclpt or 
ani'llco lions: 13ih Oocombor. 197H. 


book caLaloaue, Latest Issue 

from llydo Parti Book Shop, 

B/iO iifodlnolov Una, Leeds o. 


CHILDREN'S lath. 19U* and Mill, 
enntury hooka for solo. t 4l«ny 
suitable for MusouiM. LI brer l.M, 
Collectors, and as unlgun Chrtst- 
maa olfts. ffln new muatruled 
caioionuo tncludoa Victorian pic- 
lortel Qlphobru. colour-plate 
books, first odlllons, etc. Best 
Huihoi-s and. ton artists. Prtpcs 


rongo from III up lo. KB*,— Writ a 

B ow to : bookmark, 7 Powls 

quare, Uriah ton. bum ox. 


Book Corner., 
ot, London. 


HAMPSTEAD 

church avreot. , - - 

L'i'f. 8Lr « nook* bo°ulTh n t. W 
loauei issued. 


a Dickons CMiWMl W* 
offortng a wide range ol 
one’s work*, teitera. Dlchen- 


LEICESTBRSHIRE 
TEAM UBRAH IAN— -A 1*8 
(C3.490— E3.SM fK^tfll 


. OVE AnUP 
PARTNERSHIP 


QRBBK^Ki.^and onJJreece, 


“opd Wld.— •/enn. O Driuimrk 

London WCflll BLP. 01-K3O 


LIUIIAIIY ASSlSTANrS 


L«KWtaTS»K 8 S ?-1 


LiWKWi 

Er w mmri~ ‘ “ 


... ling work in the Cen- 

trjl Anw. far arrvICM in ethnic 

E noriilos, to the dlsodvnntngod and 
■ rommunlW Involvorunm. Inn 


ponan ippotrited will pertlrtpo.ii- in 
Mti pf thr. . . 

rwponsWiJiy. en? WlTl hnvn 


ill upoe 
rati' 


wnrk ln- 
vjork »nrt 


jar' hi vqtvnrapni m work with 
idnn and Youno Poonlo 


\t’«» >».iv»* vareitclr* Fur tu-n 

l.tbrorv AioMtanta : oho in 1 liuov 
Kircni i.lhroPv. Ihn nlht-r In uur 
Holto Suu.iri- tjlirarv. 

i tfini|ii-l III vo sularle* nnd non. I 
wnrkinn roudiihnii. Previous o\. 
|ir-rli.nciv In llbr.irv nr I nforni.ll lull 
will k dnslnible. fVlilng would bn 
on ndvanlauo lor llio rn<rov snoot 
Llnrarv. 

Hlraso roiiinci Pcirr llounelt, 
lAlirnrlnit. Ovn Arun l*.irtnnr«hln. 
1.1 llUniv Rlroi-i. I .on i Ion W1P 
i.lli), l ol. : Itl-ii3>, 10.11, Chi. 
1I2B. 


' 2022 . 

ANY AMERICAN BOOKS, new or 

oui-or-nrlnt. — Wrlla tlrsav flooka. 
Mti-.ia T. lillot Avrnuo. Rego 
Hark, Now York NY 11374. 
DGTBCTIVB fiction — RaiaJogUrB 
lesuod. David Monaghan tbauksi 
Ltd.. Kngwl WnrShnuje. Dale 
tnroot, Osectl. WmI York* 
WT3 IJIIJ. 

floors, ‘o oil. 


OLD books 


Uirool, 
6. .in, 




'Bhepwrda. 7 '.ao» Joyaj Uoliaga 


Lumlon. 1 
Closed Thura. 


anil 


OUTPOST*. — forms Invited lor 

Future Issues. Blauiued addressed 
~ncini a 79 


^Tw^vsr* detsll* snd aiinilrDiipn 
Hmi can he nbismeil from Mr. 
, D. Pthner. Ilrad of Ubnirlrs end 
lifwrnilUm' Bervirn, Tim Infanno- 
iwa Cojilra Hlshop Sircot, Loh rs- 

j DrrDTl ' h ' r - 


B aveloptiia Howard He: 
urwood Hoi 


ROVAL COLLEGE OF 
SURGEONS OF 
ENGLAND 


Thames. Surrey 
RICHARD 


ward brrnt-an 

4 m?r 


CAMBRIDGESHIRE 
LIBRARIES 


rari’iiiin mymioN 
EMPOnAltY ASMIS'I ANT 


CUA’ 


APPlica-A!^^ ■‘nf 4 invltod from 
lAHTTnED LlltnAlllANH thr the 


SttM W ANr 


JThs riajio* pro iiniuly ' roricenwd 
nd tnronuatlPit 


wiili itefrronca 


Di» com roc I Is Tor lire ilurollan 
N melemlty leave. 

Llbrarlsns' Srolo £.1.379 
•®.®Lr4a inclu-tlvo. 

swiratlon forms with relovani 
tSS*. at* avnllaWe front lh» 

Combs 
,msi be 

^"KraT* Dccom ' 


LIRRAnV ARSIHTAN'I .required lo 
\v.*rk in the lltnury wlilih m rvo* 
liii-iiihr-rs »r III.- |irn[reelon, re- 
er.ir.-h workers aiiil iMistnrailunr* 
■Undent*, nuflr* will he niiHcrnud 

W .31 ftifir o^WKid^* ( P 

K eii.-rnl avvlHl.mre III rt-llilrli. Htilarv 
i in ion lane i- with Whltlr-v Coiliull 
tXirlrui Crpde (fci'.dM III fit. AMIt. 
'fill* |4 i*i ft 11111 . 11 1 1 , i tile for iiemins 
ioildln'i niiifcwiin.il 1111.111 Men Itnn*. 

Am>1lr-V> n >t ftrrnt trpn\ the Hnr- 
*niinrt iiFflmr. Huv.il Curie. ir. 
Hiirrimii* ii r | ii.ilnitil, .fri-41 l-ln- 
rnlii'n I no 1 lelil* l.imi'oii WCUA 
-IHN. Ti-i. Ml •■HU'. 1474. 



a. anti- 
logo- 


tsasr tsiJrs 

Ibiro im . Bnnd order* lu Pulnsm 
Hook atom. UD flriynu kli 81 . , 
NOW York CUV 11034 


M I nCBLLANY 3B 


oi liiloraallnH hooiw pi ronmwi- 
no.iit. . Oldbury- Warloy, W. Mid- 


i.ijt. ■ 


SHROPSHIRE 
EDUCATION COMMITTER 


History nnd ToponM|>hV.. Send tar 

rmaMgtt 


2*idpn .. Avonu*. March. (kin 
»al. to whom Umv rousi 
Monday, lull Dcco 


MADn.lIY COHII I’ RCIIOOL 
Cnijrt siren. Madi-li-y 
reirnrii. H.iinii 


■ Sevon-form entry mixed: 
11 lo III: Coin pi’i In 


i lierui vo i 


i-.ilnuiuiius ami slat* iniproBi* — 
Adiilr llook*. Norlh ‘talf- 
Hhon, no Soddlor Si.. .Durham 
"Dill .WII> „ 

Men ula r rolnlnuuts now in d 1 st- 




IRIAN 


--Sftfflpwisp 1 *’ 

I', AVM Offlcpr. The whins, 


rtmiuirf-il from 1*1 January 1470: 
p Mitlnbly i| iiut If li .it . ie-r*on lo ijiko 
rli.irnn of Ui* LlllliAllv . Ihs 
xchonl funrl ion* oil a rexubrr*- 
■taxed loartilnq nrlnwlpln rent red Ml 
Ihe IliirJrv tvhlrh house* Rra tnulll- 
iunill« ind"k. Thr* |nlt offers oiifwr- 
lunlHor-for a crr.illvc nerson who 
c.-n}ci vs .working wlrli young peoplo. 

Halary on UbrirKins onule From 
ta.flai lo £4.146 Wllh bnr opcrollng 
at JB-1.MH1. 

! urilir.r doinlls available from Iho 
ilMiliV't-xfor. trjl wbbm niiullrollon 
should i be madrtln writing Inunsitl- 
oirty. ulvtnft vonti.ulum vluo and 
iwo rcleriH-s. 


oiwP-ti'an driyrtfa (J . ' f - ..fS°S2rS p 

ipiuDhonc any time 01-WU7 6*04. 
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STRATliayOp • , 

wo *" v Jicd from 
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TttEiTAVIST&OK JOISt 
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iflAHlAN 
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p-w. inis4k-lal wirncos 
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typing cs*nn.il*l. 
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~ Tblcphonn Urn Ubrar*nn by 7lh 
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7 111. eat. m Tavtstovfc Inatllutn 


. _ to lull - 1 1 me rule or 
Annual srnlo Incrr.m.enls^ 
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General 
Corrospondonce 
and .• 

Polftlcal Records 
bf the British 
Labour Party: 

Part i, Tho Labour 
Representation 
Committee 1000-06 


Now available 



: s^*!US , p iWSSB! 


BOOKS & PRIHTS 
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aro tov« ed from 

-RwCl*% 
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POETRY INFORMATION; So & 

BASIL BUNTINO 
SPECIAL ISSUE 


Interviews and arfides by Thomas 
Jonathan WIHiamj, Ertc Mottrara, Peter Quprfer 
main, Parvin Loloi pnd Glyn ^rsgloVe. - 

' - Celebratory poem by Colin Simms : 

. Complete Bibliography of works and ?riilc sm 
bv Roger Guedalla 

Price £1.26 (including postage /packing) 

. . from PereT Hodgkiss, c/o 18 ClairvieW Rd 

London bWIp 
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Forthcoming 



Book Sale 


Wednesday, December 13 at 11 a.m. 
Printed Books 


Modern books including T. E. Lawrence's translation of Homer, 1032 ; T. E. Lawrence's 
Diary, one of 30 copies, 1937, Crusatlcr Ca«ilc&, 2 nils., 19.16, Seven Pillars of WiMtom, 
the limited, flm edition Initialled by ilte uuihnr and with an unpublished A.L.S, lns«r- 
ted,' bound in nn elaborate morocco liintiing, 1926, Secret dispatches from Arabia, imu «f 


30 specially- bound cupiea of an edillun of 1,000, 19J9 ; >« vols, of the Arcadia Pri.-i*, 


all with specially designed bindings by Znclinsdorff and 'all but one taclni; nn. 
33 of their respective editions ; Bakst's designs fur tlio Sleeping 
Illustrations of the Rook of Job, first . etlltlna, 1825 ; Chaucer's Works, 


Princess, 192.1 ; Blake's 

, Chaucer's Works, h 

vols., Shakespeare Head Press, I92A-29 ; Churchill'* Marlboro ush, one nf 1S5 
copies, 4 vola.. 1933-38 ; Dickens' Works. 24 vols., Nonesuch Press, 1937-38 anil Works 
edited by Richard .Garnett, 32 vota.. 19(10; Dryilen'.* Dramatic Works, no. 14 of 50 
copies of an edition of 750, Nuncsitch Press, 1931-32 ; a Calligraphic manuscript nn 
vellum entitled ‘ Pate of Uie Children of Usnnch c. 1900 ; Gill's Troll us ami Crl&uvtlo, 
one of 10 proof copies signed and numbered by GUI. 1927 ; Hitler's Mein Kantpf. first 
edition, vol. II only, presentation cupy Inscribed by the author, 1927 ; a colk-clinn i,r 
books 11 lust rated by Artliur Rnckham ; and hooks by Yea Is, Barrio, Becrbohni, Byron, 
Lewis Carroll, T. $. Eliot, GalsvrorMiy, D. H. Lawrence, A. A. Mime and ollieru. 


Catalogue and information available from : 


CHRISTIE'S 


8 KING STREET, ST. JAMES'S. LONDON SW1Y 6QT 
Tel : 01-839 9M0 Telex : 916429 
Cables: Christiart, l^ondon SWl 


Sotheby’s 


34r3ii NLW fi ON (> S l'fU-tT. LONDON //I A 2^\ 
T<:!-.jtltor- y. ul <93 C030 fv;,wtis: Atunlim, Lonrtojr 


.‘>f>|li('l»y I'.Mku IjijrmM h C. 


rJOfJGSON M ROOM!-' 
LONDON VYC2A1PX 


lib CHANC1-RY. LANt 
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Tueidny, I2tli December, at 11 am 
at New Bond Street 


The Lyttelton Papers 


The prupivip of Thu Vitcowa Cobhum 
Including • • 

.Roynl. Letters- Patent - by {Clogs John and 
Henry III with magnificent 'Impressions ot the • 
Great Seal nnd seal bags ; Royal Letters, 
Patent by Philip and Mary. Elizabeth I nnd 
- lamec 1 with Initial .'letter portraits, one of 
James in fill] colour. 

An autograph letter of Elizabeth 1 and the 
manuscript of Kite first history Df Worcester- 
jltirc. 

The -letter -book* and paper? of Willlnm 
-. - , Hebtty Lyttelton os Governor successively of 
i South '• Corollna, 'mainly '.relating to Indian 



Ung Dleu, \Jn& Roy 


$be n stone. -'Ch 6s tern dl d^. 
Isgn, Carlyle, Browning, 
and Victoria. 


Trollope, Tennyson 


. Illustrated catalogue : 14 M 


A ROMANTICS COLLECTION 
• FOR SALE 

As' one lot. which la in. last. 
•--- Quinoay. HazUB, 


llatjsTno MalsTa^wMey. Byron i 

BlaKV], about 1 JBO volume*. 


soma Vliil, Modern works we 
mostly ; ‘in mint condition With 


dust -wrapper* I older ’ VOlupiM 
Bopd/vary, good,. 

..OFfars (nvlldd afound. Ea.6«). • 


I To vtow ' | w 1 2 a 5U < l « aWB * 
. * n ,91*943 7217^ 


LECTURES t MEETINGS 


IfT 


MicnEL W |8» j»Rft‘ 
win stop -■ . on Un 


wan ... ^ wi. -- 

'romnjteier pMe.de «* •M*' 
VoWTitkillsEr.-Sib De S?5 ber 2 i* 1 - 

6. 15 u.m. at Ih* French Institute, 
n.itenibcvry Place, London, 
1 W7/TW 0I-5Si OH, t*U 
— Adminlon F«*- . 
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CLASSIFICATIONS 


The Times Literary Supplemeiii accepts 
advertising under the fbuoumjg^weWtigS':-^ :k . 


' Educational' 

General 

Other Categories ■ 
Auctions find Sales 
Boobs and prints 
Business Services ■■ 
Caprses 

-Educational i 
Enfertal mmuit s 


Fli- lsWBfi - i • - ' 


Appointments Wanted 
. Bxhlb: 


JMtionB 

Fellowship* 

For- Sale md Wanted 
XToll&ty* Slid Travel 
Lectures and,. Meetings 


Personal 


For further information about classified advertising 
rates, please contact 


v- 


J8- 


, MARIE 
’Classified 


CORBETT 1 
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LITERARY SUPPLEMENT 

77th Year 

1 DECEMBER 1978 
4,000 

America 1-^88 

Art 1387 

Dancing 1389 

Fiction 1385, J 404-5 

History 1401, 1384, 1407 


K.nl IfecfcMfi : //■-’«» !' Horl^d: *f’f 
Life an d Work 

Alan 1'. Bell anil Marlin S. Weiii- 

heig : Jlitmascxtiiiliiia 

Bernard Burgoiui : Reading The 

T/lf MILS' 


America 138c 

Art 1381 

Dancing 138? 

Fiction 1385, 1404-5 

History 1401, 1384, 1407 
Literature 

1 382-3* 1386, 1403, 1406 
Politics & Economics 1390 
Russia 1408 

Social Studies 1.391 

Children’s Books 1393-1400 


Anne Cronkshiiiifc and the Knight nf 
Clin : The Painters of Ireland a 
16001920 

Demi i t J. Dunn : The Catholic Church 
and the Soviet Government. /9.19- 


Philip and Averll Gardner : The God 
Approached: A Commentary on 
the Poems of William E mpson .. 

James M. Gavin : On to Berlin 

Peter Hzrbison, Homan Potierton 
and Jeanne Sheeliy : Irish Art and 
Architecture 

Brian Harrison : Separate Spheres : 
The Opposition to Women’s Suf- 
frage in Britain 

James L. Henderson : Irregularly 
Bold: A Study of Bedales School 


R. Lamar (LMiMi'i : The 
lleatleiy lincyclnpcdia of the 
Amencun West . ■ •• 

Mi A. M.imii : Africa’s I nteniation-d 
Relations 

Michael Mccrsnii-Aksennv and Bori* 
Slnugiii (Editors) : The Political 
Social and Religious Thought of 
Russian ,s Samizdat " 

C. C. Norris : William F.mpsan and 
the Philosophy of Literary Critic - 


George Plimpton: Shadow Box 

Puul Procter (Editor) : Longman Dic- 
tionary of Contemporary English 

Edwin S. Ramage (Editor) : Atlantis 

W. W. Rostow : The World Economy 

Rowland Ryder : Ravenstein : Por- 
trait of a Gentian General 

Stephen Spender : The Thirties and 
After .. .. 

Taylor Stoehr : Hawthorne’s Mad 
Scientists 

Charles Tomlinson : Selected Poems 
mi -197 4. The Shaft 


CLASSIFIED ADVERTISEMENTS 



'SothfjbV Purku.lftnuH d Co. 


M- 3 r> NEW BOND STREET, LONDON W1A 2AA 
7c kph oii'K Ol -403 HOfiO U-logi.i.'in: Abitiitio.T orulon 

HODGSON'S ItOOMS, lib OllANCHItY LANE 
l.ON DON WC2A 1 PX h'lrphonomt -40*> 7238 


( MONDAY, 4tU DECEMBER 
at U am 

at New Bond 8 tree! 

Valuable Printed Books and 
Manuscripts including Books on 
the Theatre and Ballet 

tlie property of The Right Hon. Viscount 
Meraey, P.C., C.M.O., C.B.li., Esq., D. Pea- 
cock, Esq., A. HiH, 1 Esq., and other 
owhhmu, comprising English and Contin- 
ental literature, history, science and. topo- 
graphy of Uic 15 tli' to the 19tli century, 
Including Cenio, Qeua Petri Mocenicl, 147? ; 
Diomede*, , Ds, arte ‘grpmmatlca [c f 14751 ; 
Hygtiius, I'octico amronomlctr, 1485 ; 
Roiewlnck, Fasciculus tempo rum, 1484 ; Staii- 
bridge, ParuulortfiR frutituclo (c. 1514] ; 

Anacreon, Odae, 1534 ; Klninrarb. AmphWiva- 
trmn saylentiac aeternae, 1653 ; Congreve, The 
double deafer; 1694, and 13 other 17th century 
plays, and pamimieta bound In' 1 vol. ; Allom, 
Con(fari(luo/>le; 2 yol. In 1, n.U, ; theatre, com- 
1 .prising hooks oq the theatre, autograph letters 
ond manuscripts,, playbills and programmes, 
prints, costume win stage designs, Including a 
collection Of document*, deeds and letters 
relating to The Apollo Theatre from its foun- . 
darfoa, 1858-1932',- Lac y, Male costumes, 1868: 
Lecomte, Costumes de theatre' tie 1 €70 & 1820 
[c. 1820j;Ryley, The Itinerant, 3 vol., 1808 [ 


single miniatures including two twelfth-century 
examples and a signed mini mure by Ludovico 
dc Gads dated 1489 ; an eleventh or early 


twcUtli-century fragment of the Hebrew Santa- 
titan Pentateuch. 

Illustrated Catalogue f 2.50 

THURSDAY, 7lh DECEMBER 
and following day at 1 pm 
at llodgsori'a Rooms 

Travel and Topography 

the property of His Grace The Duke of North- 
umberland, K.G., Uic BisliupsgaiA Institute, 
and other owners, comprising works on Great 
Britain. Europe, the Middlo East, Africa, Polar 
Explorations, America, Oceana and Asia, in- 
cluding Simpson's Seat df the War In the East, 
First and Second Series, 1855-56 : Second Series 
only, coloured copy, 185G Balnea’s History of 
the Cpunty' Palatine and Duchy of Lancashire, 
4 vol., 1836 ; CusSans' History of Hertfordshire, 
3 vol. in 8,. 1870-8l j Dugdale's . AJomvticon 
Anglian win, 6 yol. In 8, 1817-30 ; Bourfte's His- 
tory and Description of the Great Western 


lory and Description of the Great Western 
RaHtoap, 1846 ; Druitintond's Histories of Noble 
British Families, 2 vol., 1846 ; Motile's English 
Counties Delineated, 2 vol., 1837 ; Pyne and 
otliers, Lancashire lllusifatta, 1831 ; Tomblesou 
and Fearnsldo’s Views on tbs Thames and Med- 
way. n.d. ; Views of the Rhine, 1832 ; Victoria 
County History, Hampshire, 6 vol., 1900-14 ; i 
Beattlo and' Bartlett’s -Danube, n.d. ; BuonalutTs 
Italian Scenery, 1806 ; Herchenhein's Heucs 
Panorama des Rhelns, Mainz, n.d. ! Major's 
. Riling of Paestutn, 1768 ; Button's Personal Nar- 
rative of a Pilgrimage to El-Medlnah and 
Meccah, 3 vol., 1855-56 ; First Footsteps in 
East. Africa ; 1856 j Champolllon . le Jeuae's 
Monuments de f'Egypt et de la Nuble, 4* vol., 
Paris, 1835-45 ; Churchill’S Mouiif Lebanon, 3 
Vol., 1853 j Frith's Egypt, Sinai and Palestine, 

2 vol., le. 1857] ; Lower Egypt, [c. 1862] ; 
Upper Egypt, [c. 1862] ; Owen’s iVarraffye of 
Voyages . to explore thp Shores of Africa, 
Arabia, and Madagascar, 2 vol., 1833 : Venter's 
Sketches fir the Soudan, -1883 ; Cumer wood's 
Views of • Ancietit Monuments In Central 
. Ametlia. 1844'; Roberts' The Holy Lahd \ etc,], 
S vdli, 1842-49 SwarbreCk’s Sketches In Scot- 
'■ Intltl ; J899 ; M'iUU end BecNett’s American 


Graham HHl,' autogi-aph manuscript and 
typescript' of ,f Guinevere ", {1903]-, a . 
collection of . 35 autograph letters from 
Lillie Lqngtry 'to Graham Hill, c. 1903-20 
BaHet, : incliuliag Qarbier & . .Vaudoyer, 
AJOiint 'dddid a Tanidr Karsavina, 1914 *. 
Braguc, Les Faehoux, 2 vol., 1924 ; Laurencin, 
Ids BlCfteS, 2 vol., 1924 ; Noverre, Letlres stir 
iu danse, 1760. . - 

. .• Catalogue SOy 


TUEBDAVp 5th DECEMBER 
y M|tl v . V ; x::.; 

'.v ;«jl BAnd SltCet | " : '-= ■' 


I ^^l^l! 1 . Ajtmrji' ; 'front^ c 




; h.M. sun f nvpiau 4 ill, Uuiy .gjHim Iiriv.l. 

S vdl;, 1842-49 ■; Bwarbretk's Sketches In Scot- 
land, ■ 1999 ; . M'lUii. and Barden’s American 
i' ‘Scenery, 2, YOL, 1840 ; Bufoesl Travels io 
BOkhprai. 1834 ; Chamich’s History, of Arinenia. 
- Calcutta^ 1827i i Anoas' .Cantli Aiistralta. Hlur. 


' }’ Journo** of Expeditions of Dispouer\ 

> ■ Central us oal I q ,.2 „vol.; -1845 \ iGray^s 

Kt.,7 s -RfispsaiSTifi 

'ctltf&KWM! °m^±% ysf- 


m®, 


, LONpbN^ BOROlKja 


Sotheby’s 

I'lifL'o Bufiioi d-Co, 


FICTION 

Cdi’Mifl Abltoy ; The Monkov Wrench 
c "" g ■' , 

J. R. L. Anderson : Death in tj„ : 
Greenhouse . . 

H'-r vI Hainbridgf : Vnimg Ad„lf .. t 

Z«»e F-uirhairns and others : Tales I 
Tell M ii iYfor/ier .. ' 

Michael Gilbert : The Empty House 

William Hugeanl : Visit to Limbo .. 

Joseph Hanson : The Afciit Ererpbodp 
Was Afraid Of 

Jack Higgins: Day of Judgment 

Alan Hunter: Gently To a Sleep .. 

Antony Melville-Ross : Blindfold .. 

Sara Maitlund : Daughter of Jeru- 
salem 

Frank Parrish : Sting of the Honeybee 

Philip Pullman : Galatea j 

Mario Puzo : Fools Die , . . . [, 

Miohele Roberts : .4 Piece of the 
Night 1 

Mark Washburn : The Armageddon 
Gutne i 


34-3'J NEW BOND STREET. I ON. DON WlA ^.Vv 
1 cleptwne: 01- 403 8080 Telegtaios: Atiinitia. Loi. loiJ 

HODGSON'S ROOMS, IIS CHANCERY I.ANfc 
LONDON WC2A IPX' /cA»p/«>n«‘: 01 -400 


MONDAY, Hill DECEMDER 
at 11 am 

at New Bond Street 

Printed Books 

the property or William Stirling. Esq. ffrom 
tht Collection formed by Sir William Stirling- 
Maxwell, 1818-1876), and other owners, com- 
prising Continental books or the 16th to the 
19 tii century, including Paclolo’s Dirl/iu pro- 
portfow, 1509. BoJleau-Desprcaux's Oeuvre*, 
1718, In a contemporary French red morocco 
binding, Medailles sur fee prim'ipuux evene- 
menu due regrie tie Louts le Grand, 1723, Rive’s 
limit *iu- Fart tie verifier Page ties miniatures. 


| c. 1782], one of four copies on vellum ond 
hound by Staggemcier and Wolcher, ond the 
Kc hi Voltaire, 70 vol., 1785-89 ; books on urchi- 


lecture, Including Androuet tin Cercau'a Lee one 
de perspective positive, 1576. Gibbs's A book 
of architecture, 1728, and Rossini's Le anticMta 
del coniorni da Roma, 1824-26 ; books on travui 
und topoorapliy. including Buck's Aiitiyidtic*. 
3 vol., 1774, Cook's Voyage to the Pacific 
Ocean, 1784, Henderson's A History of Brazil. 
1821, Lablllordlere's Halation (lit voyage d In 
recherche tie la Pdroiwfl, [c. 1800], Lupnrdc’s 
Description de la France, 10 vol., 1781-92, and 
, Lo P Grouse' s Voyage autour du monde. 5' vol., 
i 1780-84 ; Engllsii literature of the IGth to tiio 
19th contury, Intludlnq Adam S ml til’s Wcnlt/i 
/Ihistraied Catalogue 75p 


of Nations, 1776 


Thursday, 14tii December 
and following day - 
at 1 pm 

at Hodgson's Rooms 

Nineteenth Century and 
Modern First Editions 
and Presentation Copies : 

Clio property of Coimesso Gerard d'Hautcvllle. 
Mrs. R. Furneaiut Jordan, Mi*s. D. M. Knight, 
tiic late Harold Raymond, H. Bloomfield, Esq., 
and other owners, including Roper Brooke’s 
Poems, 1911, -with two autograph corrections, 
and' notes by Sir Edward Marsli ; Sir Winston 
Churchlll'9 The Story of the- Malakattd Field 
. Force, 1898 ; Cyril .Connolly’s The Rock Pool, 
Paris, 1936 Joseph Conrad's Lord Jim , 1900, 


Escaped Cock, Paris, 1929 ; T. E. Lam 
S'eivii Pillars of Wisdom, complete co 
and copies of sixty - llirce letters from ! 
to J macs Hanley null others, 19.11-35:, 
Miller’s Tropic ol Cancer, Paris, 1® 
Black Spring, Paris, 193G ; Ezra Pnund'i 
Svlteyn Mauberlcy, 1920, and A Draft i 
Cantos, Pails, 1930 ; Dylon Thomas’s IS 
preKeitiatiun copy, 1934 ; Oscar WH 
House of Pomegranates, presemarion r —“ 
u tliers, including collections of 
Buchan. Campbell, Dnuglos, Fnulkner,_ 
Iloncly, Hudson, Juincs, Kipling, D. ft 
rente, Miller, ihc Powys brathm. Or 
Stevenson ; and porl rails of Alduus Hi 
J. C. Squire. Catiilor 

Moiulay, 18lh December 
ami following day 
at 11 am 

at New Bond Strael 

Printed Books Relating to 
Natural History and Scier 

the propel' ty of The Bnidle of Brndle, 
Roy Stringfellow, M.P.S., the Instil* 
Structural Rnftinccrs, and oilior ov 
eluding Andrews, Coloured Lngri 
lieatlWj 3 vol., 1802-09 ; Audubon, 
America, 8 vol., 1870 and Quadrupedt, 
c. 1863: Hauer, Delineations of oxoHck 
1796-97, bound with Margaret Mean, 
Plants, 1789-90 ; Burfon, Oeuvres cow 
vol., 1774-88, a fine set willi variant 
plates ; J. Camerariua, Hortu* ;Mati(cijl 
Conornlcus, De Revolunonibus, isi 


piurcs ; j. vnnici 

copowticus, De Revolutionlbus, 15 
duplicate title; Darwin,; Origin ol 
1859 ; Davy, Nitrous Oxide, .1800 


Typhoon, 1903, and Under Western Eyes, 1911, 


(airb's.'/nffttlate Jqttrnals, 1903 ; ond frier fed 


J891 ;’D; H. Lawrence's 
rrww 1911 j The Ladybird, The 

ffoit, The Captain’s DoU, presentation copy. In- 
sorfjbjd;. to. Catherine Carswell. 1923, ami The 


State of the Poor, 3 vol., 1797 ; FI 
Atia* Coelcslis, 1729 ; Gaflllep, ' ^ gc ^‘ 
Gould, Birds from the Himalaya Mot 
1831-32 and Birds of New Guinea, 5 vol 
BB ; Guericke, ExperfntaiiM nova, 1674 
nagel, Archvtypa itudlaque,- 1650 ; 
Rhododendrons, 1849 and Himalaya' 
1855 ; Latham, Synopsis of Dlrdi, 7 vol 
B7 ; Mnry Lawrancc, A Collection al 
1799 : Lcvaillant. Olseaux nouveau 

I’Anterlque. 1801. “J larg 1 W'i.ESS 

8 1 a tos In twti Btatos; Lord LUford 
Irds. 7 vol., 1891-97 : Rodriguea, 
Brasilieiuium, 1903 ; Riuall.. ffirflwn 
1796-1801 ; Schcele, Chemlscho Ab 
1777 ; Seba, Rcrum Naturettum The 
vol., ! 1734-^5 In contompprary Frei 
morocco i Sowcrby, English: Botany, 
1790-1849* SplX. Ajdmp. per Bnflllfm 
1824-40 ; Trow, Hortu s Niiidistimit, 
1750-32 ; Walton, The Camel, 1865 , 
the Orchid Album, 11 vol., IU. 
wood, Oriental Entomology, ; 
of sdeirtlfic periodicals ^ » 

drawing,. , Hfwtrated Catai 
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